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Special... 


For a limited time 
your Ansco dealer is 
featuring a great 
“get-acquainted” 
offer on each roll of 
Moviechrome 8 Film 
and 20 exp., 35mm 


Anscochrome you 


buy. See him and save. 








And new convenience too! Now you get both the needie sharp, 

high speed benefits of Moviechrome™® 8 color film plus new “‘processing 
included”’ service. Just expose your roll of this superb film, place it 

in its handy mailer carton, and send it to your nearest Ansco 
processing station. You'll get the fast, expert service your home 
movies deserve, and you'll see them sooner too! 


Moviechrome 8 has a film speed of 20. . . twice as fast as other 
8mm color movie films, and film speed of 10, indoors, with 


an 80B filter. It gives you a longer picture taking day 
and better results under poorer light conditions! 


BINGHAMTON, NEW YORK 
A Division of General Aniline and 


Film Corporation 
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Match-Needle” Exposure 


amera features 





AT YOUR DEALER NOW FOR LESS THAN %135 
$10 CERTIFICATE TOWARD THE PURCHASE 


COLOR FILM, AND 
ANSCOMARK M brings you the price 
less advantage of fingertip lens 
interchangeability. The camera comes 
equipped with a hairline-sharp f/2.8 
“normal” lens for standard shooting 
(or f/1.9 at slightly higher cost). At 
a touch, you can interchange the 
telephoto lens to bring distant sub- 
jects up close for richer detai!. Or, 
mount the wide-angle lens for shoot- 
ing groups in tight places, or to add 
breadth to your scenics 

Each lens couples instantly and au- 
tomatically to the unique ANSCO- 
MARK M “‘Match-Needie” Automatic 
Exposure Control. Preview the scene 


WITH TEN 


in the bright field finder, choose the 
right lens for the picture you want 
line up the needles and shoot. You'll 
get perfect results every time 

in sparkling, lifelike color, or crisp 
black and white 





Special offer, for a limited time only 
Purchase your ANSCOMARK M® 
Camera; dealer will give you ten cou- 
pons, each good for one 20-exposure 
roll of ANSCOCHROME wide-latitude 
color film. That's ten rolls in all: an 
average full year’s supply of film, 
free of extra cost 

PLUS, a certificate worth $10.00 


FREE 


ROLLS OF ANSCOCHROME® 
OF ANY ACCESSORY LENS! 


toward the purchase of the 100mm 
telephoto or the 35mm wide-angle 
accessory lens. 

Trade up to the new ANSCOMARK M 
now. it’s available at better photo 
counters everywhere but stocks are 
limited and this offer cannot be ex- 
tended. If, for any reason, your dealer 
cannot supply you, have him place 
@ special order for you...or write, 
Ansco, Dept. AP, Binghamton, N. Y. 


Ansco_ 
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If your camera... 


can’t 
give you critical ground 
glass focusing and com- 


posing—direct, accu- 
rate, and full size. 


capable of lens tilts, swings, 
and shifts for controlling 
distortion—plus bellows 
extension for 1:1 copying. 








give you a negative large 
enough for retouching and 
cropping, with enough scale 
for critical reproduction. 


GRAFLEX Get the camera that 


A SUBSIDIARY OF GENERAL PRECISION (QUIPMENT CORPORAT x CGD) 


Graflex, Inc., Rochester 3,N.Y. 
In Canada: Graflex of Canada Limited, eece 
47 Simcoe St., Toronto 1, Ontario 


*Trade Mark 
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George F. Johnson, FPSA 
Conventions Vice-President 
Guest Reporter 


Our National CONVENTION this year will 
be in the Statler-Hilton Hotel in New York 
City, September 27-30. “It's New York for 
fun in 61!" George J]. Munz, FPSA, general 
hairman, and his staff in cooperation with 
the National Committee are working with 
enthusiasm to make the New York 
exhibitions, and field trips espe- 


great 


program 
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cially appealing to every PSA member. The 
four-day program is now well planned with 
an exceptional schedule of 
speakers known for their ability to give in- 
formative illustrated talks. Field trips of 
wide appeal by boat and by bus will be 
available 

Four PSA-sponsored regional conventions 
have been or will be held in the United 
States this year. These four regionals are 
The Pittsburgh Regional, Pittsburgh, Pa 
May 12-14; The 
Miami Beach, Fla., 
western Regional, 
2- 1: and The 
June 2-4 


rhere is increasing interest in expanding 


outstanding 


Southeastern Regional, 
May 26-28; The North 
Tacoma, W ash > June 
Dallas Regional, Dallas, Tex., 


our regional convention activities so that 
PSA may 
have a convenient opportunity to attend a 


members across the continent 
top-flight regional gathering each year. As 
we increase their numbe r, we are hopeful 
that these events can be spread more widely 
through the year, rather than remain con 
centrated during the May-June period. 
What is the ultimate benefit of conven 
tions to PSA members? There are three ma 
jor benefits, I believe: (1) attending con 
ventions is one certain way to gain maxi 
mum value and inspiration from member 
ship; (2) getting acquainted with PSA en 
thusiasts around the world is a major r 
ward in attending a national convention 
and (3) conventions provide an unequaled 
photographic workshop for all—beginners as 
“old " Our 
through the payment of a registration fe« 
are open to everyone whether a PSA mem 
ber or not. However, membership will al 
ways be found a dex ided advantage 
Excellent as our conventions have been, 


well as pro's conventions 


we are constantly striving for ways to im- 
prove each and every one. For example, 
it is possible that in New York, we will 
plan to repeat some of the feature programs 
so that fewer persons will be disappointed 
because of the obvious inability to attend 
two programs at the same time. All sug- 
gestions for betterment will be most wel 
come. 

I would like to extend my sincere com- 
mendations to our national and local con- 
vention committees for their untiring efforts 
Hundreds of members carry direct 
responsibilties each year in planning and 


our 


staging our conventions. 

Special credit and recognition are due th 
National Conventions Committee: Lionel 
Herrmann, APSA, Chairman; Ted R. Far- 
rington, FPSA, Exhibitions; Jack M. Streb, 
Publicity; Fred B. Shaw, APSA, Programs 
R. B. Horner, APSA, Finance; and Lyall F 
Cross, FPSA, Regiou.al Conventions 

It may be a little late to urge you to 
attend one or more of the regionals held 
between May 12 and June 2, but I do 
earnestly recommend that you make plans 
for New York, September 27-30. Watch 
for the registration form and help the local 
Convention Committee by prompt pre- 
registration 

Apparently some PSA members make 
preliminary plans for vacation trips several 
years in advance, judging from the inquiries 
I receive for dates and locations of future 
conventions. I am pleased to report that our 
National Conventions are definitely sched- 
uled through 1965. Beyond New York this 


PSA JOURNAL 





year, the s« hedule is as follows: San Fran- 
cisco, August 14-18, 1962; Chicago, Octo- 
ber 1-5, 1963; Montreal, August 16-20, 
1964: and Denver. September 14-18, 1965 
You will note that these conventions have 
been scheduled from mid-August to early 
October in order to give the widest oppor- 
tunity for travel. This is the type of sched- 


ule many members have requested 


Ge OTe I 


Kecorded 
Leetures 


Johnson PSA 


rue YEARS the popularity und use 
of the Lectures of the Recorded Lectures 
Program have continued to grow. At this 
time some 750 PSA affiliated clubs are using 
these lectures. We would like to thank vou 
for your support. We would also like to 


DunINe 


tell you that we are expanding the com- 
nittes iwain to give you the very best 
possible SeTVICE 

Mrs Vella Finn APSA a long time 
nember of RLP—is now the assistant to the 
chairman. She will assist him in a larg 
number of administrative details concerned 
with the 60 members of this PSA committee 

At this time the lectures are distributed 
by 8 area distributors within the U. S. and 
one international area distributor. The area 
distributors are aided by mailing distribu- 
tors. To meet the growth of the use of the 
lectures two new areas have been created 
The number of areas within the U. S. will 
now be nine. Another new area serving just 
our Canadian friends and their armed forces 
in Europe will soon be in operation. Ca- 
nadian camera clubs are now viewing over 
100 RLP lectures a year. PSA clubs in other 
parts of the world outside the U. S. will 
ve serviced by the international area 

One of the difficulties we have is con- 
number of sets of each 
This is 


cerned with the 
lecture we have particularly true 
in the case of the earlier lectures. To meet 
this problem we are putting into operation 
1 new set-up with our mailing distributors 
which will allow a larger number of show- 
ings per lecture set. We also have increased 
the number of mailing distributors 

Shortly after you receive this issue of 
25 PSAers 
working on the distribution of lectures 


the Journal there will be some 


Each camera club affected by this enlarge- 
ment of the RLP distribution section will 
be notified. We want to serve you in the 
very best possible way 

lo keep pace with the needed expansion 
of our distribution section the other sec- 
tions of the committee are also being ex- 
panded. Six PSAers are now in the publicity 
section. Their work of getting information 
to you about RLP is a never-ending one 
This summer, for the third consecutive year 
i catalog of the lectures and information 


(Continued on page 8) 
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ONLY ONE CAMERA IN THE WORLD HAS 


Leica precision rangefinder focusing 
and single lens reflex versatility 


COMBINED IN A SINGLE CAMERA! 


If you’re trying to decide between a 
reflex or a rangefinder camera — and 
want to enjoy the advantages of both— 
you should know about this advance 
by Leica. 

On the ground glass of the Leica 
reflex unit you see an image that is 
clearer than in any other reflex system 
—it’s as if you're looking at a life-like 
color transparency! It’s so easy to focus 
on a tiny highlight in a person's eye 
even though his full figure is seen on the 
ground glass. And the sharpness of the 


For reflex photography, the Leica reflex unit 
offers even greater light transmission in through- 
the-lens viewing, thus permitting faster, easier 
focusing even under the most adverse lighting 
conditions. It also features large field, magnified 
viewing, especially convenient for those who 
wear glasses 

subjects seen on this exceptionally fine- 
grain, high-resolution ground glass per- 
mits viewing and focusing even under 
the poorest lighting conditions. 


Whether you want to get an extreme 
close-up of a tiny insect or distant 
mountain peaks against the horizon 
on a full negative size—the new Leica 
reflex unit is the perfect answer. And 
you can use any lens from 65mm to 
400mm (90mm — 125mm — 135mm — 
200mm). When the superior accuracy of 
rangefinder focusing is desired, you can 
use wide-angle lenses like the 21mm, 
28mm or 35mm, or when lenses of 
50mm, 90mm, or 135mm are called for 
—the Leica camera has no peer. You can 
also use these same lenses for extreme 
close-up macrophotography with the 
reflex unit. 

The Leica with the reflex unit en- 
ables you to make the fullest use of 
all the equipment you own, offering a 
number of solutions to the same prob- 
lem...as well as protecting your invest- 
ment in your equipment. Virtually any 
thread-mounted lenses you own (plus a 
bayonet adapter) can now have unlim- 


ited use. With the Leica Visoflex II 
and the M-2 or M-3 camera, you can now 
photograph any size subject, from any 
distance, without owning a whole new 
set of lenses. 


And when it comes to handling this 
compact, featherweight reflex unit, it 
fits as snugly to the camera as one 
would want. It’s really a miracle of 
modern design, using the strongest, 
lightest, alloy metals and embodying an 
optical system no reflex camera can 
match for simplicity in performance. 


You can switch from reflex through- 
the-lens photography to rangefinder 
shooting in a simple, easy change in 
only a matter of seconds. 

Your local Leica dealer will be glad to 
show you this unique dual-system of 
combined reflex and rangefinder photog- 
raphy. And whether you prefer 
through-the-lens viewing and focusing 
in single-lens reflex photography with 
the Visoflex II or the superior focusing 
accuracy of a rangefinder camera—you 
can now get both in this new flexible 
and economical system of photography. 

Remember, your Leica dealer is the 
best photographic friend you can have. 
He's always willing to give you profes- 
sional advice on any of your photo- 


For rangefinder photography, the Leica M-2 and 
M-3 have the brightest image of all rangefinder 
cameras. As a result, they can be focused very 
rapidly and permit clear, bright viewing at night 
or indoors where light is extremely dim. 


graphic problems without the slightest 
obligation to you. He'll help you get 
the most enjoyment out of photography 
in the most economical way. 

SEND FOR FREE BOOKLET ex- 
plaining the possibilities and potentials 
of this new reflex-rangefinder system. 
Tells you how to get double use out of 
your camera and lenses. Write to: Dept. 
VS2, E. Leitz, Inc., 468 Park Avenue 
South, New York 16, New York. 














MAMIYA C2 


World’s Most Versatile Twin-Lens Reflex 


There isn't a picture situation which the Mamiya C2 
can't handle with ease. Wide angle shots, tele shots, 
portraits, news, sports, travel—it takes but a moment 
to switch to the right lens for the job. And you have 
five interchangeable lenses to draw upon, ranging 
from 65mm wide angle to 180mm telephoto. 

The versatility of the Mamiya C2 is unmatched by any 


other twin-lens reflex — its quality unsurpassed. The 
camera ‘grows on you.’ The ease and speed with 
which it handles become more and more evident — 
more gratifying every time you use it. 

The Mamiya C2 with its complement of lenses and 
accessories is a complete system of photography—the 
most complete ever offered in a twin-lens reflex design. 


MAMIYA C2 INTERCHANGEABLE LENS SETS 


The Mamiya C2 is the only twin-lens reflex with lens 
interchangeability. Lenses may be interchanged 
quickly, easily—at any time—even in the middle of a 
roll of film. Each lens set consists of the ‘taking’ 
in M-X synchro shutter, speeds: 1 sec. to 1/500th, and 
an optically matched focusing-viewing lens. 


lens 


a. 65mm {3.5 wide angle lens focuses to 4” 


b. 80mm £2.8 normal lens .........cccsceseeeeeees focuses to 7” 
c. 105 
d. 135 


€. 180mm 4.5 long focus lens 


mm 3.5 medium telephoto focuses to 16/2” 


mm f4.5 telephoto focuses to 24/2” 


focuses to 36” 


MAMIYA C2 ACCESSORIES 


Special aids that increase the versatility of the Mamiya 
2, and fit it for every conceivable application. 
f. PORROFLEX IMAGE-ERECTING EYELEVEL FINDER: 
A uniquely designed mirror finder that lets you focus 
and compose with the image right-side-up. Inter- 
changes quickly with standard focusing hood. 
g. STANDARD EYELEVEL MIRROR FINDER: Permits you 
to switch from waistlevel to eyelevel focusing and 
viewing. Interchanges with standard focusing hood. 
Image is upside down. 
h. WIDE ANGLE OPTICAL SPORTSFINDER ADAPTER: 
Attaches to sportsfinder frame on focusing hood— 
gives field of view for new 65mm wide angle lens. 
i. PARAMENDER PARALLAX CORRECTOR: Designed es- 
pecially for close-up photography, the Paramender 
shifts camera so that ‘taking’ lens moves into ‘viewing’ 
lens position, thereby eliminating parallax. 
j. RAPID-WIND FILM CRANK: A simple, convenient de- 
vice that lets you advance the film faster. Provides 
greater speed for making rapid sequence pictures. 
k. GRIP HANDLE: This hefty, handy camera grip with 
wrap-around hand-strap gives you a secure, comfort- 
able ‘feel’ when doing hand-held shooting. 
|, SINGLE EXPOSURE BACK AND FILM HOLDERS: For 
medical, scientific and other applications requiring 
special plate and sheet film emulsions. Accepts sizes 
24" x 34", 22” x 32” and 6.5 x 9 cm, 
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OTHER ACCESSORIES INCLUDE: Optical Glass Filters, 
Lens Hoods, Eveready and Soft Camera Cases, Lens 
Set Cases and Compartment Cases. 

Let your photo dealer show you how surprisingly little 
it costs to get started in Mamiya C2 photography, and 
how economically you can add lenses and accessories 
as you need them, ultimately end ng up with the most 
reflex system ever designed. For 
e to Dept. PS-5 
MAMIYA * Aw of Cas rod Ltd., 1 


ada: Pre 2mera snado, 5385 Pare St 


exciting twin-lens 


complete cetaiis, write 


| Fifth Ave., N.Y.3 


Montreal! 9, P.Q 
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ing 


babies... 
weddings... 
schools... 
proms... 


There’s a 
tremendous future 
for you in COLOR... 


BERKEYCOLOR! 


with 





Send NOW for this full-color booklet... 
probably the most pages 
read on how to profit from 
ast color photography market! 


mportant 12 
you'll ever 


today’s 


“Focus On Color” contains the fabulous 
BERKEYCOLOR plan t get you out of 
the darkroom—allowing you more time to 
shoot and to sell while BERKEYCOLOR 


does the 


BERKEYCOLOR's pri 
from Kodacolor 
to within a few pennies of black-and- 
and the BERKEYCOLOR quality- 
control system you of consis- 
te@ntly shar balanced prints, with 
yr fidelity! There’s a tre- 
mendous future for you in color...with 
BERKEYCOLOR. 


lab work! 


es for colorprints 
and Ektacolor are down 


white 


j 


assures 


unsurpassed c¢ 


BERKEYCOLOR inc 
al Division of Berkey Photo, Inc ! 
Fourth Avenue at 13th Street, New York 3, N.Y. §f 
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Please send me a « ‘Focus On Color” 


company 
address 


city zone state 
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Like 
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ognition 


camera 


members of the com- 
little 
way 


ill PSAers the 
work with very credit or rec- 
That is the they want it 
They are all very devoted to the principk 


of RLP your club with good 


lo provide 





National Lecture 











program 


Three Tours Announced; 
To Start in September 


HE INTERESTS of photographers are varied 
unl numerous. To satisfy the largest num 
ber of NLP strives to present a 
liversity of programs—no simple task with 
in the limited scope of operations. It there 

fore is pleased to announce that three NLP 
irea of the United 
States between S« pte mber, 1961 and April 
1962 variety of 
subjects 


The sp ikers 


imateurs 


tours will cover a wide 


olterin programs on I 
will be: Jerome and Bertha 
Koch of Auburn. Calif Leonard A. Thurs 
ton, FPSA, of Lindsay, Ontario, Canada 
und W I Scott Ir ot Mo All 
ire talented and « Yperience dl photographe I 
held in 


their particular spheres of interest 


Ferguson 


lecturers unl are hich regard in 


JenoMe AND Bertrua Kocn will represent 
California for the third NLP 
history previous spe ikers having been Fred 
R. Archer, Hon. FPSA, in 1948 and Glenn 
I Brookins, APSA, in 1956 and 1957. Mr 
und Mrs Ko h cook will 
have the distinction of being the first hus 
NLP tou 


time in tour 


pronounced 
band-and-wife duo to make an 
tor PSA 

lo the Kochs, photography is a 
life—a hobby shared 
to the fullest extent 


way ot 
ad by them 
tar Color 


ind enjove 


Both are 4 


programming by means of tape recorded 
lectures at low cost to you.” Their reward 
is knowing that the majority of PSA clubs 
are using the “truits of their labors.” 

If you would like to have further infor 
mation about the lectures currently avail- 
able—and there are 32 of them—write to 
Dr. Martin Yalisove, 912 Wilmington Ave 
Wilmington 5, Del. You will 
prompt and informative reply ° 


receive a 


exhibitors, making them one of the most 


successful couples in the world, and their 
highly regarded lectures are the result of 
joint endeavor. In their programs From 
Record to Pictorial and their short phot 
essay Mexico, the Land and the People, 
to be given on NLP tour and during the 
New York convention, dual projectors and 
microphones are Bertha and 
Jerome alternately speaking and projecting 

With five children and five 
dren, it is difficut to see how Mr. and Mrs 
Koch can find time for picture taking and 
their numerous club, council and PSA ac 
Jerome s 


used with 


grand hil 


tivities which include service a 
Color Editor of the Journnat 

The Kochs plan to leave California early 
in September, driving (and towing a small 
trailer) to New York by a northern route 
They will be able to accept about five le« 
ture dates on this trip. On their return route 
after the convention, they will travel 
through the middle of the | S 
present their programs about 15 times 


and cal 


LEONARD A FPSA, identified 


with photographic activities in Detroit for 


THURSTON 


many years, retired from business last sum 


mer and now makes 


his residence in Can 
It is 
for nature photog 


raphers that NLP has 


successful in 


fortunate 


been 
obtaining Len’s con- 
sent to tour the east- 
ern third of the U.S >» 
January and é 
February, 1962. Now / 
that he 
Len 


during 


has more lei 
is able 


photography and gardening at hi 


sure, to devote more time t 
nature 
new Canadian home 

His program will be Planned Action for 
Making Nature and Garden Slides. This 
will be the first Nature lecture to be pre 
sented by NLP. A tour was arranged for 
Len in 1955, but had to be cancelled be 
cause of illness in his family 

While he has an enviable 
slide exhibitor (3 
judge, his real interest is in assisting the 
less-experienced photographers, regardless 
of the medium or subject matter they 
choose. A past president of the Photo 
graphic Guild of Detroit, he has served as 
director of the Guild school, planning, su- 
pervising and teaching numerous courses in 
black-and-white and color photography. 

Len currently is serving as treasurer of 
the Nature Division, a member of the PSA 
Committee, and PSA _ Journat 
Editor 


reputation a 


color stars) and salor 


Honors 
Nature 


Continued on page 10) 
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You can count on 


performance 





Enduring 
quality 





35mm single-lens reflex 
made in West Germany. 


Contaflex quickly demonstrates its speedy operation and the 
wonderful aid its unique sighting and focusing system affords 
in taking fine pictures. 

Equally important are many other basic optical and mechan- 
ical qualities which reveal their merit most impressively in 
actual use, and over a period of time. These qualities result 
from Zeiss Ikon know-how and traditionally high standards of 
craftsmanship, faithfully maintained for nearly a century. 


Contaflex SUPER 


Gives perfect control for perfect shots. View-finder shows range-finger 

within groundglass focusing ring, and indicator needle of exposure meter. 

Unhurried Zeiss thon craftsmen strive for perfection Sharp, perfectly exposed pictures assured. And it has the famous Zeiss 
They have a quality tradition to maintain. Tessar f/2.8 lens, noted for its superb picture-taking qualities. 

Available accessories cover wide-angle, tele, close-ups of small objects 


-TEISS > down to 1:1, and photomicrography. 
At leading dealers. Write for literature. 


| KO N CARL ZEISS, INC., 485 Fifth Avenue, New York 17 
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NLP TOURS 


hetter known as cotty 
mera lubber md 
to NLP what it has lor 
ought i program in 
the lighter vei: 
me havin ric] 
tructional cont nt 
vill spend the 
of March 


South 


many 


scotty 


i true! 

ver, hav 

Louis Horti 

f the Horticul 

iri Botanical Garder 
the Cre 
national 
spoken it 

ture seri 
il Iri 


last veat 


ompet 


indicate 


While exhibiting is not Scotty's primary 
}-star exhibitor in Nature 
president of St. Louis CC, he has 
Nature 


Division 


interest, he is a 
A vice 
prepared two slide sets for the 
Division and will serve as Color 
program chairman for the San Francisco 


convention in 1962 . 


EASTERN ZONE 


VSP Schedules Camera Tours 


Volunteer 
cheduled two 
camera fans this 

ll benefit VSP’s more 
Rehabilitation Saturday 
June 17, the Mystic 


will be the photoge ni port ot « ill 


Service Photographe rs has 
taking tours for 
summet The Se outings 


than 40 Hospital 


picture 


Programs. On 
historic Seaport of 
Conn 
This is the destination most requested by 
VSP’s list of shutterbugs.) Buses will leave 
mid-town Manhattan at 8:30 a.m 
Mystic is 
thentic re plic 1 of 
New England coastal 


55 boats—whalers 


return- 
ing about 6 t completely wu 
i mid-nineteenth century 
More than 


clippers and other ma 


village 


crowd its wa 
tax-deductible 
idmission to 
Galley 
ind Door 


rine relics of a bygone day 
tertront An 

$12.00 covers 
Mystic Seaport 
entry fees for the 


ill-inclusive 
transportation 
luncheon at The 
Photo Contest 
Prizes 

iround-New York City 
scheduled for Saturday 


hour 
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5, with Ludolf Burkhardt, APSA, as guide 
Not only is Ludolf an outstanding photog- 
his knowledge of the 
and intriguing, little-known facts 
New York is unsurpassed. He will guide 
camera fans to the most photogenic sites 
United 


rapher, but history 


about 


on an itinerary which includes the 
Nations building, Chinatown, Greenwich 
Village and the Washington 
Bridge. A luncheon stop in Chinatown will 
provide a full course Chinese meal—family 
4 $10.00 contribution to VSP covers 
Departure is at 9 a.m 


Ceorge 


style 
the tour and lunch 
und return by 5 p.m 

If you plan to be in New York on either 
of these dates and would like 
write for reservations to Volunteer Service 
Photographers, 111 West 57th Street, New 
York 19, N. Y., or call CI 6-3965 


to go along 


Overseas Program Swap 


As part of an unusual exchange in March 
the Toledo (Ohio) CC greatly enjoyed a 
program compiled for their 
the Photographi« Society of 
Newcastle-upon-Tyne, England. The pro 
entitled Home 
beautiful subject matter 
photography, and _ scholarly 
W. Warburton Pope 
selecting from the 


color slide 


show Ing by 
Our 


gram, County, pre- 


sented excellent 
commentary 

served as chairman 
1500 slides loaned by 
members, the 265 slides used to illustrate 
commentary. The in- 

English 
a packed hous ind 


his tape-recorded 
itial showing to the club's own 
attracted 


the Toledo fe showing was attended by 


members 


many members from other clubs. The pro 


Two dozen special reasons 


Kodaly 


TRADE MARK 


THE KODAK 
RETINA SYSTEM 
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hown in ke ric Pa The 
shown in Newcastle 


p pared by Georgia Roper 
Eves (, 


ram was also s 


Toledo program to b 
upon-Tyne was 
ind is entitled Open Mine orgia 
Roper reportin 
Editor's Not 
shown more 
western Ohio 


Washingtor 


Mrs 
than 90 times in north 
Michigan Chicago ind 


Roper’s program has 
} 


een 


Connecticut Chapter 


Annual Meeting of the Connecticut 
PSA was held on March 19 at the 
Colonial Hous Hamden, Conn. following 
1 delightful 
An election was held 
is a result of which 
George D. Hutft 
Rid efie Id be mm 
I pla int 
did 


cline 


Chairman 
Ruth Rowe 
i nice job of guiding 
the Chapter through 
Oth 
Ales 
Potamianos, Hart 
wd Vice Chairmar 
Seidl Hartford Sec ¥ 
K. Ober, Trumbull, Treasurer; Al 
Conklin, Hartford, E. Hjalmar Per 
Britain, Mrs. Ruth M. Rowe 
en Mrs Ma heibe ler 
M Rita Scofield, Wate 
Dire« 


who 


its second veat 


ers elected were 
Huff 


harlotte 


iret Nc 
rbury 
neetin tl uest 


APSA t New 


York City slide show 
entitled Presenting the 

One achievement of the 
the past year was the successful print and 
slice 
which has had so many 
clubs had to be 


Wise club even 


n interesting 
Usual 
( hapter during 


wave 
Unusually 


Tops in Connecticut 
bids 
turned down 
isked for i 

come from as far 
cif Coast ind Norway It 
1 1961 edition will 


collection 

that many 
date 

repr at 


have 
One 
showing 
as the P 
iS SINCeTeE ly hoped that 
follow 


Re quests have 


iway 


Tri-State Council Quarterly 


host to the ri 
quarte rly 


Fort Steuben CC was 
Club Council 
Ohio. The 
high scorers 
Nester Henrion 
Ward 


Camera 
ilon at Steubenville 
PSAers were among the 
Barkley John Dowalo 
Nelson Murphy, APSA 
ind Nick Tulock 

On March 12 the ¢ 
the club 
Washington, Pa 
Pittsburgh photography 
nudge spe ik on Evaluation oT Prints and 
Slides Judge's An in 
formative discussion ensued followin 
which the eaker 


furnished by member 


State 
following 


Tom 


Re igh urd 


ouncil, meeting at 
Washington CC 
Smith 


and 


rooms of the 
heard Chester A 

imstructor 
from a Viewpoint 


| 
Work 


Ward 


mmented on 
lubs.—F 
Reizhard reportins 
Pittsburgh Area Chapter 
lune Meeting at the 
Hills Country Club, the Pittsburgh 
Chapter of PSA will he 


cond successful year. Jear 


South 
Area 
winding up its 


Elwell, FPSA 


With the 


1] 


was the first speaker in the fall. Every- 
one who knows this vital Detroiter wiil 
that it was an inspiring occasion 
FPSA gave the second P 
Chapter is proud to have 
to present two such top-not 


realize 
He len Manzer 
ram and the 
been ible 
programs to its me mbers. The third me 

ing at the South Hills Country Club will 
have Ludolf Burkhardt, APSA from New 
York as This program will be a 
dinner meeting topped off with a show- 
ing of Ludolf’s excellent slides and his ac- 
Louise Haz APSA 


spe ake T 


companying comments 
reporting 
Editor's note: Louise Haz was the founder 
of the Pittsburgh Area Chapter 
though she now lives in Dobbs Ferry, N. 
100 Cedar Street, Apt. 27B], she 
to Pittsburgh for Chapter meetings 


returns 


Judging By Inwood Audience 
of New York City offered an 


which evoked fine at 
tendance You B 
The Judge was the title of a program con 
ducted by Morton Strauss, APSA. He pre 
sented i set of borrowed from 
N.Y co 
were the 
it talking 
their work. The program was praised 
the New York World Telegram and Sun 
Inwood CC ilso rece ntly staue d i Whit 
Elephant Night 
profit and benefit to members 
Schwartz, FPSA, and Harry Baltax 
is auctioneers members 


Inwood C( 


interesting “switch 


ind interesting comment 


prints 

and this time the au 
had their 
judges about 
1 dys 


J imaica 


dience judge s” and 


back to the 


Hing 


und ot 
With Al 
APSA 


disposed 


which was fun 


for owning a Kodak Retina Camera 


Are you a true 35mm man? If so, 
you are an adventurer. The whole 
world is your laboratory. Today your 
picture project may be a child’s re- 
sponse to a new toy ; tomorrow, spider 
webs at dawn. 

You need a camera capable enough 
to master all of today’s needs—and to 
match all of tomorrow’s new demands. 

That’s why the superb Kodak 
Retina Cameras are backed by the 
complete system of specialized Kodak 
Retina aids you see at the left. 


Complete, and ready to grow. Each 
of these cameras—the famous Reflex 
and the Retina IIIS—is complete in 
itself. It will do everything that a 
precision 35mm camera with //2.8 or 
f11.9 lens, 1/500 shutter, reflex or 
rangefinder focusing, built-in expo- 
sure control can do. Perhaps, without 
adding a single aid, it will take 99 per- 
cent of the pictures you want today. 

But each of these cameras is also 


the center of a complete system of 
photography—25 years in the making. 


Lets you adapt and expand. What 
new things will you be picturing with 
enthusiasm a year, or five years, from 
now? Distant lands? New hobbies? 
Gem specimens? Micrcecopic orchids? 
You don’t know. But you do know 
that photography can be as varied as 
life itself. All the more reason, then, 
to choose a Kodak Retina Camera that 
lets you follew any road, lets you ex- 
plore any new world that beckons. 


Shoot wide, shoot far. A battery of 
Kodak Retina interchangeable lenses 
lets you broaden the near view, reach 
out and pull in the distant view. 

Close-up devices let you work with- 
in a few inches of your subject. 

Micro attachments let you team 
your camera with a microscope, to 
delve into tiny worlds beyond the 
range of your eye. 

Special finders help you follow fast- 


The more you know about photography...the more you wil/ count on Kodak 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. 


moving sports action or shoot at ex- 
treme low angles and even around 
corners. 

A wide choice of filters equips you 
for a broad range of pictorial effects. 


Enjoyment starts now. Do yourself a 
favor. Go to your Kodak dealer and 
see the Kodak Retina Cameras and 
the Kodak Retina System. Study the 
craftsmanship in these beautiful cam- 
eras. Try the smooth, efficient con- 
trols. Observe such luxury features as 
photoelectric exposure control, wide 
shutter range, wide flash synch range. 
Choose the model you prefer. Years of 
satisfaction begin when you load the 
first roll of film. 


Kodak Retina Reflex S$ Camera, //1.9, less 
than $240. With //2.8 lens, less than $200. 
Kodak Retina 11S Camera, //1.9, less than 
$195. With //2.8 lens, less than $160. See 
your dealer for exact retail prices. 


Prices subject to change without notice. 


* PICTURE iT NOW— 
Enjoy it again and again 
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while 


sales 
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ot « but unrelated such 
clothespins, soda 
| scTCeWws 


re] 


umbrellas 


ommon items 


marbles 


as 
straws, chore 
pipe 


wood 


boy 
plate 
J ipanese 


woo glass 
small 
artificial flow 
had to 
the bag 
other than background 
lighting. Apparently, the “Bag O 
challenged the imagination and 
the phot pher got started he came 

several setups._Ted Streeter ni 


cleaners, a 


in hair matches 


candles 
saltcellar Each 


items 


er ind a setup 


ontain trom 


om 
ind nothing 
ind 
It 
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Salute to Capitol City CC 


An ac ind well-run club is the ¢ 
1 City CC of Springfield, Il 
members have recently elected 
tor 1961 George ( 
Emil Krom \ P 
I Hallie 


tive ipl 
whose 

their 
inh tn 


Dorothy 
Holt as 


we;rs 


etar’ ma 


wts that five more of 
1 PSA 

to boast 
mbers 


PSA Po 


mphasis 


lu in 1oOs0 
LOO per 
rm 
moore 
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ite prints, Is 
essfully combine 
Annual Salon of 
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ighlicght of t 
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pl tes 
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were eX 
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years 


ac id 


for fifty 


in pyrogallic 
lain forgotten in an attic 


Original Prints in Fine Arts CC News 


Most commendable the meaty five 
news bulletin of the Fine Arts CC of 
Evansville, Ind. Most unique, too, in that 
every of its issues actually carries two 
original 35mm _ b&w 
prints of the different club members whose 
the 


develope d 


1s 


pace 


or three very nice 


wutobiographic s editor presents in 
ich issu 

The 
identity of this far-too-modest editor is her 

She 
Your 
cooperation 
phies to her 
i good deal of 


the in 


only clue we can discover as to the 


ure ndet is a lassie since she men- 


editor would 
getting your ‘autobiogra- 
she asks them 
is involved in editing 
making the 
in pasting 150 or more prints each month.” 


Actually, her 
that top linn on 


tions appreciate your 
in 

when tor 
time 
and 


material masters 


name should vo right ibove 
the first page of each is 
1 credit to the News, it 


credited to her 


Sule SINnce she Is 


hould be 


PSA Is For Beginners, too 


The headed t 
column in the 4 Councilor 
of the Mpls.-St 
Council of CCs which follows 

One of the fallacies with 
membership in PSA is that PSA is only 
the This is 
ot tru seTVICce 
for the 
Among the many he Ipin r hands offere« 


local 
public ition 
Paul) Area 


truth recently 
r¢ 


Twin Cities 


ibove 


re id 


is 


concerned 


id ince d 
Many of 


ree 


for photographer 


the Society 


re omer 
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PSA to the 
nd Slide 
lor 
Through 
make 
vith photographers havin 
Basically, a portfoli r slice 

of 10 to 15 PSAers. Each 
ctures which travel from person to 
n. Each « | 


ana 
sugvestions 


ire the Portfoli 
interests 


by beginner 
Circuits ¢ 
Nature 


these you h 
in othe 


overing 
B&W 


ive an of 


and photography 


portunity 


friends r part of the U.S 
imilar inter 


circuit 
ente! 
omments on the pictures 


for improvement. From 


this you 


through your own ¢ 


this or 
In your club or drop me a line 
Martin 


porting 


tin wrote 
has been added to the 
Picture 

Sane as 
sists of four filmers. Each 
otf 16mm (or 

portfolio subject 
mm” his 
Pepper 
ome 
ing it 
ers 
tape 
Both film 
who again 


Portfolio 


copies it ost 
tapes 


gain much personal help and 


ommenting, learn how 
the work of others 

wish information about 
other PSA services, talk to a PSAe1 
Chas. I 


Minnesota re- 


) an ily 7 


If you more 


PSA Dist. Rep 


Editor's 
the 


Zone note Since PSA Re p Mar 
PSA service 

i Motion 
basically the 
Portfolio con 
enters 100 teet 
the 
ves his best 
Markley 
film together 
starts off before 
each of the participating film 
ibout the films on the 


ibove i new 
list 
Although 


MP 


Portfolio 
the others i 
50 feet of Smm 
Each filmer di 
sent to 


on 


tootage which is 


He 


reel ind 


splices the on 


a tape send 
on to 
who omments 
olfering suggestions for improvement 
Pep 
circulation to 
Should changes he 
make them before 
of both film 


MPD 


ind tape s returned to 


comments befor 
participants 
filmer 


order may 


ire mace ind 


for participants and/or 


Ag un 
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} } | 
ibrars everybody 


tins 


From Wichita CC “Strobelight" 
The ti 


uld rather be uned by praise than 


valle with most of us is that u 
, 
y criticism 


all think alike 
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has real value to 


A WH Hilton. APSA 


Colorado Council of Camera Clubs 


We 


wctually be 


A 


he ¢ olorado Coun il ot Camera ( lul 
the community it serves 


have proof positive of this. for it car 


' 
rit isured 


t the time of our Annual Convention 


whic h had be en care fully planne d to avol l 


our 


shining 
wildly 
Les Loshbaugh into the 
up Wyoming way without a bit 
ind it blew in a few folks from the 
out around Limon, Colo 


st 


think the 


ite 


’ 
rossed 


this 


vention 
smarted 


the 


wind was blowing 


annual blizzard 
1 he 
in fact that it 


usual sun was 
brightly 
so wildly brought 
Convention trom 
of trouble 
plains 
and folks by the 
from the the 
The Convention committee w el 
in backpatting and handshaking t 

weatherman had been outwitted 
Saturday night, the Cor 
had in 


blizzard was ra 


m tropolitan areas of 


year. Come 
committee 


itself The 


once iv 


without! 


From 


ever 


nize d in 


esthetic 


our Vv ilue IS 


an point of view 


beginning to be rec 


our state. This year we were it 


vited to display the award-winning print 


if the 


the 


ve 


rs 


covered mall of 
ot De 


annual convention has 


Convention in the 
Lakeside shopping center, one 
largest. Our 


Continued on page 


Now—push a button and zoom! 


Reflex finder lets you see your zooms as you make 
them...electric eye controls exposure automatically 


Now, by simply pushing one button, you 
ean pack your movies with more visual 
excitement and variety than you ever 
thought possible. 

Push the button in, and the Kodak 
Zoom 8 Reflex Camera’s shutter whirrs 
into action. 

Slide that same button down, and 
power zooms the lens in smoothly for a 
screen-filling close-up. Slide the button 
up and you zoom back to a wide-angle 
view. 

At the turn of a dial you can also zoom 
the lens manually as fast or slow as you 
please. 


No parallax problems. Since you view 
through the lens, you see all your zoom 
shots as you make them. When you zoom 
in, you see your subject come closer and 
closer, grow bigger and bigger in the 
finder. Zoom back, and you see your 
scene stretch out in all directions. 

This reflex viewfinder completely elim- 


inates parallax. You see exactly what 
the lens sees. No chance of chopping off 
heads on close-ups. You can shoot titles 
as easily as any other indoor “scene.” 


Fine-tune your composition. Using 
the manual zoom dial and reflex finder, 
you can frame action precisely the way 
you want to see it on your screen. 

The dial lets you adjust the focal 
length of the lens to any point from 
wide-angle to telephoto. As you turn the 
dial, your eye to the reflex finder can 
preview your scene. 

When you see the framing you like 
best, press the shutter release and you’ve 
got it. 


Automatic and manual exposure con- 
trol. You can concentrate on creative de- 
tails because a sensitive electric eye 
keeps exposure automatically right. 
When light gets too dim, you see a warn- 
ing in the finder. 


The more you know about photography ... the more you will count on Kodak 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. 


To shoot special effects, you can take 
selective meter readings of your scene 
and lock the lens at the preferred set- 
ting. Release the lock, and you're back 
to automatic exposure control. 

One winding of this new Kodak cam- 
era drives a full 15 feet of film. The eye- 
piece on the finder is adjustable to suit 
your eyes. Footage meter resets auto- 
matically after you load. 

First chance you get, put this ad- 
vanced 8mm camera through a dry run 
at your Kodak dealer’s counter. 


See how much movie-making power this new 
Kodak Zoom 8 Reflex Camera puts at your 
finger tips. It costs less than $200. See your 
dealer for exact retail price. 

Price is vith 


bject to ch t notice. 
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t eption te 
laid down by the article: Basic em 
phasis shall be on the instructive aspects of 
furthering knou ledge in nature for the ob 
beauty may, of course be a by 
Zech, Wilmington, Del 
quarrel with that? But 
1, what does it mean? 
ubject will be instructive 
it has never seen that 
before The 
] ] 


cdepends 
| n 


instructive 
entirely upon 
dl expenence of the ob 
vhere is the dividing line 
short of the instructive 
The vardstick we uld he 
ipply 
r, B. J. Kaston, FPSA 
ociety of photographers 
in readily see the ad 
the activity instructive 


primary purpose of many 
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photographers they may take the 
because of the beauty of the ob 
Certainly 


nature 
picture 
ject, or for some other reason 
many are not qualified in biology to set 
bout making instructive slides of natural 
history subjects. To make this a rule, he 
holds 
photographer from de veloping 

Opinions favored Rule 2 If 
the subject is specific, titles or subtitles 
hould contain at least correct common 
Kaston, Coleman, and Zech did 
Listen to Kaston 
ind who currently heads Natur 


would discourage many a nature 


mostly 


narics 

not agree a professional 
biologist 
Division's free identification service for 
members. He says It is not always a 
matter to find the 
some animals and plants simply do not 


and their scientific 


simpk proper nam 
have common names 
names are too complicated for the tyro 
nature photographer. A recent publication 
# the Smithsonian Institute 


ire about 800,000 species of named in 


claims there 


sects, and it is estimated as many more 
unnamed; and most of the named species 
lo not have common names These met 
onclude it would not always be practical 
to make 
Most everyone objected to some portion 
of Rule 3 Nothing should be included 
which shows a direct human influence 
Your Nature Editor feels that many of the 


»bjections were unfounded and irose be 


i research for the common name 


vuuse the article was not carefully read 


Dr. Simmons did list Zoo pictures in the 
same category as Museum pictures and 


drew considerablk re here The verdict 
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biected to this word AX 
‘ in artificial background 
| if it could be 
or did Dr 
nt and cleaning up ot habitat 


» doin the 


Ss were Clear to 


made to ip 
Simmons object 


picture was 
Neither 
entering of 
id uste d 


bviously contrived 
biect to the 
the ubjects had 
mad environment, sucl us 
ind its nest under a_ bridge 
barn- 


ilongsid 


s letters supporting the 
ts mud nest 


i bat hanging on 


wall of a belfry certainly 
proved by Dr 
type of Nature 
tick igain 
Most all decried the issembly — line 
Another nam« 
These are the 


would be ap 
Simmons 
Picture 


Supporters of this 
shoud read the ar- 


pictures for them was “in 
ilmost exact 
duplicates entered by group workers that 
Dr. Simmons felt should be disqualified. It 
vas felt that nothing « 
these, and that it w 
the jury to decide 


tant pictures 


ould be done about 


s entirely a matter for 
Inasmuch as shooting 
essions by camera cubs, and by groups 
were popular ind were ch ouraged ind 
ilso instructive to the ne photographer 
thes 


majority 


well eliminate 


yped that the 


you could not very 
entries. It was hi 
opinion on this topi would gradually in 
filtrate down to the 
duplicates 
to the 


makers of these near 
that the picture re illy belonged 
photographer who originally 

posed it, and others with the same 
should realize this truth. E. B. W 
We cannot 


be Ing 


com 
picture 
writes 
prevent these from 
submitted, but they ill be 
And who is better equipped to 
should be 


which rejected: the jury 


pictures 
need not 
iccepted 
decide which retained, and 
or the committee? 
should be the jury who 


have broad 


The inswer! 
. nough shoulde rs to 
their 


harried or 


usu lly 
decisions l 
hard 


harric d 


take responsibility for 


have never yet seen a 
I have 
ind hard-pressed committeemen.” 

It was felt by most all that the 
most likely the best group to decide what 


was Nature Also since the contestant had 


pressed juror seen many 


jury was 


that jury 


in the 


if at all possible 


possible 


provide 


i system of 


Mons 


ind was W ice ly re ad and dis« uSS€ d 


ethics 
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looked over the names on the entry blank, 


his chances w ith 


ind had decided to take 
he had a right to expect that the 


named judges would see all of his pictures 


nd not just those some unknown com- 


mittee might think the jury should se« 


A surprising desire was often repeated 
letters 


that the members of a nature jury 


many It was entirely spon- 
mcous 
hould consist of one prote ssional biologist 
and the other two should 
photographers. If 


” recognized nature 


there were more than three jurors, then two 


hould be professional biologists. Of course 


uch an ideal jury would not always be 


but it is a thought that future ex- 


hibition chairmen might bear in mind when 


selecting nature juries 


Another point frequently mentioned was 


the fact that most everyone liked a numeri- 


il scoring system Iwo writers vowed 


never to send to an exhibition that did not 


1 score on the report card. Still 


nother writer pointed out that this method 
too, had its faults 
balance the 


for it likely could un 
final show towards the dupli 
ites that so many decried. It was felt that 
In, Out, and Hold 


would pro- 


duce a better and more selective show 


Judging by the many replies, Dr. Sim- 
provoked a lot ot thought 
As such 
about 
tend 


article 


jelled thinking 


exhibitors and 


certainly some 


imond would 


towards better nature photography 


Len Thurston, FPSA 
Nature Editor 


Bring new life to your 8mm movies with sound 


New Kodak Sound 8 Projector records words, music, 
sound effects; plays back with matchless fidelity 


It’s as easy as using a tape recorder. 

With the Kodak Sound 8 Projector you 
ean add your children’s laughing, sing- 
ing voices to movies you've taken at 
their parties. 

You can add the thunder of racing 
engines to footage you shoot at sports 
car races. 

Your travel movies can echo with 
Swiss yodels, calypso drums, or the 
chimes of Big Ben. 


Mix a variety of sounds. The Kodak 
Sound 8 Projector lets you record a mix- 
ture of words, music, and sound effects 
on a 30 mil stripe of magnetic oxide 
added to the edge of your 8mm film. 

As the Kodak Sound 8 projects your 
striped film, you can use the microphone 
that’s standard equipment to record 
commentary. 

Using a record player or tape recorder, 
you can also record music right on the 
film—separately or as background. 


Match sound to action. A sound drive 
that starts and stops with split-second 
speed keeps the sound in step with the 
action on your screen. As with a mag- 
netic tape recorder, you can erase and re- 
record until you are satisfied. 

Your big thrill will come with your 
first playback. You'll hear sound fidelity 
unmatched in the 8mm field, rarely ex- 
celled by 16mm equipment. The two big 
reasons for this bell-clear sound are: 


1. A recording head made of Alfenol, an 
incredibly durable alloy of iron and alu- 
minum that will last for thousands of 
hours. It records only on the center of 
the magnetic stripe, avoiding the audio 
distortions that come from sound placed 
too near the edges. 


2. A balanced sound system. The ampli- 
fier operates at the power level that 
produces the best possible sound from 
the built-in oval speaker—with power 
enough for any external speaker, too. 


The more you know about photography... the more you will count on Kodak 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


Playback is free of squeaky highs and 
muddy lows. 


See a picture. With the Kodak 
Sound 8 Projector you can show silent or 
magnetic sound movies up to five feet 
wide and still keep them brightly de- 
tailed. While recording, you can project 
at a low-light level to economize on lamp- 
hours. For a performance, you can switch 
to full brilliance. 

There are controls for forward and 
reverse projection, and for “stills.” 
Power rewind of 400 feet of film takes 
less than 50 seconds. Project at 16 or 24 
fps. The projector will never need oiling. 

See and hear the Kodak Sound 8 Pro- 
jector in action at your Kodak dealer’s 
soon. And just think—for less than $35 
down, at most dealers’, you can be mak- 
ing your own 8mm sound movies. 

Kodak Sound 8 Projector with speaker, 
microphone, and phono connector cord, in a 
single case, less than $350. 


Price ia subject to change without notice. 


See your dealer for exact retail price. 


>k PICTURE /T NOW— 
Enjoy it again and again 





How professional 
should a camera be ? 


should a pro in 


ids on the features he 
most pros he can't 
» itemize the hundreds of dil 

ferent tv] of jobs he handles 
everything from portraits to micro 
photography. In the long run he might 
wind up buying half a dozen “spe 
cialized” cameras to fill his require 

ments 

The single lens reflex Hasselblad 
eliminates this. With one camera, plus 
interchangeable accessories, you can 
get over LOO combinations, and set up 


in seconds for practically every shot 


known to photography. Four different 
lenses, three film magazine sizes plus 
a sheet film holder, four types of view- 
Che Hassel- 


blad makes it absolutely needless to 


ers evervthing changes. 


carry more than one camera on an 
assignment. 
Next. 


much? Enough to guarantee him per- 


a pro wants quality. How 


fect results under anv circumstances. 
After all. his living depends on it. 
Take the Hasselblad lenses. No 
scrimping on quality here! Each one 
is made by Carl Zeiss and has its own 
Synchro-( ompul shutter and auto- 


matic diaphragm. Resolving powers 


ports finder, 


1 erty Wimm lens 


permit greater enlargements than vir- 
tually any other lens made. For studio 
work, color and detail is up to the best 
you ever got, 

The precision single lens reflex svs- 
tem, of course. completely eliminates 
parallax. Focus and depth of field 
appear on the print-size ground glass 
just as the film will take them. A pop- 
up magnifier allows vou to focus aceu- 
rately on minute details. There are no 
surprises waiting for you in the dark- 
room with a Hasselblad. 

Even the “conveniences” on the 
Hasselblad, the ENS system, auto- 
matic diaphragms (which can also be 
set manually), and automatic safety 
devices are to make assignments easier 
and free you to concentrate on the 
job. When you use an instrument 
every day, you have a little conven- 
ience coming to you. 

How professional should a camera 
be? As professional as a Hasselblad, 
no less. With Zeiss Planar 80mm {/2.8 
lens, $549.50, including F-.e.T. 
Write Dept. HPS-5 for literature and 
the name of your nearest Hasselblad 
dealer. PAILLARD Incorporated, 100 
Sixth Ave.. New York 13, New York. 


With 150mm lens, sunshade 
sh gun bracket back fer iz 


24" x 244" exposures 


HASSELBLAD 
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Ludolf Burkhardt’s Stand for 
GLASSW ARE PHOTOGRAPHY 


This popular PSAer has demonstrated his system for taking glassware pictures before camera clubs 


and convention audiences. Many amateurs have adopted it and have proved its worth. This article 


makes it available to all PSA members, with diagrams, dimensions and instructions for use 


Tue STORY OF GLASS is a fasci- 
nating one, Ordinarily, it is a mixture 
of sand and an alkali. Once it was 
dug out of the earth, where it had 
been fused together bv natural 
forces, and tooled into shapes and 
forms for decorative uses. Then one 
Phoenician sailors 
Mediter- 


some fresh- 


dav a party ot 
a sandy 


to cook 
caught fish. They set up four bars of 


rowed ashore on 
ranean beach 
brown soap to hold their metal grill, 
there no stones on the 
After 
and the last of the wine was gone. 
they kicked out the fire and found 
lumps of glass in it. The alkali from 


SINCE were 


beach the meal was finished 


About the Author 


white p 
i natural bent for 
to design a \ 
their needs The 
was the 


ally tor 


article 


many caster can 

S set-up ind to sI 

Last fall he presente 

sed on it at the PSA Natio 

in Houston. As a result 
monstrat almost every week’ 
as brought requests for informatior 


[his article was planned to provid 


itions, 


ole stor diagrams, dimet 


ll PSA members.—I 


letails, lor 


May 196] 


The stand provides a horizontal sup 
port for glassware bject as well 
as vertical slots to hold patterned 
glass background This particular 
unit was made up by Bert Barnes for 
a program on Ludolf’s system at the 
Southeast Regional in Miami May 
26-28. Photo by George Merz, FPSA 


the soap and the beach sand had 
fused together. This was their secret, 
and Venice became the center of the 
glass industry. 

Soon glass molding and blowing 
an art form. Beautiful ob- 
from it. It 


too, as 


became 


jects were fashioned 
utilitarian 
found it 


hold acids, but it was a long time 


served purposes, 


chemists would serve to 
before anyone dreamed that mankind 
would depend on it for so many 
uses and would even build fires in it 

as in the electric light bulb and 
tiny flash lamps. 

Glass workers learned that won- 
drous colors could be produced by 
combining different chemicals with 
alkali that were its 


the sand and 


basic ingredients. They learned to 
press, mold and blow it into many 
different shapes. Now we see a wide 
variety of beautiful objects of glass- 
ware. Capturing their form and color 
on film is a constant challenge to the 
photographer. 

If you would like to try your hand 
at glassware photography, here is a 
stand that will make it easier for you 
to get the type of lighting that this 
difficult 
Transparent pieces, in particular, call 
for backlighting. The stand helps you 
get it, and shields the objects you 
are shooting side 
illumination at the same time. It also 
provides a means of obtaining differ- 


subject matter requires. 


from unwanted 


ent background effects, and can be 
used to create lines of light that trace 
the rim of your subject in delicate 
outlines. 

Wooden shelving, 1” thick and a 
12” wide, is a convenient 
material to use. It can be assembled 
with nails. If you want a stand that 


nominal 


is lighter in weight, you can go to 
ae 


%” or 2” plywood. The accompany- 
ing diagrams show construction de- 
tails. The main purpose of the stand 
is to hold a support glass in horizon- 
tal position at a convenient height 
for working, and to provide a means 
of mounting a vertical background 
glass behind your subject matter. 
To add color to the background 
you can bounce white light off of 
colored posterboard, the type that 
showeard artists use. Get a supply 
of the basic colors. The standard 
22x28” sheets are convenient to use. 
For the same purpose you also can 
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Many versions 


ler 











employ lengths of cloth you may 
have available. Often it is desirable 
to combine background colors, which 
can be done by clipping two cards 
together so they overlap. Draping 
cloth over a card of a different color 
will achieve still another effect. 
The horizontal support glass 
should be a piece of plate glass or 
clear, heavyweight plastics, 18” wide 
and about 30” long. Extra length at 
the front makes it possible to set up 
vour subject matter outside the stand 
proper, so side-lighting can be em- 
ployed. The cleats that hold the sup- 
port glass should be removable, to 
make the stand easy to store, and 


should be long enough to hold it 


Construction details are indicated in 
liagram. Dimensions are not critica 
bottom ides and enclosure for 
torage area can be 1x12” shelving 
r 34%” or Y2” plywood. Cleats for sur 
port glass ore 1x2”, can be fastened 
with bolts and wing nuts for easy re 
moval t save storage space. Size of 
ubject motter is limited by 18x18” 
1ckground glass, but the design can 
be scaled up or down to accommodote 
ur individual needs and interests 











Basic lighting is provided by a single 
spotlight mounted atop the stand 
and aimed downward at a plain re 
flecting surface behind it. Edges 

bjects in the box bend the light 
creating dark lines which reveal their 
shape. Here plain background glass i 
used. The two pictures at right dem 
nstrate the effects of backlighting 


rigidly. When working with the sup 


port glass placed across the front of 


the cleats, it probably will be neces- 
sary to weight the inside of the back 
of the stand to make sure it does 
not topple forward. The box-like 
construction of the bottom of the 
stand gives it required rigidity and 
also provides convenient storage 
space. 

One sheet of clear glass, 18x18”, 
will serve as an invisible background 
when you need it merely to help 
hold your subject in place. Thus a 
glass plate can be leaned against it 
and the support will not be apparent. 
For pictorial effects, however, you 
probably will want to obtain sheets 
of glass with different surfaces. 
Fluted glass, Belgian, Flemish and 
other designs provide a variety of 
different patterns. Have the sheets 
edge ground when you get them or 
bind their edges at once with cloth- 
backed tape to protect your fingers 
in handling them. 

Any floodlamps or reflector-spots 
can be used. Reflector-sports in clip- 
on holders are probably the most 
convenient to employ. Usually they 
can be clipped to the stand. A refine- 
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Patterned background glass is distorted as seen through glassware subjects to achieve new designs 
colors can be introduced within the background pattern by 


ment you may wish to add is a pair 
of arms to hold reflecting cardboards 
or lighting units. They appear in one 
of the 
Another approach to the problem of 


accompanying illustrations. 
obtaining color effects is to use filters 
over your lights. Reflector-spots with 


barn-door attachments, designed to 






























































take metal frames for filters of any 
color, can be used as for any type 


of photography. They can be pur- 


chased at the Times Square State 
Lighting Company, 349 West 47th 
Street, New 


you a catalog on request. 


York, which will send 


The camera is very important for 








Background lighting employs central cardboard sheet plus two others at 
posterboard provides 
separate spotlight or photflood lamp. 


Colored 
illuminated by oa 


45-degree angles to it 
Each sheet is 
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different hues. 


Two or three 


placing colored cardboards at angles as indicated below 


this type of photography, and it is 
convenient to work with a single-lens 
reflex with bellows attachment and 
105 or 135mm lens. I Leica 
with reflex housing and 135mm lens 


use a 


for most of my work. Through-the- 
lens viewing and focusing makes it 
possible to see just what you are get- 

















Rim lighting requires boxes with slots at front 
and open 
ground can be lighted simply or more elaborately. 


backs, into which floods shine. Back- 
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ting as vou arrange your set-up 
exposure take 
reading background 
backg If 
patte rned or fluted, take your 1 
ing from the 


front of the 


vou 
the 


IS 


lo determin 

from the 
it 
ead 


ini hes In 


round glass is clear 


front, a tew 


slassware vou are shoot 


me 
Place 


stand 


your main light on top of 
pointed back and down 
background This 
of the back 
vour background The 
illumi 
When 
picture 
this 


the 
tc 
reflects 
through 
light bounces back so that it 
nates the background evenly 
backlighting the 
takes form because of the 
ligh the object 
being Thus the edges 
ol pl as dark 

thei: 


“us we ll 


ward your card 


the color card 


glass 


using only 
wal 
is interrupted by 
photographed 
voblets 
lines effectively 


n black 


ites OT appeal 


revealing 
shape | and-white 
} 


CoOIO! 


Patterned 


in 
backg 


several different colors 


an 
lo 


additional 


ground glass ( 


combine 


ichieve this place two 


. 


eft. Note b 
bocks » fl 
plain cardt 
light created the 


juced line f 


Rim lighting setup above was used to 


+ 


| 


»xes with 
dlamps can 
ord background wa 
disk 
ah 


Can you tell h 
Fluted glass 


the 
vided f 
Mrs 
with 
views 
left by 


colored background cards beside the 
at 
shown in the accompanying diagram. 
Use three lights, 
You can view the effect from camera 


central one a 45-degree angle as 


one for each card. 


position as vou manipulate cards and 


lights to get the combination you 
want 


ot 


build a 
boxes about 8” square and 12 
high 


Cover the slots with opal glass and 


pair 
to 18” 


side. 


For rim-lighting, 


with long slots in one 


a strip of acetate of any color. Leave 
the side of the box opposite the slot 
open, so a reflector-flood can be em- 
ployed to illuminate the slot. If you 
want to get real fancy, you can make 
the boxes with all four sides covered 
and mount fluorescent units or light 
bulbs within them—but of 
excessive heat. When you work with 


these units, the room must be kept 


bew are 


fairly well darkened so that the ma- 


jor illumination for your picture 


comes only from these rim lights and 
from the illuminated background be- 


simple 


marine motif. S 
reground 
Burkhardt 


t 


A circular element 


lacing a laras 


ac 


sl 
/ aay ‘ay 


take the picture at 
in fronts and open 
them. In this case oa 
»yed, while a spot 
Rim lighting pr 


glass object 


vertical ts 
shine int 

empk 
it 
eages of 


on 


f light 


uflining 


w picture 
left 


imilor 


n the facing page were made? 
provided horizontal lines for 
glass turned vertically pr 
diffusion for an unusual rtrait of 
upper right). Rim lighting was combined 
ackground illumination for the 
added to the one 


chet noop behind the 


upper 


tw wer 


was of tne 


dyect 


cr 


The 


light effect can be changed by vary- 


hind your subject matter. rim- 
ing the color of acetate used, and by 
changing the width and number of 
This is ac- 
the 


slots each box provides. 


complished easily by masking 
slots with opaque tape. 
Back-lighting, rim-lighting, and or- 
dinary front lighting can be mixed 
to get just the effects you want. Sub- 
ject matter is unlimited, and you can 


ob- 


jects like fruit or flowers. Even por- 


combine glassware with other 
traits can be made with subject 
the 
The stand and its 


posed just behind patterned 
background glass. 
associated equipment make it pos- 
of 


manner 


sible to obtain a wide variety 


different effects in such a 
that the 
produced, 


successful ones can be re- 
again. It is a 
useful tool, but it’s no substitute for 


again and 


your own imagination. I hope it will 
help you get better pictures of glass- 
ware, and enjoy more of the fun of 


photography. bad 
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Northwest USA — Pictorial Frontier 


Mountains, lakes, forests and seacoast offer a wealth of picture opportunities in easy reach 


from Tacoma. You can take your choice if you attend the Regional Convention June 2 


By LOREN FREEMAN 


Tr ING TO PHOTOGRAPH America’s scenic North- 
west on a short vacation is like trving to index a large 
backlog of slides on a Sunday afternoon—there is just 
too much. But it’s surely fun to try! 

host city for the Northwest PSA Regional 


Convention, June 2-4, is surrounded by mountains shim- 


lac oma 


mering with perpetual snows, glittering glaciers and 
waterfronts plied by ships from nearly every port of 
the Free World. Fresh water lakes and salt water seas 
reflect the ever-busy fisherman and water sportsman. 
What photographer can resist the Rain Forests of the 
Olympics, basking in evergreen splendor and dripping 
mosses, and the gem-like mountain lakes and streams? 
All of these things, and more, are readily at hand in 
the Tacoma area. 


Tacoma is bounded on the east by Mount Rainier 


view by Katharine M. Feagans, APSA, 
c beauty plus gnarled driftwood for framing 


ee 


2-4 


National Park. The mountain itself towers 14,410 feet 
above sea level. Excellent roads take you up the moun- 
tain to truly named “Paradise Inn” and “Sunrise Ridge.” 
You travel through snow tunnels to gain entrance to 
the buildings! In the Park, you'll find skiers, ice caves 
with unusual ice-crystal coloring, towering evergreen 
forests, colorful waterfalls, flowers blooming through 
receding snow, and an abundance of wild life just wait- 
ing to pose for a “once-in-a-lifetime” pictorial. 

Puget Sound, on the west of Tacoma, offers unlimited 
pictorial opportunities. Water front activities are every- 
where. If you’ve ever seen the slide show “Marine Life 
of Puget Sound” by Katharine M. Feagans, APSA, you 
begin to realize just how little of the beauty around us 
we actually see. Boating and fishing provide year-round 
picture taking opportunities on Puget Sound. 


North Head Light, photographed by Raymond Feagans, is 
one of the interesting subjects on the coast near Tacoma 
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Two views of Tacoma’s Narrows Bridge by Virna Hoffer 
are symbolic of its changing moods In clear weather 
above) it frames distant Mt. Rainier. When mist closes in 
even its upper structure is obscured. With luck you may 
be able to shoot both types of pictures during a single day 


You ere invited to enjoy these pictorial 
pportunities plus the fun and fellowshis 
f a PSA Convention at the Tacoma Re 
jional June 2, 3 and 4. For program infor 
mation, please turn to page 34 





Farther west is the Olympic Na- 
tional Park, with snow-capped moun- 
tains and the renowned Rain For- 
ests, with their sparkling evergreen 
beauty. Nearby salmon fishing bays, 
Indian reservations, and mile upon 
mile of ocean beaches, both sandy 
and rocky, offer limitless picture 
taking possibilities. 

Like camping? The camper finds 
a paradise in the Northwest. In addi- 
tion to the two National Parks, there 
are numerous campsites maintained 
by the National Forest Service. 
These forests stretch from the ex- 
treme North through Oregon and 
into California 

You may travel along the wander- 
ing Columbia River, where vou can 
shoot the Grand Coulee and Bonne- 
ville dams, as well as several other 
hydro-electric dams and reservoirs. 
If you think you have “seen it all,” 
come and take a look around Ta- 
coma and the Great Pacific North- 
west! You'll be glad vou did! . 

~~ ~ 
ae ae > 
ity —w * 
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¥ 
~~ » 


The Rain Forests of the Olym . y , —__ ee 
i c e ympics are f a D an. be ae ’ wie ws 


lush with green and dripping mosses . ; ee, . ahs A 
? — . <.: . ; _ 


and rich in nature picture subjects 
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Let’s Shoot Landscapes 


Pictorial possibilities abound in the natural world around us. The Firth Competition 


offers an added incentive to capture them. Everyone starts from scratch without a 


backlog 
By WILLIAM J. BARRETT, APSA 


Turo GH THE YEARS, two of the most popular 
subjects for pictures have been people and the beautiful 
aspects of the land on which we live. From time im- 
memorial, artists in every medium have found limitless 
possibilitic Ss in the m And vet, in recent vears, we have 
witnessed a sharp decline in landscape photography, in 
favor of the studio type of subject—tabletops, glassware, 
abstractions, portraits—in fact any subject matter in 
which the photographer can exercise complete control 

Let's make it clea 


quarrel with any specific type of subject matter. Ow 


at this point that we have no 


only aim is to try to stimulate interest, on the part of 
photographers in monochrome or color, in the pictorial 
possibilitic s which are so abundant in the natural world 
iround us. As in any artistic endeavor, our success de- 
pends upon arousing an emotional response in the 


Naturally 
must feel an emotion, and then capture it in our print 


minds of our viewers this means that we 
or slide in a form which conveys it to those who sec 
our brainchild 

Perhaps one reason for the decline in landscape pho 
tography can be found in our modern “improvements 


such as television to keep us indoors, and super-high- 


A figure sometim 0k picture, as in this Firth 
rrve winner by Inr er sdua. L Ange é Pose 
nd plement the outdoor scene 


only pictures taken since last year’s convention are eligible 


ways and modern cars to speed us past our potential 
subjects. Even a generation ago life was more leisurely, 
all of us spent more time in the great out-of-doors, in 
close contact with natural scenes in all their changing 
moods. Living in close communion with the beauties of 
the land made us more sensitive to emotional stimula 
tion from our everchanging surroundings. The beauty 
and the moods are still present; we alone have changed, 
and the change can be reversed. 

In an effort to build up interest and participation in 
this phase of photography, two of our outstanding pic- 
torialists, Tom and Caryl Firth of Trappe, Maryland, 
both Fellows of the Society, have donated a beautiful 
plaque to be awarded each year to the winner of the 
Firth Landscape Contest, conducted by the Pictorial 
Division. This year the prints will be judged at the 
New York Convention. Since the prime purpose of the 
contest is to stimulate new interest and activity in 
landscape photography, the rules have been made very 
specific. Only new prints, made from negatives exposed 
since the Houston Convention, are eligible. This gets 
everyone off to an even start. No print which has been 
accepted in any contest or in an International Salon is 


Winter creotes it wn pictorial beauty, captured here 
by Margery S. Barrett, Adams, Mass., to take the first 
award in the initial Firth contest, judged at Houston 
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1961 Firth Landscape Contest 
Pictorial Division 

No Entry Fee 
l'wo black-and-white prints, minimum 8x10, maximum 
14x17. mounted on standard 16x20 mounts. Color or 
hand colored prints will not be eligible. All work must 
be done by the contributor. 
Only members of the PSA Pictorial Division may enter. 
Subject matter is strictly li nited to Pictorial Land- 
scapes 
Only new prints are eligible. Negatives should have 
been made since Oct. 15, 1960. 
No print that has been accepted in any contest or in 
in International Salon is eligible 
Maker's name iddress, and title of print must be 
plainly marked on the back of each print. 
Closing date is Sept. 18, 1961 
Prints will be judged at the 1961 Convention in New 
York City 
Include return postage 
Mail prints to: Dr. William Mallas, APSA 

12 Ridge Road, West Orange, N. ] 


of the winning print will receive a plaque 
n Firth, FPSA, and Caryl Firth, FPSA. Medals 


be awarded by the Pictorial Division 











eligible 
restricted to fresh work. Here is your chance to pit your 
skill against the rest of the Pictorial Division. Full rules 


re printed in an adjacent box. Let's all get going now! 


In other words, the Firth | andscape ¢ ontest is 


But, you say, you can't control the landscape as you 


do the studio shot, so you will wind up with just a 
Nothing could be farther 
from the truth. You wouldn't dream of making a por- 
a still-life 


pened to find them. Being fully familiar with the subtle 


record, a “postcard view 


trait o1 using the studio lights as you hap 
changes wrought by even minor rearrangement of light 
sources, you are prepared to spend time and thought in 


ichieving the desired mood. Why not carry this same 


Timberline by Ben H. Wilson of Dallas, Tex., takes in 
undreds of square mile ains a feeling of human 
ence through the ca earring at the right 


May 1961 


Monterey Mist by » author captures a rich pictorio 
etting in one of many moods Changes in lighting 


snd weather reveal! new facet even in fomilior cene 


philosophy into your scenic photography? Rearranging 
the lights becomes a matter of waiting for the sun to 
reach the proper angle. Quite naturally this cannot be 


done by stopping the car, shooting from the car window, 


or from a point not more than ten steps away, and then 
(Continued on page 42 


Threatening sky sets the mood of this Firth medal wir 
ner by Elmer f Burbank, Calif. Nearby cactu 


ntrost t revea great dept 


teiner 


wt 
a 





pone |: 
aw ae 


a ek) del 


The skyline of Dallas is topped by Southland Center’s 550-foot tower, studded with examples of new architecture 


Picture Yourself in Dallas! 


This metropolis amid cattle country offers 


a wide variety of camera subjects 


By K. E. BERRY and JOE HEDRICK 


Dallas Camera Club 


Frou FRONTIER COWTOWN to sprawling metro- 
that’s Dallas, one of the Southwest's most 
progressive and attractive cities. Home of the Texas 
State Fair Grounds and the Cotton Bowl, site of the 
tallest building west of the Mississippi, Dallas offers 


politan giant 


truly “Texas-sized” picture opportunities to visitors 

For the pictorialist, White Rock Park and Lake 
located in Dallas’ residential district, is the home ot 
three sailing clubs. Beautiful Turtle Creek winds along 
landscaped banks through a distinguished and photo- 
scenic park. Southern Methodist University and the out 
standing Garden Center of the Park of the State Fair 
of Texas offer unusual opportunities for pictures. 

But where Dallas shines brightest is in the field of 
architecture. The Dallas Theatre Center, the only the- 
atre designed by the late Frank Lloyd Wright, attracts 
teurists and photographers from all over the country. 

Gleaming aluminum and glass banks and office build- 
ings stretch high toward the blue Texas skies, and help 
create a trulv outstanding skyline. It sometimes seems 
to visitors that buildings over 5 vears old are torn down 
to make room for something newer! 

In the heart of downtown Dallas is the beautiful new 
Southland Center, site of the Gulf States Camera Club 


°6 


it’s Convention Time 

Plan your vacation around a PSA 
Regional Convention and enjoy extra 
fun, fellowship and picture opportuni 
ties! The Dallas Camera Club plays 
host to the Gulf States Camera Club 
Council and PSA Regional Convention 
at the Sheraton-Dallas Hotel in South 
land Center June 2, 3 and 4. For more 
information write Normal Freeman 
Registration Chairman, Room 3, 4012 
Cedar Springs Road, Dallas 19, Tex 
For program information, see page 32 


and Dallas Regional Convention on June 2, 3 and 4. 
Covering two and a half acres, Southland Plaza has 
exterior walls of imported Italian glass mosaic. Com- 
bine cascading pools, bronze sculpture, oaks and wil- 
lows, with Texas sunshine and nature’s green, and you 
have a delightful challenge for anyone with a camera. 

At night the 550-foot tower, the tallest structure in 
Dallas, is illuminated by lights at each window, forming 
an intruiging pattern for after-dark pictures. From the 
Observation Deck on the 41st floor, the city sprawls 
out before your lens, waiting to be pictured both night 
and day. While you're there, plan to stop at the 39th 
floor to visit the Chapel in the Sky. This place of quiet 
and repose high above the city’s crowds and noise has 
a back-lighted, stained-glass leaded window and walls 
of hand-rubbed butternut wood—a sanctuary offering 
inspiration to all. 

During the Convention, Southland Center will fea- 
ture booths containing lovely models for your photo- 
graphic pleasure. Whether your interests are looking 
at the exhibit of fine photographs or shopping at Nei- 
man-Marcus and other famous stores, why not plan to 
bring plenty of film, attend an enjoyable convention— 
and picture yourself in Dallas? . 
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But o short way from downtown Dallas is cattle country 
This cowboy was photographed on a working ranch not 15 
miles from the city by Joe Hedrick, Dallas Camera Club 


Stained gless and walis of hand-rubbed butternut greet 
visitors at the ‘‘Chapel in the Sky’’ on the 39th floor 
of Southland Life Tower in Dallas’ Southland Center 
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Gleaming metal and glass walls enclose the building of 
the Republic National Bank, one of many modern struc 
tures in downtown Dallas. Photograph by K. E. Berry 


Convention headquorters will be in the Sheraton-Dallas 
Hotel, adjacent to Southland Center and in the heart 
of a plaza with cascading pools and mosaic tile walls 
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How to Plan a 


PHOTO 


o® the vears, the Directors of 


Cameracades have been consulted fre- 
quently by camera clubs and other pho- 
tographic and non-camera groups about 
arranging weekend and longer trips for 
their organizations. Many groups who 
plan such activities are overwhelmed at 
the outset by the task of making ar- 
rangements, which at that point seems 
so insurmountable. Cameracades itself 
has undergone many growing pains 
From our experience we find it pos 
sible to synthesize the complex elements 
of travel planning into an effective, 
relatively uncomplicated and most en 
jovable routine. Undoubtedly there are 
many PSA members and camera clubs 
who have been needlessly discouraged 
from planning photo weekends because 
they did not know how to proceed. We 
hope that some of the suggestions and 
ideas we shall outline will encourage 
them to enter upon an important and 
personally rewarding social aspect of 
photography—traveling and weekending 
together in groups 

What then, are the ingredients which 
must be included to insure a successful 
weekend photo outing?’ The rec ipe goes 
something like this: Take 
amateur camera enthusiasts; mix in a 
comfortable inn, hotel or motel serving 
excellent food; shake in an abundance 
of good picture material within easy 
traveling from the lodging; 
add some well planned photographic 


a group of 


distance 


instruction, programs and workshops; 
spice with plenty of humor and good 
fellowship; stir ingredients together well 
and there you have it! 

Camera weekends can well become 
a highlight of any club programming 
Many groups, inhibited by the complex- 
ity of undertaking such planning, have 
bypassed one of the most rewarding 
and exciting methods of increasing 
member participation. Perhaps as we 
take a closer look at some of the in 
gredients that go into a “travel cake” 
the magnitude of the undertaking can 
be reduced to a few simple, basic pro 
cedures 

Photographers, bless them, are won 
derful 
coupled with the real spirit of comrade 
ship which comes from sharing such a 


people. This undisputed fact 


marvelous hobby as photography, as- 
sures excellent “exposure” together. For 
those of you who are hesitant about 
getting a number of so-called strangers 
collected under one roof, let us im 
mediately dispel this fear. We are con 
tinually amazed and delighted to see 
how well individuals who have not 
really known each other previously can 
appreciate and thoroughly enjoy their 
mutual company on these weekends 
Once your own uncertainties about the 
success or failure of a weekend have 
been dispelled you are ready to go 
ahead with the serious planning 

First of all, the thoughtful arrange 
ment committee or the individuals as 
suming the responsibility must conside1 
the locale. We always “scout” a region 
before the weekend to determine road 
conditions, mileages, directions and pic 
ture material. Experience shows a 150 
mile trip to the lodging area is about 
the maximum driving distance that can 
be comfortably covered when weekends 
are planned from Friday 
through Sunday. This is particularly 


evening 


true during the winter months in the 
East when the days are short and the 
road conditions questionable. Depend 
ing on the particular part of the country 
in which you reside, and the traveling 
habits of your locality, it may be that 
considerably longer distances can be at- 
tempted when daylight hours are ex- 
is a point of driving 
fatigue must be considered. 
Careful study of a road map is an initial 
step in wise planning. 

Most of the better known hotels, 
motels and inns are very eager to have 
photographic groups numbered among 
their clientele. While the charges at 
many of these places at first may seem 
prohibitive, most will offer group rates. 
Others will quote attractive prices for 
a “package-plan” weekend, which limits 
of menu, not the quantity of 
Still others will have off 
“specials.” The amount 
group is willing to pay wil! govern the 
type of facilities upon which you must 


tended. There 
which 


hoic cs 
food served 


season your 


dec icle 

Usually the hotel will provide a floor 
plan to aid the committee in arranging 
for sleeping accommodations. It is con- 


PSA JOURNAL 





WEEKEND 


By EMILY 


siderate to bear in mind the age and 


physical condition of individuals if 


{ nless a single room 
bedded 
ordinarily allocated for these weekends 

New 


our Cameracade weekends. Perhaps the 


stairs are involved 


is requested, twin rooms are 


England is the major locale for 
names und lo« ations ol some ot the 
places which have served us well will 
be a guide to groups in the Eastern 
States. In Vermont, we 
and will frequent such places as the 
Basin Harbor Club 
Oaks, Lake Fairlee 
Grafton Inn 
Shrewsbury. In 


have enjoyed 
Vergennes; Bonnie 
Norwich Inn, Nor 
wich Grafton; and Tip 
Top Inn New Hamp- 
shire we have taken groups to Winding 
Brook Lodge, Keene; Tamworth Inn, 
ramworth; and Waterville Inn, Water 
ville Valley. Cameracade trails in Maine 
have led us to the Wishing Well, Cam 
Shore Lodge Hotel, Southport 
Ocean Point, East Roothbay In 
Massachusetts our plans have encom 
passed the Blue Belton Inn, Sheffield; 
The Publick House, Sturbridge; Prov 
Providencetown; The 
1200 Bea- 


Brochures 


den 


and 


incetown Inn, 
Lord Jeffrey, Amherst; and 
con Street Hotel, Brookline 
of suitable places can be obtained from 
many sources—travel agencies, tourist 
AAA listings and 
Several possibilities will gen- 


erally have to be considered before you 


information bureaus 


others 


can make a sound decision 

When the 
trips really hits, you may even wish to 
toy with the 
more extended tour 


excitement of planning 


idea of a week-long or 
Cameracades, for 
example, have sponsored longer trips 
through the Pennsylvania Dutch Coun 
try, Williamsburg, the 
This coming August 


Virginia and 
Canadian Rockies 
a 22-day Hawaiian trip to five islands 
Should group 


generally 80 or more 


has been planned youl 
be large enough 
in number, a plane may be chartered 
which will lower the over-all cost for 
the trip. Most will the 
assistance of a travel agent to help plan 
the longer It is always well to 
consult with several before deciding, 
as one of them may have ideas which 
will bette: purposes, 

Transportation for weekend 
need not be a problem. Today, with so 
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groups need 


tours 


serve your 


tours 


H. BUSH and ERLE S. MYERS 


Directors, Cameracades, In« 


many owning automobiles, 
pooling of space is easily coordinated. 
Most photographers, natured 
souls, are willing to share their trans 
portation with others who are not driv 
ing. Keeping a master list of drivers and 
space available in is sound 
procedure If the distance to your des 
tination is short, a bus trip can be an 
enjoy able However, we 
have found on our weekends that auto 
mobiles serve a dual purpose. We have 
use for trans 
destination. 


persons 


gor rd 


eat h Cal 


expel ence 


mentioned their 
portation to the 
They are even more important for the 
field trips. Private cars are able to get 
into the real photogenic areas which 
might otherwise be difficult or virtually 
impossible for the larger vehicles. Do 
note in passing that the real photog 
rapher is to be found on the byways 


already 
weekend 


rather than the highways! 
Programming for the weekend is 
\ combination of fac 
tors can insure Most photog- 
raphers are eager to get started after 
their arrival on Friday night, but people 
can be tired and some will arrive quite 
late. A short program which does not 
require concentration is best 
received. This can be an ideal time for 
a slide analysis session. Participants are 
to bring with them slides for 
criticism by a guest instructor or the 
group leaders. The informal round-table 
discussions over the pros and cons of 
the slides screened are constructive and 
can be very provocative—and humorous! 


vitally important 


success 


serious 


urged 


In addition, a real ice-breaker is for the 
light refreshments to 
gether. These often can be provided by 
the management at no additional cost. 
Asking a few members of the group to 
serve as hosts and hostesses in order to 
help people to better ac- 
quainted is a good gesture. Name tags 
given to each member upon arrival are 
invaluable during the first few hours 


group to enjoy 


become 


of being together. 

Saturday morning many of our groups 
like to take advantage of the sunrise, a 
time when even commonplace subjects 
can take on pictorial beauty. We have 
been pleased when the management 
enters into the spirit of the occasion and 
provides coffee for the early risers. This 





helps to jar the second 
well! Upon their return people are most 
eager to down a hearty breakfast. 

this generally 
a pre-arranged field trip 
which may cover the entire day or a 


eye open as 


Following meal we 


start out on 
portion of it, depending on the nature 
of the arrangements and the weather. 
This field trip should be one of the 
highlights of the weekend. It can fail, 
however, if there is not careful plan- 
ning. Several things must be considered. 
We travel via a cavalcade of automo- 
biles, with each car, if possible, bearing 
a flag or some means of identification 
so those following each other can easily 
In planning car arrange- 
include in 


be spotted 
ments it is considerate to 
each automobile an experienced pho- 
tographer who can help the others with 
specific driving. Ar- 
range to have individuals in the lead 
familiar with the 
to in- 


problems while 
and end cars who are 
territory to be covered, in order 
sure that no one will make a wrong turn 
or run into mechanical difficulty along 
will take the 


responsibility of making sure the follow- 


the road. If each driver 
ing car is always in sight, the cavalcade 
will proceed smoothly 

Many 


tures may 


interesting and exciting pic- 
be seen as you move along 
They should not be 
\ photographer in 
the lead car, other than the driver, who 


to your destination 
bypassed en route 


is experienced with pictorial subjects 
of the area, will be of invaluable help 

In selecting the “target” for the day, 
the must the di- 
versity of interests of a large group so 
that everyone will be satisfied with the 
opportunities for picture taking. Many 
areas happily combine material for both 
the pictorial and the nature photog- 
rapher, for the black-and-white worker 
as well as the color enthusiast, for the 
well 


committee consider 


experienced as as the beginner. 
Often times we have found photog- 
raphers who appear to be helpless in 
the midst of photographic plenty, be- 
cause they do not see possibilities under 
their very noses. If those more adept in 
the group will lend a helping hand, the 
blossoming shutterbug will discover a 
new world 

We recall a very exciting field trip 
suggested by one of our popular guest 
instructors. She announced simply that 
everyone was to “travel” only a certain 
number of feet 
the inn to find subject matter. It 
note the variety of 
which and 
photographed within such limited space. 


in anv direction from 
was 
amazing to wide 


material was discovered 
\ simliar gimmick can be tried on any 
field trip 

It is always well to encourage a few 
Photog- 
raphers do get into some very amusing 
taking The 


candid camera shenanigans. 


positions when pictures. 


field trips will be enthusiastically re- 
lived if you have some of these amusing 
shots to enjoy with each other when 
you return home and the crowd recon- 
venes. Perhaps your group may even 
like to try portrait photography. In field 
trip locations, frequently, children and 
adults will magically appear on the 
scene to view the “curiosities!” At least 
the leaders of the group should take 
the time to be friendly with them, but 
hopefully, all of the members will be 
receptive and cordial. Allowing them to 
look at camera equipment, to see 
through viewfinders or to simply talk, 
will make them more willing to serve 
as models for the crowd. Incidentally, 
sending of pictures to such 
people will be greatly appreciated by 
them. 

Should the “natives” not be friendly, 
then by all means draft members of 
your own group to be models. A little 
flattery will go a long way in getting 
even shy members to be cooperative! A 
special bag of “gadgets” will be very 
useful when special situations arise. We 
have found it expedient to take along 
brightly colored jackets, sweaters or 
scarves for our models to wear when a 
bit of color is needed. Bright yellow, 
deep violet, aqua, blue and of course, 
the old standby red are always good 
for accents. Don’t forget to include a 
foil reflector which can be extremely 
useful when a bit of reflected light is 


cf yples 


needed. In your equipment you might 
also want to tuck in a hammer, thumb 


tacks, scotch tape, garden clippers, 
clothespins and picture wire, for they 
are frequently used when out in the 
field. Make sure, too, that someone has 
a first aid kit. Photographers can get 


rambunctious in their hot pursuit of a 


About the Authors 


Busn and Erte S. Myers are 
, an organiza 


Emity H 
directors of Cameracades, Inc 
tion developed six years ago to offer pho 
tographers a chance to get away from the 
routine of everyday living and enjoy their 
visiting areas rich in pictoral 
possibilities. Many PSA members have 
taken tours under their direction. Not a 
few have served as guest instructors, 
lucting the evening movie and slide shows 
ind the workshop sessions, and offering 
udvice along the way. Here these experts 
share their experience with PSA members 
everywhere.—Ep 


hobby while 
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picture! People quite often do not plan 


adequately for their film supply. We 

always pack a kit containing extra films 

of moe ha types and sizes for just such New Power Meter 

emergencies. This kit might also con 

tain flashbulbs and batteries. It is not fe 66 | 99 
difficult to locate a photographic store or aval a é ar ness 
which will permit such supplies being 

taken out on consignment 


lo the photographer, hard at work The Cadmium Sulfide Cell 


outdoors, food is mighty important 


Meal time is fun time and can photog 
raphers talk! People generally will seat SEKONIC 
themselves at tables in compatible 
groupings. It is well to arrange the 
tables so that conversation will be easy MICROLITE 
and natural. The management will co 
operate, if at all possible Letting them 
know beforehand how you would like 
things handled will save a lot of last 
minute changes in the dining room. If 
the group is to be away all day, the 
hotel or inn will pack a picnic lunch 
for the noon meal. Thermos jugs with 
hot or cold beverages will be welcomed 
by everyone. Appetites will again be 
ravenous by dinner time, after which 
the group will be rejuvenated and ready 
for the evening festivities. An added 
fillip is to celebrate birthdays and othe 
spec ial occasions on these weekends 
The management will generally be 
happy to provide a decorated cake and 
all the fixin’s at one of the meals 
Workshops and entertaining pro 
grams should be an integral part of a 
photographic weekend. These items can 
well be termed the “leavening” in the 
travel cake and how they are handled 
may determine whether the weekend 


The Sekonic Microlite gives you the METER 
“rises” or “falls.” While the social as POWER you need for today’s fast films. Its 
pects of weekend get togethers are of super sensitive cadmium sulfide cell gives you 
accurate readings even in candle light... and of 


vital importance, the group also wants . ; ; 
course in brightest sunlight. 


to get down to the business of photog 

raphy. A cordial atmosphere lends it The Microlite is a dual-range exposure meter 

self to effortless learning. Photography, using the revolutionary new cadmium sulfide 

above all, should be enjoyable. photo-resistor system powered by a long-lasting 
Following dinner on Saturday nights, mercury battery. Its follow-pointer dial makes 

we generally plan an entertaining o1 it the most practical meter you've ever used— 

instructional slide program. On Sunday no numbers or settings to transfer, exceptionally 

mornings after breakfast, we have work easy to read. 

shops on various photographic subjects Don’t “shoot in the dark.” Know your exposure 

With a large number present and with with the Sekonic Microlite. Priced at less 

several qualified people to serve as than $25. 

leaders, you may want to arrange r 

tating workshops so that small groups 


can meet to discuss specific topics 
simultaneously for a period of time and 
then change to other workshops Pop 
ular topics include subjects such as 
composition, lighting, exposure, mount- 
ing and cropping, montaging and deri 
vations, nature and travel photography, 
tabletops and putting slide shows to- i 
gether. We have had panel discussions 
with a team of three or four expert 
photographers ready and willing to 
answer questions by the group Perhaps 
there are members within your own 


ss Sekonic, Inc. * 130 West 42nd Street * New York 36, N.Y. 


(Continued on page 43) 
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Your Invitation to the 


DALLAS PSA REGIONAL CONVENTION 


SHERATON-DALLAS HOTEL 


[, YOU THINK were going to re 
the talk about 
hospitality in 
this 


sist temptation to 


lexas SIZ d connec- 


tion with convention—vou re 
Because the Dallas Regional 
the Gulf 
States Camera Club Council. does 
iter 


hotel facilities, pretty girls, inspiring 


WwW rong! 
Convention. hosted by 


these king-size treats: superb 


ind helpful programs, pretty girls, 


fellowship, warm Texas sun—and 
don't forget those pretty girls, who 
will be there to model for you 

Friday: and Away We Go! 
beginning at 
kicks off the Convention, with time 
left open for sightseeing, shopping 
and getting settled until dinner. At 
Frederick |]. Dahmer, Jr 
offers a marriage of sound and slides 


called 


life 1S 


Registration noon 


7 p.m 


Mirage in Color, in which 
added to 
a combination of humor, sus- 
and shock. And at 7:30 


will have an opportunity, if you wish 


still pictures to 
create 
pense you 
to watch the judging of monochrome 
prints and color slides submitted by 
members of the Gulf States CCC. 


Saturday 


The Saturday 


9 a.m. is Shel Gibbons presentation 


Top-Flight Speakers 


morning opener at 


Elements and Principles of Compo 
sition. Shel -feels that 
make or break any 
what the subject. 


composition 


can picture, no 


He Is a 


photographer 


matter 


trained artist and 


avoids the cliches and rules that so 


often accompany such discussions 


Dallas Regional 


helton | sihhor Joe 


program speakers include (left to right) 
E. Kennedy 


DALLAS, TEXAS 


Next in line is Kurt Borris, the out- 
Dallas 


who 


photog- 
of 
secrets of posing subjects in Psychol 
ogy in Taking Pictures. Kurt will tell 
you how to direct your subject, how 


standing portrait 


rapher shares some his 


to evoke the expression you want, 
and to use music as a posing aid. 

Kodak’s Frank Pallo, APSA, comes 
on deck at 11 a.m. to discuss Improt 
Slide Showmanship. No 


matter how fine your pictures, sloppy 


ing Your 


presentation can spoil their effect. 
Frank 


them 


shows vou how to present 
at their best by using titles, 
sound, and other techniques—all il 
lustrated with picture stories he has 
shot in such places as Yosemite Na 
tional Park and Old Sturbridge Vil 
lage in New England. 

After lunch, Ansco’s William Close 
explains Quality by Control, demon- 
strating how every step in making a 
picture, from exposure through fin- 
ishing the print, must be carefully 
controlled for very best picture qual- 
ity. At 2 p.m. be prepared for a treat 
in the form of lovely Ruth Tears, 
prize-winning artist, teacher, and ex- 
hihitor, who will cover everything 
fro. color harmony to composition 
with Artistry in Composition. 

If you've ever heard a program by 
Kodak's John Fish, FPSA, you know 
vou won't want to miss his 3 p.m. 
presentation of Prints, the Modern 
Way 


10 monochrome exhibitors, John will 


Long one of the world’s top 


show vou the techniques he uses to 


make award-winning prints. 


Kurt Borris, 


FPSA, and Ruth Tears 


JUNE 2, 3, 4 


Following the Awards Banquet at 
6:30, those two intrepid duelers, 
Frank Pallo and John Fish, once 
more square off for an exciting Battle 
of the Cameras, a slam-bang photo- 
graphic donnybrook with Frank de- 
fending the quality 35mm camera, 
and John showing the joy of picture- 
taking with simple cameras. This is 
one you won't want to miss! 


Sunday: More to Come! 


What could be more fun than a 
day in June? Unless it happened to 
be a day in June and A Pretty Girl 
which just happens to be the name 
of Col. Joe Kennedy's 9 a.m. program 
on make-up, costumes, props, posing, 
and backgrounds. And it’s all illus- 
trated with—you guessed it—lots of 
pretty girls! 

When the program is over, you 
may want to run right out and apply 
what you've learned to photograph 
the lovely models who will be on 
hand for you. Or, you can view color 
and nature slides from “Tops in Pho- 
tography’—or color slides from the 
Gulf 
competition—or just relax in that fab- 
ulous hostelry, the Sheraton-Dallas 
Hotel. Any way you look at it, it’s a 


States Camera Club Council 


convention you don't want to miss. 

For more information write Joe 
Hedrick, Convention Chairman, 6940 
Lavendale, Dallas 30, Texas, or Nor- 
man Freeman, Registration Chair- 
Room 3, 4012 Cedar Springs 
Road, Dallas 19, Texas. See 


there! ° 


man, 
you 


Frederick J. Dahmer, Jr., William 


Sessions will be at the Sheraton-Dallas Hotel 
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ZONE NEWS—WESTERN 


Continued from page 13 


been enlarged to a three-day event where 
fine programs of both instructive and en- 
nature are presented. For ex 
show from Eastman told us 
There 
composition which had som 
this 
happily, a bonus program was presented 
by a local club the first night of the Con- 
vention. These films were most instructive 
ind our Friday night registration attracted 
attention, resulting in a packed 
Having been boned-up and edu 


tertaining 
ample, a fine 
movies on color 
of the finest 


ibout lenses wer 


footage weve seen on subject 


city-wide 
} 


pmourse 


Checking prints were Warren Stumm 
Ralph W. Berry, President of CCCC 
Selwyn Hewitt of Englewood CC and 
Fred Berton of Denver PS. Stumm, 
Hewitt and Berton judged the show 
thoroughly Friday night and 
we ail took a trip down 
in the 
cruiser, Via 
Our photographe r-lec 


cated quite 
ill day Saturday 
the Colorado River 
Mexican Hat 
that’s an « xpenenct 


turer 


evening on the 
cabin movies 
was very « ipable in his presentation 
ind it was just that real! 

On Sunday, Glen 
sented Beauty In Stereo 
cerpt from the PSA National 
in Houston. We're very proud of Glen and 
of this 
big convention even indirectly 
both black-and- 
entries. Then there 
and Stereo Divisions 


APSA, pre 


Phis was an CX 


Thrush, 
Convention 


most appreciative opportunity to 
in th 


print 


share 

Our 
white and color 
the Pictorial, Nature 
The PSA member clubs were 
sented among the top club awards. The 
Color Pictorial Division Award for first 
place went to the Colorful Colorado Cam- 
era Club with Bell Camera Club, Engle- 
wood Camera Club and Pikes Peak Camera 
Club rated in the top four. In the Nature 
Division the William H. Jackson Color 
Camera Club took home the club of the 
year plaque with Englewood and Pikes 
Peak rated “in the The North 
Denver Camera Club took home the plaque 
in the print division and the Flatirons of 
Boulder, and club followed 
close on their heels. 

Mark down the dates March 2, 
$, 1962—and plan on heading your sled 


div ison had 
wer't 


we ll repre- 


money.” 


Englewood 


3 and 


dogs this direction from wherever you are 


May 1961 


to join us at the Albany Hotel, Denver, 
Colo., for the next big Convention.—Eva- 
line A. Olson reporting 


Creative Cameras 


PSA Representative Carl Van Steenber- 
gen sends us a new way of showing ap- 
preciation of PSA National Recorded Lec- 
tures. 

Some time ago, Creative 
Long Beach, Calif pres nted to its mem- 
bers the late Lenore Bliss Hayes’ National 
recording: Creating thru Trans- 

At the conclusion of the meeting 
Lenore giving indi- 


Cameras of 


Lecture 
parenctes 
a tape was made for 
vidual reactions of each member. We sug- 
gest this means of showing appreciation to 
those who have given so much individual 
service through PSA 

More recently, Creative ( 
henored by having the services of the Rev 
Herman Bielenberg, FPSA, as judge of its 
competition After the judging, 
Voice of the Flowers 


imeras Was 


monthly 
his program, was 


pres nted 


Northwestern News 


come to us from 


Van Sickle of 


bits of news 


PsAer, Winnie 


A few 
our faithful 
Bremerton 

\ special event held recently by mem- 
bers of Spokane Valley CC 


coloring workshop ot two 


was an oil- 
sessions, both 
concentrating on th basics of portrait 
colering, which proved to be very popular 
and worthwhilk 

John McLauchlan ot 
recently visited — the 
USSR 
standing program at the March meeting of 


Tacoma PS 


Zoo Field Trip for Wind & Sun 


San 
cessful and challenging children’s zoo, at- 
tracted 135 ambitious members from 24 
clubs of the California Wind Sun 
Council of Camera Clubs on a recent Sun- 
day. It regular 
mid-winter field trip and business meeting 
led by Robert I Logsdon, Ir 
rhe opportunity to shoot the 
is well as discover 


Seattle PS, who 
satellite 


presented an out- 


Luropean 
countries of the 


Diego's famous zoo, with its suc- 


and 


was the occasion of the 
president 
pets and 
children category new 
angles on zoo contest possibilities may re- 
pictures for 


Mar- 


a whole new set of 
Brookfie ld 


Gregory reporting 


sult in 


next year's competition 


guerite 


CANADIANA 


Montreal Camera Clu 


Montreal CC is one of the few Canadian 
clubs providing its members an opportunity 
to see the best of the rejyec ted prints and 
slides from its International salon. 

While accepted entries were on display 
at Montreal’s Museum of Fine Arts for 
all citizens to see and enjoy, the Club 
reserved two regular meeting nights to 
view and discuss rejects which, as Camera- 
grams puts it, “merit a second look.” 

This type of program always prompts 

(Continued on page 35) 








Use The New 
HERSHEY 


ELECTRONIC FLASH 


See Your Lighting BEFORE You Shoot 
With HI-PRO’S Exclusive Modeling Light! 


Puts the shadows where YOU want 
them! Powerful, Portable 75 watt- 
seconds! Effective, CONSISTENT 
Slave-Operation, Photo-Tripped 
(eliminates those extra cords). 
See your local dealer! Set 

up your own studio trial! 


Suggested Retail Price $69.95 


FREE “Hi-Pro Hi-Lights’”’ Book- 
let has all the facts . . 


Hershey wm. aa 


853 DUNDEE AVE., ELGIN, ILLINOIS 


MAnsfield 6.3700 


How's Your Directory? 

Are you one of the many active PSA 
members whose Membership Directory 
gets a great deal of use? Would you 
like to have a second one? Bound copies 
f the Directory, separate from the 
February issue, are available for $1 
from PSA Headquarters, 2005 Walnut 
St., Philadelphia 3, Pa 





Texture Screens 


Formerly manufactured by Du Pont. 
NOW AVAILABLE IN THREE SIZES 
AND SEVEN PATTERNS 
8x10, $5.00; 11x4, $10.00; 16x20, $15.00 
(Price each screen) 

Send $1.00 for Brochure and 
Set of 7 Original 
JACK POWELL 
TEXTURED PHOTOGRAPHS 


JACK POWELL STUDIOS 
21 S. El Molino Ave. SYcamore 5-3039 
Pasadena 1, California 














Your Invitation to the 


7th NORTHWEST REGIONAL CONVENTION 


DORIC TACOMA MOTOR HOTEL 


Non SINCE some long-gone gourmet first joined bacon 
with eggs has there been a union as happy as this: a tech 
nique-filled PSA Regional Convention set right in the heart 
of America’s scenic Northwest, where the mountains meet 
the sea. Experts from New York to California will be on 
hand to share their knowledge and jom you mn the comrade 
ship of PSA. Housing the convention is the luxurious Dori 
Motor Hotel, 
iflers a sweeping view of Commencement Bay 


Tacoma Tacoma’s newest hostelry, which 

lake time right now to go over this list of outstanding 
speakers and decide which programs you just can’t miss 
Interested in nature? Plan to visit with John and Irma 
APSA, as they present This is Nature, which 
examines the techniques, equipment, and ethics of nature 
photography. B. G. Purves, APSA, shows how easy it is to 
find nature subjects close at hand in Around the Yard in 
80 Slides. Nature enthusiasts and pi torialists alike will en 
Kay” Feagans, APSA, showing 


marine life in and around Puget Sound. John’s Sea Treasures 


| ouise Rudd 


joy the outstanding slides of 


is a truly different show 

Maybe you've been itching to “try something different” 
in creating better pictures. Check this line-up: Estelle Mar 
ker, APSA, will be on hand from Oakland with Creativ« 
Photography, a how-to-do-it program illustrating the use of 
montages, derivations multiple exposures, and abstractions 
for creating unusual pictures. Gertrude Pool uses 50 prints 
to demonstrate what can be done to turn a sna»vshot into 
in acceptable salon print by means of cropping, bas-reliefs, 
comp sites ind many other techniques in her program, 
Making Salon Print. Still in the offbeat vein, Kenneth 
Sloop of Santa Anna, Calif. uses two screens and two pro 
jectors to show how to 
t ikin r one 
und slide sandw 1¢ hes and he shows how to do it in Com 

s and Duplicates in Creative 35mm Photography 

Three-star color exhibitor Charles Getzendaner, FPSA 
uses his own fine slides to illustrate his technique of mov 
ing in close. The program is called Moving in for Interest 
and Beauty. Ronald Greene, MD, reveals the methods that 


have helped him earn his 4 stars in pictorial salon work 


make” a picture instead of just 


His te hniques include the use of composites 


in Making Paper Negatives. If you've ever wondered how 
its done Dy 
paper negatives, including some of his own best prints 


Greene shows the whole process of making 


fravel pictures interest everyone, especially top-notch 


slides like those you'll see during a trip to High Country, 


Speakers nciude ‘\ieft right) Katharine 
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TACOMA, WASH. 
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with Mrs. Frances Sharpe. Via the magic of color photog- 
raphy, you'll visit Sun Valley, Jackson Hole, Wyoming, and 
Old Faithful—to the accompaniment of music and poetry. 

Movie enthusiasts can look forward to meeting Ed Kentera 
of Palo Alto, who uses both slides and movies to show 
you how to Light Your Movies. Ed is a top movie man, 
and this program should be worth your time no matter 
what kind of pictures you shoot. 

From Rochester, N. Y. comes Kodak’s Jack Streb to show 
you how to get more fun and variety by shooting Color 
Unlimited by Existing Light. Jack shows pictures of cir- 
cuses, ice shows, night scenes from all over the country, and 
describes the tricks and techniques he used in making them. 
If you've ever wondered how color film actually makes pic- 
tures, Ansco’s Pete Ciccarello has the answers in How 
Anscochrome Works, an enlightening discussion of subtrac- 
tive color photography. 

There's light and there’s light, but Mel Olmstead tells 
how to make light work for you in Lighting for Pictorial 
Effect. Mel claims he was “born in a hypo keg, of a por- 
trait and commercial photographer,” and he should have 
complete knowledge of his subject! 

In addition to these helpful programs, there will be two 
panel discussions on subjects of interest to PSAers, a Tops 
in Photography print display, and presentation of awards 
for the best pictures taken at the 6th Northwest Regional 
Convention in Victoria last year. You can choose from three 
field trips! Paradise Inn and Ski Resort is set in Mt. Rainier 
National Park, surrounded by snow, glaciers, and evergreen 
forests teeming with wildlife. Motor buses will take you to 
this pictorialist’s haven. 

If the sea is your oyster, take the boat trip across Com- 
mencement Bay and Puget Sound to photograph Gig Har- 
bor, an old-time fishing village with a lovely harbor and 
fishing boats 

Still another trip is planned to Point Defiance Park. At 
the end of the Kla-How-Ya Trail, you'll find rose gardens, 
a vacht club, and historic old Fort Misqually, second out- 
post of the Hudson’s Bay Company on the North Pacific 
Coast, overlooking Puget Sound and Commencement Bay. 

Why not plan a pleasant early June weekend in friendly 
Tacoma with vour fellow PSAers? For more information, 
write to Raymond and Loretta Selle, 817 South Steele, Ta 
coma, Wash. They're the Registration Chairmen and will be 
glad to give you full information. ° 


M. Feagans, APSA, Ronald A. Greene, MD, 
Edward Kentera, P‘ lournal Movie Editor, Estelle Marker, APSA, and Gertrude L. Pool 


John H. and Irma Louise Rudd, APSA 
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controversial discussion as to why 
the judges’ nods, and others 


Continued from page 
some 
entries got 
did not. Almost certainly some will argue 
that certain accepted entries should have 
been turned down, and certain rejects 
should the okay 
so providing useful viewpoint 

So far the Montreal 
print show is concerned, Wally Wood, who 
Art Under- 


as virtually 


have been given signal, 


as International 
judged with Ray Caron and 
wood, reports their decisions 
unanimous. Full report next month 


Hamilton Stereo 

While Hamilton Stereo Club exerts in- 
ternational influence in its activities, and is 
large in its enthusiasm, membership is 
relatively small. This is pointed up by the 
scope of its official bulletin, Circuitmaster, 
one of the most newsworthy and informa- 
tive of club publications coming our way 

March edition, reporting the overflow 
crowd which turned up to see the First 
Viewmaster International Travelling Salon, 
also points up the value of public relations, 
particularly the newspaper, television and 
radio publicity given the show at the in 
stance of Club PR officer Tom Breeze 

Circuitmaster reports that, of 
seeing small groups of 3 or 4 which usually 
gather prior to HSC’s meetings, there were 
scores of enquiring persons seeking admis- 
sion, chattering like an expectant crowd in 
the foyer of a Broadway theatre. As the 
crowd kept surging in, it soon became ob- 
vious that the YW-YMCA room in which 
they held their regular meetings was not 
going to be large enough. Quick thinking 
resulted in obtaining a larger on 

Another panic-provoking situation was 
averted when they up enough 
extra Polaroid glasses to match the more 
than 200 wishing to view the show, spoken 
of in Circuitmaster as HSC’s “finest hour.” 


instead 


scouted 


Toronto 

Long-term members of Toronto CC con 
tinue Dr. M. A. Chant- 
ler, several years ago world’s leading color 
slide exhibitor, both pictorial 
nature slide competitions so far this season, 
has contributed also to Workshop pro- 
gramming. Cliff Pugh, John J. Lawson, 
John Boeckh, Edith Verity and Will Black 
hall have taken part in lectures at their 
own and other CC’s. Kay McGregor, To- 
CC Educational Chairman's latest 
appropriate contribution to club bulletin 
Focus is a detailed article, “Flowers that 
bloom in the Spring” pointing out where, 
and when to find them. Lew Trapp has 
continued his useful educational articles in 
All mentioned have been members 
more than ten years. This is the of 
effort that keeps a club rolling progres- 
sivels 


vigorous activities 


tops and 


ronto 


Focus 
sort 


Victoria, B. C. 

D. R. Stan Dakin, Nanaimo, 
80-mile commuter to Vancouver 
PSA Chapter, mecting in Victoria, 
it's doing well. ZD Jim McVie has put 
through a recommendation that the Chap- 
ter secure a Pictorial Division medal for 
presentation at the 1961 Victoria Salon. 

Stan Dakin reports that the Vancouver 
Island Exhibition Ass'n, which provided 


May 1961 


a regular 
Island 


Says 


Peter Pelle Swenson (right) received 
his 5-star trophy at a Showcase Night 
program of Lions Gate (Vancouver) CC 
Dr. Joseph S. Bricker, APSA, (left 
made the presentation with John C 
Bohle, President of Lions Gate club 


display space for the Nanaimo CC's inter- 
national exhibition, has a notice of motion 
for voluntary liquidation 
Because of the Association's 
difficulties, Stan, as March 
Canadiana, absorbed personally of 
the No official printed salon 
catalogue has been issued at the time of 
writing Word however from Ken 
Willey that, in view of the circumstances, 
even though last year’s Nanaimo 8th In- 
ternational admittedly fell short of mini- 
mum requirements for PD recognition, the 
initial approval of the Salon, granted last 
June will be allowed to stand. Stan Dakin 
has forwarded a typewritten list of success- 
ful Nanaimo exhibitionists, these will 
be credited in 1960 Who's Who listings 


Toronto Movie Club 


Toronto Movie Club shared its showing 
of PSA’s 10 best films of 1960 with Metro 
Movie Makers, the Inter-County Oshawa- 
Bowmanville Hamilton Movie Clubs. 

Shared programming has become an in- 
creasingly popular procedure among both 
movie and still CC’s during the past season, 
particularly in southern Ontario 


financial 
reported in 

many 
salon costs 


comes 


so 


and 


Seasonal Notes 


End of the season trophy and banquet 
standard routines in CC’s across 
May. Many Clubs 
changing judging services for selection of 
Color Guild of the Mari- 
times annual competition was judged by 
members of another CPAC club. Toronto 
Guild’s Sam Trophy was won by 
Margaret McGregor, with Mary Ferguson 
placing 2nd and 3rd. All Federation of 
Western Ontario CC’s are invited to attend 
selection of 25 flower slides in Spring As- 
signment night at Chatham CC, May 13. 


SOUTH OF THE BORDER 


Editor: J. L. Zakany, APSA 


nights are 


Canada, for are €X- 


annual awards 


Vogan 


, 


Mexico 
Bliss APSA, 


ject of a posthumous remembrance at 


ob 
the 
CFM March meeting, when foreign member 


Lenore Hayes, was the 


Marion E. Troup’s portrait of her was pro 
jected and 29 of her salon slides were shown 


to the audience, after a minute's silence, 


|AN EDUCATION IN 
LARGE FORMAT 
PHOTOGRAPHY... 


120 PAGE 


cessories for photomicrography and macro- 
photography. informative articles on the 

x XK. XT IN G PHOTO CORPORATION 
257 PARK AVE. SOUTH 


Over 400 illustrations, lens diagrams, and ex- only 
views of the most exciting NEW line 
advantages, principles, and problems of large 50¢ 
format photography...for the professional 
or advanced amateur. 
NEW YORK 10, N. Y. 
Here's 50¢ for my copy of the , _ 


ploded 

in Linhof history! Cameras, tripods, and ac- 

See your Linhof Dealer . . . or send coupon to: 
LINHOF PRODUCTS HANDBOOK. 


city 





Want A Different 


VACATION? 


ONLY HOTEL IN U.S.A. cater- 
ing to the photographer (ama- 
teur or prof.) and their family's 
from Memorial to Labor Days. 
Programs for ALL! 


Bathing, boating, fishing, danc- 
ing, cards, etc. Slide talks, daily 
field trips, week end speakers, 
models, etc. 


Your host, guide and group lead- 
er is Gerardus “Gerry” Clarkson 
ll Past President, Society of 
Comm. Photogs. of Phila., News 
Photographer, Speaker, Print 
Judge and Author. 


Special Sat., Sun., or week-end group 
or club field trips arranged with 





“Gerry” Clarkson as guide at $55. per 
day and club meals and transportation. 


For information and rates write 
MAPLEWOOD MANOR 
Cetterton Beach, Md. 


We will meet Trailway bus daily at 
Kennedyville, Md. on request. 




















A PHOTO COURSE 


+ 


A PHOTO TOUR 


THE PERFECT VACATION! 


Thru The Lens Tours offers you an 
ideal combination—a 15-day or 22- 
day camera tour of California, and 
with it a comprehensive course in 
color photography, taught by Jack 
Cannon of San Francisco. 


DEPARTURE FROM LOS ANGELES 
JUNE 17 


Write for brochure 


THRU THE LENS TOURS 
P. O. Box 4128A 
North Hollywood, Calif. 
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with comments by Ye Ed. (cuyo infortunado 
fallecimiento reportamos el mes pasado, fué 
objeto de un péstumo homenaje en el Salon 
Mensual de marzo del CFM, cuando su re 
trato, (por Marion E. Troup, socia { ranea) 
fue proyectado mientras se guardaba un mi- 
silencio; 


nuto de pera después mostrar al 


| auditorio 29 de sus transparencias de Salén 


| con comentarios de este Editor.) 


Club Fotografico de Mexico, PSA, was 
featured in TV XEW Channel 2, daily 
from March 6 to 11, in the program “Morn 
of Education, Science & Cul 


dedicated that week to photography. 


over 


ing Seminary 
ture,” 
The principal speakers were: E. Ruiz Tina 
jero, narrating a film on the history of pho 
tography and its graphically shown 
\. Benavides N. on lab procedures and 
Fernandez, E. Se- 


princi- 
ples; 
scientific photography; C. 


| garra, PSA and Dr. Blas Cabrera on photo 


Pla Miracle on pictorialism; 
F. Lépez Alvarez, PSA, M. Carrillo, PSA 
and A. Gonzalez Ortega, PSA, on various 
aspects; and Angel Ituarte and J. L. Zakany, 
APSA, on advanced tech 
niques in slides, respectively. (Fué objeto 
de un programa en Television, por el Cana 2 
de XEW, diariamente del 6 al 11 de marzo, 
“Seminario Matutino, 

Ciencia y Cultura,” dedicado esa 
“La Fotografia”; 


equipment; A 


elemeniary and 


en el Educacion, 
semana a 
siendo los principa'es con 
ferenciantes: E. Ruiz Tinajero comentando 
un film sobre la Historia de la Fotografia y 
sus principios graficamente demostrados; A 


Benavides N. 


Curato Obscuro y 


Sobre pro edimientos de 
Fotografia Cientifica; C. 
Segarra, PSA y Dr. Blas Ca 
Equipo Fotografico; A. Pla 
Pictorialismo; F. Lopez 
Carrillo, PSA y A. 
sobre diversos aspectos; 


Zakany, APSA, 


Principianies y Avanzados en 


Fernandez, F 
brera, sobre 
Miracle 
Alvarez, 
zalez Ortega, 


sobre 

PSA M. 
PSA, 
Ituarte y J I 
Téenicas de 


Gon 
vy Angel 


Color, respectivamente. 

Marion E. Troup, PSA, who joined CFM 
as a forcign member last November, had Ist 
and 2nd place medals and 3rd H. M. in 
CFM’s March slide 
Class A, next highest in the Club, after only 
+ monthly inscribio 
como socia foranea del CFM en noviembre 


contest, ascending to 


meetings. (Quién se 
lugar y 
Trans- 
parencias de marzo, pasando a la Cat. A. 


ppde, gané las medallas de 1° y 2 
ier lugar en el Salén Mensual de 
segunda mas alta del Club, después de par 
ticipar en solo 4 concursos. 

J. L. Zakany, APSA, had Ist & 2nd place 
trophies for 2nd consecutive year. at the 
Strawberry Fair Photo Exhibit, Irapuato, 
Mexico and was awarded 3 Aztecs in Stereo 
by CFM for over 160 acceptances with 32 dif- 
(Gano trofeos de 1° y 2° lu- 
gares “Exhi- 
bicién de la Feria de las Fresas,” Irapuato, 


ferent slides. 


por 2° af consecutivo en la 


Mexico, y recibio diploma de 3 Aztecas en 
Estereo, del CFM, por mas de 160 acepta 
ciones, con 32 transparencias distintas.) 


Contests 


Pamttarp, Inc. has announced a 
for amateur and professional movie makers 
to demonstrate their talent by shooting a 
film for a TV commercial. The rules call for 
a one-minute film in black-and-white or 
color, 8 or 16mm, silent or sound, telling 
the story of Bolex equipment. Judging is 
to be based on photographic quality, ccn- 
tent, technique and creativity. Prizes in- 
clude a Bolex H-16 Rex fully equipped 
Pan Cinor 85 zoom lens, 16mm Bolex titler, 
and three 8mm Bolex two-speed 18-5 pro- 
jectors. Bolex dealers will have contest rules 
and entry blanks. Closing date is August | 


contest 


PopuLaR PHOTOGRAPHY magazine's $25,000 
picture contest closes this month. Monthly 
competitions are held, and winners are 
eligible for grand awards at the end of th 
contest. Rules can be found in magazine 
Final closing date is May 20. 


Porpucan GARDENING magazine has an- 
nounced a photo contest for amateurs only 
Pictures depicting gardens, flowers or re- 
lated matter are eligible if taken during a 
2% year period beginning Jan. 1, 1959 
There are separate sections for color prints 
or transparencies and black-and-white 
prints. Fifty prizes have been announced. 


Detailed rules appear in the magazine 


Mr. Wasuincron Carriage Road Centen- 
nial Committee has announced a contest 
with $1000 in prizes for amateur photo- 
graphs taken in “the Mt. Washington area 
of the White Mountains.” There will be 
separate classes for black-and-white 
color with $200 top prizes in each. In- 
quiries should be addressed to Douglas A 
Philbrook, executive director, Mt. Washing- 
ton Carriage Road Centennial Committee, 
Gorham, N. H. Closing date is Oct. 31 


Cuicaco ZoozuocicaL Park has announced 
its 15th annual Interntaional Zoo Photog- 
raphy contest, co-sponsored by the Brook- 
field Zoo and Nature Camera Club of Chi- 
cago. Prints or color slides of any wild ani- 
mal taken in any recognized zoo in the 
world are eligible. Equal prizes of $100 for 
first place, $50 for second, $25 for third 
and 40 honorable mention awards of $10 
each are offered in the black-and-white 
and color sections. Entry forms are re- 
quired, and will be mailed to those request- 
ing them. Write Chicago Zoological Society, 
Brookfield, Ill. Closing date is Sept. 16. 


This Month's Cover 


Nelson Merrifield, APSA, lives in Port 
Arthur, Ontario, and enjoys focusing on the 
Canadian Rockies in their varied moods at 
all the seasons of the year. In this month's 
cover picture of Peyto Lake he demonstrates 
the thesis that the photographer should 
seek a distant vantage point to show a 
large body of water. By shooting from afar 
he reveals the lake in its forest and moun- 
tain setting, with a tree or two in the fore- 
ground for good measure. Nelson plans on 
being back in the Rockies again this sum- 
mer, still trying to get better pictures than 
before.—Eb. 
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CINE SECTION 


Preparing a Film for Sound 
The advent of better 8mm equipment and improved film have broadened the field 


for sound movies. Here are things to consider as you plan on working with sound 


By Charles J. Ross, APSA 


Chairman, MPD International Cinema Competition 


I, MAY BE TRUE that everyone who does motion picture 
filming wishes that he could have sound with his pictures 
Many filmers do add sound and find considerable enjoyment 
in their accomplishment. The addition of sound entails 
more than merely ad-libbing commentary as the pictures 
are shown or the running of records for background music 
For most amateurs, the addition of sound does present a 
challenge. Stimulation of one’s pride and satisfaction is the 
reward of the amateur who prepares his film and sound in 
a skilful adaptation of the means available to him. Sound is 
something that is added to the picture as an aid in its pre- 
sentation. But, before adding this additional dimension, it 
is desirable to prepare the film to receive it. 

Che preparation of a film for sound may suggest the 
editing of a film to a sound track Usually the sound is 
recorded on a separate film or tape. The picture and the 
sound must be brought together to make a complete pack- 
age. By the time one is ready to match film and sound track, 
a great many things will have been done. Perhaps we 
should start at the beginning 

First, pictures and sound are made for people to see 
There are a few who say they make pictures 
just for themselves—a rather selfish attitude. Let us con- 
sider the pictures we make for our friends and others to 
share with us. There is a school of thought that holds to the 
premise that there is no picture on the screen unless there 
is someone present to see it and there is no sound except 
The human brain translates the light 


and hear 


that one hears it 


About the Author 


CHARLES J. ROSS, APSA is a Cer- 
tified Public Accountant by profession 
and enjoys putting his analytical mind 
to work on movie making problems as a 
hobby. He has been making films for 
about 20 years and has won many awards, 
among them a Ten Best. He has been 
active in amateur movie clubs and is a 
ast president of such widely spaced 
organizations as Brooklyn Amateur Cine 
Club and the Los Angeles Cinema Club 
For many years he has been interested 
<a in background music for movies, and 
with the advent of magnetic sound on 
film he became one of its leading ex- 
ponents. He is a native of North Carolina, but lived many 
years in the New York area and Los Angeles has been his 
home for the past 15 years. He is an ardent PSAer and this 
year serves for the fourth time as Chairman of the MPD 
International Cinema Competition. He and Mrs. Ross are due 
to return from a trip to the Orient the end of this month. 
This article is based on a program he presented at the 
Houston Convention —ED 


May 1961 


energy into picture and the air vibrations into sound. I 
mention this to emphasize the need to keep the audience in 
mind when making a motion picture. 

Let us accept the premise that a film is silent when there 
is no accompanying sound. If there is sound with a picture, 
it is not silent and thus may be spoken of as a picture with 
sound. It follows that the sound may be live or it may be 
recorded on film, tape, disc, etc. The sound may be from 
voice, music, nature, or other sources, or a combination of 
some or all of these. 

Sound has become so much the accepted thing that a 
great many of the amateurs devote as much time and at- 
tention to the sound as to the picture. A good sound track 
can do a great deal for a picture. Pictures and sound sort 
of blend together in the creation of a package which should 
do something for or to the audience. We may better under- 
stand the picture and sound package by examining some 
of its parts. These are: 

On-stage dialogue (lip-sync 
Off-stage narration 

Sound effects 

Music (on stage or off stage) 
Silence 

The picture 

For the amateur to add lip-syne to his pictures requires 
the use of special techniques and equipment and very few 
amateurs venture into this difficult area. There is little 
satisfaction in demonstrating that one can accomplish lip- 
syne of a quality less than good. A narration well prepared 
and spoken can do great things for a picture and this is 
the most satisfying medium for the amateur. Generally, 
sound effects are used sparingly as the emotional support 
for the picture can be more easily supplied in music. 

There are those who like to venture into the more dif- 
ficult areas. The amateur can add lip-sync to his picture by 
having his actors speak the words before a microphone 
during filming. If lip-syne is to be added, the actors should, 
of course, say the words during the filming in order to obtain 
face and mouth expression of the words. These should be 
recorded on tape for later playback for the actors to prac- 
tice the voice quality needed for the scene. It will be 
helpful to project the film while the actors practice speaking 
their lines and these may be recorded on tape or sprocketed 
film and later edited to the picture. Sprocketed film may 
be 16 mm or 35 mm film with magnetic coating. This film 
will run at the same speed as the picture film for ease of 
editing. This process requires the use of a picture and sound 
reader. Both films travel through the reader at the same 
speed and may be edited to the exact frame. Some creditable 
work has been done in post-recording of lip-syne directly 
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on magnetic film or tape, but I wonder whether the reward 
is worth the effect 

If one wishes to produce a film, in which the actors will 
speak, sing, or dance to a recording, it will be desirable 
for the actors to practice while the recording 1S being plaved 
until they are thoroughly familiar with it. The recording 
should be played while the actual filming is done so the 
wtors may respond to its timing. In such instances, the 
camera speed should be the Same as the speed of the 
projector if it is to be used to record magnetic sound. Even 


so, using equipment generally available to the amatew 
some editing of the sound and film will be necessary. Cut-ins 
mav be used to edit the picture to the sound, and thus 
overcome the problem of variation in the speed of the 
camera and projector 

Generally, the filming of a motion picture for sound addi 


tion is not much different from making a silent picture 


The addition of narration should remove the need for sub 


titles and should supply information related to but not 
actually presented in the picture. Be careful that the spoken 
information is not foreign to the scene, as it may confuse 
the audience and bring on a demerit for the producer. Sub 
titles tend to slow the pace of a film and their removal 
can definitely speed the tempo. Further, subtitles have a 
way of breaking into the picture inuch like a commercial on 
a television program 

If narration is to be 


he Ipful to pause tor 


added t 
i moment and assess the probable time 
When in doubt, make the 
motion picture scenes a little longer than may be needed 
Move 


for cut-ins to break up long scenes 


the picture, it may be 
needed for the spoken word 


for a close up ot one or more subjec ts and use these 
\ long passage of narra- 
tion may continue the scene on the screen much too long 
Cut-ins of close ups May be used to break the monotony 

Don't be afraid to move the camera when making close 
ups but be careful not to create a disturbing optical illu 
sion, such as reversing the position of the subject. When you 
come upon unusual subject matter, you will wish to expose 
a fair amount of footage. You may film a variety of camera 
angles and many close-ups. When the picture material is 
so very interesting, there must be a great deal to talk about 
You may sense the need for a fair amount of footage to take 
care of the storv that must be told. If by chance there is 
not enough picture to carry all of the narration relating to 
rather than let it 


continue after the related scene has been shown 


a scene, commence the narration early 


Our problem in timing is to shoot the film that will be 
needed to project at 24 fps, on LS tps if you preter How will 


The tools for sound work include dual turntables (top) 
and tape recorder, with mixer to blend music and voice. 


the footage fit into the film? Will it be useful? It may be 
helpful to think of filming in terms of projection time on 
the screen. 

After the film has been developed, cut out the no-good 
footage and discard it. There will also be extra scenes (or 
out-take) which will not be used. These will be put into our 
stock footage can, along with the extra footage from over- 
long scenes. Rearrange all the good footage into a general 
plan of orderly sequence, not necessarily the order in which 
filmed. This will help you in your study of the picture ma- 
terial for the purpose of planning the finished film. Scenes 
will need to be rearranged and duplicate scenes eliminated 
as well as those below standard. Keeping the over-all run 
ning time of the picture within bounds may require the 
removal of perfectly good footage 

From the footage, select the scene or scenes for the be- 
ginning of the picture and then select the footage which 
end the picture. Don’t just let the picture come to an end 
because there is no more film. Plan the end. Now that 
we have the beginning and the end, start weaving the rest 
of the footage into a fabric that will do something to or 
for the audience 

It will be desirable now to cut the scenes to the desired 
length so that the entire picture may begin to have that 
finished look. If in doubt about the length of a scene, don't 
cut it short. A long scene may be cut and recut, but a short 
scene is still short. 

When the pattern of the picture has been set, it will be 
helpful to make a list of all the scenes with a brief descrip- 
tion and the time, in seconds, of each scene. A frame 
counter may be used to measure the length of each scene 
and this can be translated into seconds. If the film will be 
projected at 24 fps, each 24 frames will be equal to one 
second of time. A clock or watch with a second hand may 
be used to time the scenes. With this information, one can 
prepare his narration with some knowledge of how much 
time is available. 

After the narration has been written, it should be read 
with the film as a further study in the process of cutting and 
editing. Always be alert for ideas for rearranging scenes. 
There may be an opportunity to improve upon the narra 
tion, once you see how it actually fits the picture. 

rhere is some advantage in preparing the narration before 
the editing. If this cannot be done, use the footage as a 
basis for ideas of the things to talk about in the narration 
rravel folders, brochures, books, and local folk stories will 
provide material for building a narration. Now it is time 
to think about music and sound effects. 

The time and effort needed to select a musical score will 
vary with the aptitude and experience of the individual 
The list of scenes and the time of each will be helpful in 
selecting the type and amount of music. Please remember 
that music can contribute to the continuity of the picture 
and that frequent changes in the type or style of music can 
be disturbing. It is not intended that a musical background 
rather it should become part of 
the picture. If your sound is carefully blended as part of 
the motion picture, your audience may not think of the 
picture and sound as separate or different things. 

We have learned to supply sound effects mentally in 
viewing a picture. Even so, there are occasions when the 
addition of actual sound effects will do something for the 
film. These should be present only when they make a con- 
tribution to the picture. At times, sound effects can save 
many feet of film and can create a sense of action not 
shown in the picture. The scene of one warming a feeding 
bottle may be sparked by the crying of an unseen baby. 
The sound of a ringing telephone or door bell makes it 
unnecessary to show these instruments as such, we merely 
show the action of those who respond to the bell. A sober 
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Should we hear the door slam? Probably not, the author 
edvises, unless und contributes to the plot. A loud 
am mignt be of value to reveal anger or frustration 

face in the window and a crash of thunder while one plavs 
a water hose above the window leaves no doubt about the 
weather. The crash of thunder must be carefully used as 
it could break the delicate balance of a scene An auto 
horn may tell us that someone has arrived, as the person 
in the picture responds to the sound. As one backs his car 
into the street, the unnecessarv sound of the car horn could 
be distracting. One opens the refrigerator and removes a 
milk container, does it add to the picture to hear the sound 
of the door as it is closed? If one is perplexed, mad, o1 
excited, the sound of the door might add something. Is it 
a dish? Does the audible 


sound serve a useful purposer If the crash ot the dish 


necessarv to hear the crash of 


discloses the presence of a person or event to some other 
person, the sound may be helpful. Will this be the only 
sound effect in the film? If so, it may be better to show 
the crash and to simulate the sound with music The strik 
ing of the clock at midnight could be distracting unless it 
serves the plot or scene. The small clock in the living room 
would record a noisy tick-tock if a microphone were set 
up in the room. This tick-tock would be a nuisance unless 
it added something to the picture 

There are many, many sounds that would be recorded 
by a microphone on location but some of these would be 
distracting and some would be quite annoying 

If sound effects are to be used in a picture, let’s plan 
each scene where the sound effect will appear. How far 
should we go in recording sound effects? In a travel picture 
we have a few scenes of a lake on which motor boats may 
be seen in the distance. Should we include the sound of 
an outboard motor? Would it serve a useful purpose? We 
now see a waterfall. Genuine sound of this waterfall could 
add realism. How many times have you witnessed the use 
of the sound of just any waterfall, and it was so unreal that 
it made you most unhappy Further along we come upon 
a large pasture on which cattle are grazing. The grass is 
green with pat hes of vellow flowers and most of the cattle 
are facing us. Should we include sound effects? One animal 
is astride the fence and is bellowing his unhappiness. Should 
we include sound effects? They could be appropriate to the 
scene but how would your audience respond? Sound effects 
can make a tremendous contribution to a motion picture 
when well integrated. Even the best intentioned sound 
effects can produce an unexpected audience reaction if not 
well thought out. I recall a motion picture scene of cattle 
in the field, all peaceful and quiet. But the operator of the 
turntables used a sound effects record of cows mooing. The 
audience laughed, yet there was nothing funny in the pic- 
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Will sound effects add anything here? The babble and 
clatter of porty noises might be portrayed accurately, 
yet well-chosen music can establish a mood more easily 


ture. Use sound effects like punctuations to make a good 


picture a better picture 

The amateur may find that music is his best source of 
sound effects. There is music to fit every scene and emotion 
that one can capture or create in a motion picture. Music 
selections are used to create or to influence the emotions of 
the audience. Do you wish them to relax with the restful 
scene; to become excited as the horses run; sad because 
one is injured, sick, or dead: excited over the cowboy and 
Indian chase or gunfight? There are many emotions to be 
dealt with in varying degrees, all in keeping with the 
picture material. There are occasions when silence is the 
best sound effect. Sound effects may be blended with music, 
such as choral singing and bird songs, the sound of the 
horses, sound of crickets and peepers at night, the distant 
fire truck, and others. 

In selecting music for pictures, I find it necessary to 
run many records and make notes of the music which may 
appear to be useful. It is also helpful to break the picture 
into sections. These sections are run with the selected music 
to get the feel of the combination of picture and music. 
When the music has been selected for the entire picture, 
it may be desirable to make a few practice runs before 
the transfer is made to the film or tape. There are many 
sound effects which can be imposed on the music score. 
These subtle effects can add sparkle without attracting 
attention. One may cup his hands to simulate a horse trot. 
Rub two pieces of sand paper to simulate the sound of 
steam locomotive. Crumple cellophane to produce the 
sound of crackling fire. These and other things may be 
done before a microphone at the appropriate time, but 
beware of the volume level. 

Che temptation to load a picture filmed in the Orient 
with oriental music is too great for some film makers. This 
might be wonderful for a picture which is to be shown 
in the Orient. But, please remember that we in this country 
are not conditioned to large dosage of strange music. A little 
of the oriental style of music is like a condiment—don’t 
overdo it. This also applies to the use of Hawaiian music. 

Let's now take a look at some of the methods of getting 
the sound onto film or tape. The equipment is different, 
but the mechanics of putting sound on magnetic film or 
tape are the same. Each piece of equipment has a device 
for visually controlling the recording level of sound. Do 
not exceed the limits set by the manufacturer. To do so 
will invite distortion, dirty sound. If one is recording voice 
only or music only, he should be able to control the sound 
volume level by watching the recording level indicator. 
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ound effects depends on the story. Ticking 
ck might well be confusing if it 
ntrit >d nothing to the plot 
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The value of 


When voice and music are recorded on the same track 


there is an immediate problem of separating of the voice 


from the music This cannot be done with the recording 
level indicator. One satisfactory way to do this is to monitor 
the sound with head phones. Let me repeat—use the level 
indicator for the over-all volume recording level and use 
head phones as an aid to control the separation of voice 
and music. Try to keep the voice at a uniform recording 
level, but vary the music volume as needed. Try to keep 
the music volume below the voice level at all times. Don’t 
iidience labor under the conflict 


wavy to match the narration to the film 


make your 

Perhaps the easy 
is to do the recording while the picture is being projected 
If the vo ind music are being carried directly to the 
film or tape me person W ill do the narrating while another 


operates the turntables and volume controls. This will work 


very well until the narrator “blows” his lines or the turn 
table operator makes a mistake. Then it will be necessary 
to back up for a fresh start. Not many narrators can do 
a 30-minute film without blowing. You mav find it most 

If the narrator 
blows a line, note the error but continue the recording with 


out interruption to the end 


helpful to do the live narration on tape 


Chen redo the lines that were 
not satisfactory and splice these into their proper place 
in the tape. If any part of the narration commences too 
early or too late for the scene, these can be adjusted by 


cutting the tape. A stop watch can be useful to time these 


If the tape runs at 7% ips, 7% 


adjustments inches of tape 
will be cut out in order to advance the sound one second 
The same amount of tape will have to be added at the 
end of that bit of narration in order to avoid the undesirable 


| of the narration that follows. Remember to make 


1mivancing 
illowance for the tape wasted in making a splice 

When the tape carrying the narration has been com 
pletely edited, it can be « opied onto the film or onto anothe1 
tape along with the 


narration tape is to save wear and tear on the narrator 


music. One advantage of the maste: 
Chis may a good time to mention the very great help and 


comfort to be found in a mixer. This is simply a pre 
umplifier with a volume control for each imput. A mixer 
with one mi rophone input and two inputs for turntables 
one of which can be used for the tape recorder) usually 
will be suffcient. The output from the mixer will go to the 
projector or tape recorder. The volume level of voice, music, 
and other sound channels can be controlled with the mixer 
One may build a satisfactory mixer for less than $40.00 

In transferring sound from tape to film, I find it necessary 


to put a long leader on the film. A hole is punched in the 
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Even off screen, the clock striking twelve adds drama 
to this scene. The hour is part of the story, and the 
players’ reaction to it makes the sound more effective 


leader as a starting cue mark. The tape will have a starting 
cue mark which will be placed over the sound head. When 
the hole in the film flashes on the screen, at that moment 
the tape recorder will be started. The turntable will be 
started at the appropriate time and the music and narration 
will move to the film or to another tape. I have found that 
a tape recorder with a synchronous motor will keep time 
with the projector for more than 30 minutes of narration 
ind music. A red crayon may be used to make a cue mark 
on the film. This will be visible on the screen. It may be 
removed with film cleaner when the recording is complete 

At 24 fps, there are 43,200 frames in a 30-minute film 
If the projector runs at 23.5 fps, that same film will actually 
run 30 minutes 38 seconds. Thus, you can see the need 
to do your recording while the picture is being projected, 
and to time all events according to the speed of your own 
projector. Once the sound has been transferred to the film, 
these slight differences in the speed of projectors will not 
be a problem 

At times it may be expedient to put the music on tape 
so that it can be closely edited to the picture. A separate 
tape recorder can be used for the narrated tape or the 
narrator may record directly on the film or the master tape 
Some filmers will prepare their master tape by recording 
recording the narration and music on short pieces of tape 
to cover one or more scenes in the film. These are spliced 
into one master tape 

Some filmers don’t have the equipment necessary for 
direct recording of music and voice at the same time. Thus, 
it becomes necessary to place the microphone near the 
speaker so that it will pick up the music and the voice at 
the same time. In such instances, it is desirable that the 
speaker be at least 24 inches above the floor and not in a 
corner. The location of a speaker in the corner may empha- 
size the basses. The hard bare walls of a room may cause 
the echoes to live too long. This condition is known as a 
live room as compared to a dead room. Somewhere between 
the two extremes is desirable. The center of the room is 
most likely to be the live area, the end walls less lively 
Furniture, drapes, carpets, and people absorb sound and 
these will dampen the echoes. 

One way to finish the picture on the last note of music 
is, first, run the film to its very end where the last note of 
music should end, and set the projector into reverse position 
and, second, set the phonograph needle (stylus) in the 
first groove of the recording. Now start the turntable. On 
the first note of music start the projector, remember it is 
running in reverse. At the last note of music on the record, 
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stop the projector. Run through one more second of film 
(18 or 24 frames) and at this point place a red crayon cross 
marks on the film. This will be your cue to start the record 
turning. This may be useful only on dual turntables. An- 
other method used is to find the exact groove on the record 
and then cut a cardboard key measuring from the pickup 
to the center of the record or from the outside edge. This 
is a rough measurement and may not be accurate enough 
for long-playing records. 

If one has carefully measured the time length of each 
scene, he may record the narration by the clock. A large 
dial electric clock will serve the purpose. This will be 
satisfactory for sound on tape provided the projector speed 
can be adjusted to keep the picture and sound together. 
This method cannot be uesd to transfer the sound to the 
film unless the projector speed exactly fits the speed of the 
tape, in terms of time. 

You may have the experience of encountering a tape 
that is too long or too short for the film. Now you will have 
to adjust the tape. If it is too long, merely remove short 
pieces of tape at intervals to keep the narration and music 
in proper relation to the picture. The pieces to be cut out 
will have to be selected between parts of the narration and 
where the music may be cut without notice 

If the tape is too short, two duplicate copies should be 
made, both at the same volume level. Use one copy as the 
From the other copy cut out pieces of the tape 
which contain music only and splice them into the master 


master 


at appropriate intervals. The effect of this will be to lengthen 
the music portion between sections of the narration, thus, 
gradually lengthening the tape to fit the picture with all 
parts of the narration falling into place 

The sound of the organ or piano, including close-ups 
of the hands at the keys, may be recorded while the picture 
is being projected on a small screen placed where the organ- 
ist or pianist may watch and follow the movement of the 
hands. A singing sequence may be scored in the same 


manner. Dancing may be brought into step with the music 


Conducted by George W. Cushman, FPSA 


Short Shots 


putty—the director is the s 


main ingredient of his style. 


Actors are 


sculptor 

t . ul 

We photograph life. We Ja shooting by 
planning, 


on movie film. It is the juxtaposition of ° 
detail that creates the interpretation of 
it. 


record it 


°° Oo oO 
ing when joinec 


The raw footage means nothing in 


movie making is. 
itself, It is onlv as it is used that it 

° 
becomes the material of art. 


An establishing shot serves as an in- 


Editorial judgment 
means of advanced 


Iwo scenes, Cae h 
meaning, can create a brand new mean- ° 
together. That’s what 
































by using the same record for the dancers when filming the 
dance. 

A tape with music on it may be cut with the scissors at 
almost any point outside of an important music phrase. 
Don’t cut into a musical build-up or crescendo—cut before 
or after. Remember, it is more important to finish a musical 
phrase than it is to start with one. A musical phrase may be 
made longer by making an extra copy of the phrase and 
splicing part or all of it into the tape 

Preparing a picture for sound can be as simple or as 
involved as one may wish to make it. There is no basic 
difference in filming a silent or sound picture. The difference 
will be in the editing. When putting sound to a picture, 
try to add something to the package, a contribution to the 
message or the manner of conveying the message to the 
audience. Every picture carries a message. It may be a 
simple, beautiful picture but the addition of sound can add 
the dimension of life. Let there be a residual impression 
upon your audience. < 


Only the rankest novice tells in his 
commentary the same thing the pic- 
ture is telling on the screen. 

Cc ~ ° 

Two separate bits of action in a scene 
can be emphasized by making a sep- 
arate shot of each action. 


° ° ° 


4 cameraman’s choice of angles is a 


A shot without meaning should never 


7 feel the pull down claws of a projector. 


co oO ° 
is exercised be- 


The motion picture is an art form in 
its own right, and it should not and 
e cannot be compared with literature or 
with a different the stage. 


° ° 

Parallel editing is unique in the mo- 
tion picture. No other art form has ever 
co 
used it successfully. 


= 2 


If you're the type of person who 


washes dishes after each course of a 
four-course dinner, youll also rewind 


each reel as soon as it is shown. 
° ° ° 


Shots that tell or explain are long 
shots that imply or impress are short. 
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troduction to the place, the actor, or to 
the shot that follows. 


The beginner thinks of a shot as 
what it, alone, tells. The advanced, 
serious filmer thinks of a shot as to 
how it will fit with the shots that fol- 
low and precede. 


Recording with a motion picture 
camera is primitive. Interpreting with 
a motion picture camera is an art. 


co _ 
The strength and power of a shot 


often depend upon the strength and 
power of the shots that precede it. 
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Seven of the ten greatest films ever 


produc ed were silent. 


oo c o 


Opposing screen directions of differ- 


ent actors or actions create interest 


through contrast. 


° ° ° 


Continuity of lighting is as important 


as continuity of action or continuity of 


stor, 
° ° ° 


A good effect at the 


can destroy a mood that has been 


sound wrong 
time 
carefully created. 


° c ° 


ire over 3,628,000 different 


10 shots 


There 
wavs to edit 


° ° ° 


a shot will often change 


° ° 


lhe greatest film of all time has vet 


to be | 


LANDSCAPES (Continued from 


page 


face it—suc 
cesstul the 
high degree of skill and patience as any 
other Che pa 
tience comes into play as vou study the 
the best 


the scene 


resuming your Lets 


trip 


landscapes call for same 


form of photography 


whole situation determining 


camera ingle or angles tor 
and then the 
light it you 


confining vour 


time of dav which will 


have visualized it. By 
search to readily acces 
sible territory you can study several 
mentally 
atter 


With this rough classifica 


spots almost simultaneously, 


cataloging them as morning or 


noon shots 
tion made, your next step is to live with 
through all the 


moods which nature provides 


vour subject atmos 
phe rh 
experiencing the full gamut of emotion 
al response. The typical snapshot, bright 
our left shoulder” 
that it lost all 
if indeed it ever had an) 


will 


instinctively 


Stun ove is so com 


mon has its emotional 
impact 

Gradually begin to 
that one 


clouds to complete 


you sense 


almost scene 
dramatic 
the setting 
simplest sky background, to avoid con 
flict of interest 


derful foreground, but needs the Saving 


cries for 


while another requires the 
Still another has a won 
i musty background to conceal 


vrace ot 


disturbing features Rain itself can 
a spot by adding life 


drab 


variations and 


glamori f 
to otherwise 
Che 


ties are 


many 
non-reflec ting sur 
the possibili 
the 


optimum conditions can be fascinating 


faces 


endle SS and search for 
and rew irding 

Add to all ot this the changing sea 
each with its own contribution to 


Winter 


white mantle covering up mu h of the 
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SOnS 


your artistic armory with its 


The human eye is attracted to light 
dark and to 
before any other color. 


tones before tones, red 


oO ° c 


Actors action, but a_ story 


moves. 


create 
Oo ° oO 


Proper music can establish or create 
than 


a mood quicker any series of 


scenes. 
° ° ° 
It is the order of the shots that builds 


up meaning—not just the shots them- 


selves. 
° ° ° 
As soon as a shot has served its pur- 


pose it should be cut. 
° co} ° 


Good exposure alone never made a 


g 0d film. 


° ° ° 


this far this fast, 
haven't absorbed much of what 
read! 7 


If vou have read 
you 


you have 


25 
debris which must be avoided in other 
seasons, adds the possibility of interest- 
ing texture and contour created by the 
play of wind and sun. Shoot during an 
actual snowstorm and let the swirling 
flakes add 


otherwise stereotyped scene 


motion to an 
Your pa- 
the only 
masterpieces 


mystery and 


tience and perception are 
limits to the potential 
available to you. Spring, with all nature 
awakening, brings to the trees the lacy 
dress of new-formed leaves and buds 
and the airy feeling which can lift vou 
landscape out of the mold. 
Summer brings the time of maximum 
growth and activity, with rapid changes 


from sun to storm and back, giving you 


common 


unparalleled opportunities to capture 
many moods in a short space of time. 
As we complete the cycle, autumn, the 
fulfilment 


splashes color with gay abandon 


harvest, 
The 


falling leaves add interest to the ground 


season of and 


area, and the lengthening shadows add 
one more string to our pictorial bow 


And now that patience has helped 
you to decide what and when to shoot 
the question of how rears its ugly head. 
Since you cannot simply direct your 
scenic model to turn her head, it is up 
to you to select that “just right” camera 
angle. If the term composition scares 
you, let’s call it good taste in arrange 
ment. The relative size and position of 
foreground elements in the scene are 
control. A_ little 


maneuvering on your part can establish 


entirely under you 
the framing you desire. The relation- 
ship between the frame and the center 
of interest can be continuously varied 


by simply moving forward or backward. 


To illustrate, let’s assume that we have 
a foreground tree 100 feet from the 
camera, and our center of interest is 300 
feet away. By moving forward 50 feet 
we halve the distance to the tree, thus 
doubling its size on the film. On the 
other hand, the distance to the center 
of interest decreases from 300 to 250 
feet, which is hardly noticeable in 
terms of image size. Moving to either 
side can change the composition. One 
extreme may hide the center of interest 
behind the tree, while the other will 
bring it out into the open. Raising the 
camera will help you separate the 
various planes in the scene, and is par- 
ticularly valuable in relatively flat coun- 
try. On the other hand, a low camera 
position will emphasize the feeling of 
height in your picture, and may help to 
eliminate undesired background details. 

Years of debate on the desirability 
of a figure in scenic photography have 
brought us no nearer to agreement. Per- 
is that it 
should be used with caution. Position, 


haps the best we can say 
pose, and appropriate dress can help a 
picture, but the figure must never dom- 
inate the scene, or the landscape be- 


comes merely a background. 


take 


conditions 


bad 


mood 


advantage of 
to establish 
in your scenics, you have ample oppor- 


As you 


weather 


tunity to use all your skills. In the case 
of fog or mist, the light may be chang 
ng the 
weather begins to clear, so this is the 
time to shoot plenty of film. As a gen- 
eral practice, avoid both overexposure 


continuously, especially as 


and overdevelopment, since the result- 
ing blocked will the 
beautifully delicate tones of the reced- 
ing planes of the picture. 

When winter and 
striving to capture the beauty of texture 
and contour in the foreground, let side 
and back-lighting help you. Exposure 
should be normal or slightly 
allow the delicate nuances of tone to 
register on your film. Since the high- 
lights are illuminated by white sunlight, 
while the shadows are lit by the re- 
flected blue skylight, a yellow filter will 
help, by accentuating the differences. 
Avoid overdevelopment unless you are 
deliberately seeking tone distortion, or 
you'll wind up with the “soot and white- 
wash” type of print. 


negatives lose 


comes, you are 


less, to 


Since landscapes call for sharpness 
throughout the picture area, the sim- 
plest way to achieve maximum depth of 
field is to set your camera at the hy- 
perfocal distance for the and 
aperture in use. If your focusing device 
has a depth-of-field scale, simply line 
up the infinity mark with the stop you 
are using and the job is done. For twin- 
lens reflexes at £/11, or 35mm cameras 
with 50mm lenses set at £/8, merely set 
the focus at 30 feet, and everything 
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from 15 feet to infinity will be satis- 
factorily sharp. This simple procedure 
lets you concentrate on your subject 
matter instead of on mechanical details 
of camera operation. 

Your landscape may cover hundreds 
ot square miles, or the same number of 
It is all up to you, de- 
particular features 

making of your 


square yards. 
pending upon the 
which inspired the 
masterpiece 

How about giving landscape photog- 
raphy a real serious try right now? You 
have a strong incentive in the Firth 
Landscape Contest, since you are start- 
ing even with all the rest of the Pictorial 
Division. Only taken since 
the Houston Convention are eligible, so 
a backlog of old stuff to 
Let’s get going and make 
collection of 


negatives 


no one has 
fall back on 
this the greatest 
photographs ever assembled. Your two 
and the other fellow’s 
trick. Some of the 
award winners in the 1960 Firth Con- 
test are here to let 
what can be done. Let’s make this year 


bigger and better than ever! e 


scenic 


prints, my two, 


two, can do the 


included you see 
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Continued from page 31 


well qualified to put on 
entertaining shows or instructional how- 


club who are 


to-do-it demonstrations 

On each of our ¢ 
vite one or more guest instructors to be 
with us, all outstanding PSA members 
I hese instructors serve in several capac- 
1 addition to providing the even- 
mingle with 
as do the di- 


ameracades, we in- 


ities 
ing programs, they also 
the groups In the field, 
rectors, to offer on-the-spot information 
and assistance. They present 
workshops on their photographic spe- 
cialties on Sunday mornings 


generally 


Che success ot our own weekends 


has been greatly enhanced by such 


instructors as Jack and _ Lillian 
wife PSA 
Walshes, 
ample, generously repeated the popular 
program, “Nature’s Specializations,” 
which they presented at the PSA Con- 
vention in They 
structive nature close-up demonstrations 
in the field and an excellent 
workshop on bird photography. Jack 
even dropped his role of photographer 
joined an im- 


guest 
Walsh, 
Nature 


husband and 5-star 


exhibitors. The for ex- 


Louisville gave in- 


nature 


temporarily when he 
promptu barber shop quartet previous 
to the Saturday evening program. Such 
talent! Incidentally, a purely fun pro- 
gram can be diverting and a pleasant 
dividend to offer your during 
the weekend activities 
Leslie Campbell, APSA, 
ally known Nature, Color 
exhibitor, presented “The 
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“guests” 


internation- 
and Pictorial 
Creative Ap- 


proach to Color Photography,” a show 
given at the PSA Convention in Phila- 
delphia. Some of the other outstanding 
PSA members on our instructor roster 
have included: Dr. and Mrs. Stanley 
Banks, Harold Berry, Edward Brown- 
rigg, Richard C. Cartwright, FPSA, 
Karin Engstrom, Joel A. Goldthwait, 
Bertha L. Hill, Oscar H. Horovitz, 
APSA, FACL, Ralph “Skipper” Miller, 
Nathaniel Pulling, APSA and Lillian 
Pulling, Henry Soron, John Vondell, 
FPSA, Anstiss and Richard Wagner, 
Bea and Bill Warren and Henry 
Hazel Weisenburger. 

Oftentimes, photographers who have 
reached pinnacles in their photographic 
endeavors are the ones most willing to 
knowledge with others. You may 
com- 


and 


share 
find many eager to be 
pensated only by the 
volved and the pleasure of teaching to a 
Others will be will- 
within the 
You may 
absorbed 


with you, 
enjoyment in- 
receptive audience 
ing to negotiate 
ability of the group to pay 
find that this amount can be 
in the over-all cost for the 
In planning a photo weekend, 
in mind that the weather man may not 
always cooperate fully. Provision must 
be made to keep the group busy when 
indoors. The leaders 
accessories for portrait 
and tabletop sessions, back- 
ground materials, all kinds of costumes 
and props, tabletop objects and photo- 
floods for both daylight and _ artificial 
light type film. Country inns can sud- 
denly be without electricity when the 
circuits are overloaded by flood lamps 
—a few 30 amp fuses can save time and 


for tees 


weekend 
bear 


forced to stay 
should provide 


suc h as 


frustration 

Now that all of the ingredients of the 
“travel cake” blended _to- 
gether, we need to sav one final word 
to the “chef.” 
understanding of human nature are in- 
When a large number 
of people get together there is bound to 
irritation may lose 
a camera (temporarily, of 
another may not like the 
for field trips, still others may be critical 
ot the This must be 
taken in stride. You cannot please every- 
Tackle the difficulties as they 
arise with a full abundance of patience 
and _ consideration. What may 
trivial to you, may be of great import 
Respect the difficulty. 
You will be able to keep your perspec- 
tive in finding a solution. Help folks to 
see the brighter side of a bad situation. 
Go to the management if facilities are 
not as you would like them. Keep that 
sense of humor handy! 

Is all of this worth it, you say? We 
think so. We enjoy photographers. We 
enjoy photography. We enjoy observing 
the many, many friendships which have 


have been 
A sense of humor and an 
assets 


valuable 


be some Someone 


course ) , 
areas selected 
inn or the food 
body. 


seem 


to someone else. 


PSA 


Recorded Lecture 
PROGRAM 


The Recorded Lecture Program 
offers the following programs for 
your club. Each program consists 
of a set of 2x2 slides and a tape- 
recorded commentary, average 
length, 50 min. 


No. 32. Creating With h Teonaparencion, by the 

\ re B Maye APSA. A tine lect ure 

se woh wish to improve their 35mm 

technique. You w ee examples of 

ana montages. 
tape. 


retic ation overlays 


minute 
ure 


Jes with a 40 


M. En dres, 


lent companion 


No. 24. Creative Protraiture, by J. 
FPSA n Ture an exce 
#28 Spe k Although primarily 
the B&W worker i of value 
2 Jake's" use of 9G, pose, props, 
3 gla demonstrated. 

w 


th a 54 minute tape. 


aimed 


there much 


Ne. 12. The Language of Pictures, by 
F Hon. PSA, FPSA. vey 
> work and hear the idea f 
Many f 


+h EG. minute lecture 


eilman 


hotographer. 


Hon. 


No. 4. Still Life, by Anne Pilaer Dewey 


SA. This lecture aimed at the be- 
B&W worker. Ba posing, lighting 
28 B&W Slides 


PSA, FP 
seamenenenie ease damien 


th a 55-minute tape 


For a complete list with full de- 
scription of all RLP Lectures see 
the latest RLP Catalog. 


Orders for Lectures should be 
mailed at least 45 days before the date 
of showing. 

A service charge is made for each 
lecture. For clubs which are members 
of PSA, the service charge is $5, plus 
a deposit of $20 which is returned 
upon request. Your first order should 
be accompanied with a $25 check, to 
cover deposit and service charge. 

Clubs which have not used a lec- 
ture and want to order. or want in- 
formation, or a catalog should write to: 





Dr. Martin B. Yalisove 
912 Wilmington Avenue 
Wilmington 5, Del. 














developed from our Camerac ade week 
ends. We enjoy seeing the steadily im 
proving work of our regulars, not a few 
of whom have become successful salon 
exhibitors. We their in 
creased participation in camera clubs 
Members 

their 
for opening up for them a richly 


enjoy seeing 
£ your organization will ex- 
press gratitude with “fullness of 
heart 
rewarding 


tun of photog: iphy ° 


fresh approach to the old 


% STAR Exhibitors 
The PSA Star 

lished to provide recognition for advanced 

Thus 


star exhibitor already has become a serious 


Ratings have been estab 


exhibitors of prints and slides 1 one 


ontender, while a four or five-star exhibi- 
tor must be a seasoned veteran of the salons. 

Each Division establishes its own criteria 
by which Star Ratings are awarded, re- 
quiring a given number of acceptances in 
PSA-recognized with a 
minimum number of different pictures. The 
Ratings, of 
six weeks before the JournNAL reaches you 
Here are the PSAers 


the star exhibitor echelon since last month's 


salons for each, 


necessity, are compiled some 


who have entered 


issue, or have moved up another step 


COLOR DIVISION (Slides) 


Requirements: 1-star, 30 acceptances with 
6 slides: 2-star, 80 acc. with 16 slides; 3- 
star, 160 acc. with 32 slides; 4-star, 320 
sce. with 64 slides; 5-star, 640 acc. with 
8 slides. Compiled by Marian Neill 


x«newek re 
Henry M. Takashashi 
x FRR 
Heeney Hoyt | 
Min Sap 

m ( rtrice I 


a 
Sadie E. MeGillis 


APSA 


APSA 
APSA 
Wohltman 


Roush 


Dr. Ralph | 
Olive M. His 
Bernard E. | 

Harvey 


Burke Luitich 
Barbara Maarschalk 
Edith J. Roush 


} 
Aman 


Copeland \ 
hliffe 

Vigne 
vy Z. Shes 


NATURE DIVISION 


warded for either slides or 
ognized Nature Exhibitions 
1-star 18 acceptances 
)-star, 36 acc. with 12 
yictures; J-star, 72 acc. with 24 pictures 
i-star. 144 ac with 48 pictures; 5-star 
with 96 pictures. Compiled by 
Dr Gordon B. White, FPSA 


x*«wnewek re 

| mond E. Schortman 
x «kk er 

oper Happy Hamiltor 

x * * 


Stars are 
prints in re« 
Require 
wit? f 


ments 


pictures 


RR 7. 


Walter Z. Fort 
rles E. Morris 
x * 
Stanley | 
Marion | 
urd I ! H.R 


Maciula 
Smith 
Willmott 


Will 
Rich 


im RK 


Catherine An rong jernard E. I 
Irene E. Dye A. Burke 
Richard M. Greet lames O 


14 


i \ lure 
Luitich 
Milmoe 


PICTORIAL DIVISION 


Requirements l-star, 30 acceptances 
wit 6 prints; 2-star, 80 acc. with 16 
prints; 3-star, 160 acc. with 32 prints; 4- 
star, 320 acc. with 64 prints; 5-star, 640 
acc. with 128 prints: Compiled by Leta 
M. Hand, APSA 


x «wk 
(rant Maist, APSA Otto Litzel, APSA 
Pelle Pete Swensson 
x «ewe 
He mnonen Josef Haugland 
x 2 
Lewis M. Wilkins 


Helge 


Charles F. Swenson Ronald I. Cart 
J}. C. Holmberg Burt Sponhaltz 
David H. Williams 

‘antelmo Emily Wing 


Shirlev ]. Stone 


STEREO DIVISION 


Requirements: 1-Star 
6 slides; 2-star, 60 acc. with 12 slides; 3-star 
120 acc. with 24 slides; 4-star, 240 acc. with 
48 slides. Compiled by Helen Brethauer 


30 acceptances with 


Mim Unruh 


* 
Terrill 


Albert | Sie Russell 


Book Reviews 


POSING FOR THE CAMERA, by Harriet 
Shepard and Lenore Meyer. Hastings House, 
New York. $6.95. 

Here ts A Book in which two competent 
ind experienced women have taken the art 
of posing and made it into a science so that 
model, can take the 
of posing and turn it into an art 
On first thought one might not think that 
there is much to posing for the camera, but 


ifter reading this book one is obliged to 


the photographer or 


ScCTIOTICS 


idmit that here is a subject which is as pro- 
found, as complex, and as interesting as any 
subject related to photography or motion 
pictures. It is written for the director (in 
cases the 
man) and the model 
can he Ip the other to get the best final re- 
sult 

The authors have 
ple te 
that no one taking pictures of people can 
ifford to be without it 
the main parts of the 
urms the 


most photographer or camerfra- 


ind shows how ome 


written a book so com- 
so thorough, ind SO comprehensive 
Dealing in turn with 
the legs. the 


torso and the head, the authors 


body 


show how each of these parts can be used 
to achieve beauty and movement 
They and break the 


into their smaller elements, the joints, the 


evebrows—to 


grace 
go even farther parts 


mouth and even the show 
these 


in getting the 


small units influence the whok 
eflect that is And 
hundreds of illustrations to show 


how 
wanted 
there are 
how by understanding the basic make-up of 
the body, the photographer can add fluidity 


| 
ind 


movement to even a still photograph 

It is two sections—Section I: 
Basic Posing Section Il: Advanced 
Technique. It implies in the foreword that 
the first section is for the beginner and the 
section for the worker 
But anyone who feels that he is advanced 
enough to skip the first section, basic pos- 
kidding himself 


written in 
and 


second advanced 


ing, is only The second 


section is for the advanced worker and 
goes into creative and emotional posing but 
anyone who does not try to absorb this 
book completely is overlooking a great op- 
portunity to improve his status as a photog- 
rapher whether he be an amateur or a pro- 


fessional —Peter Gibbons 


PHOTOGRAPHY: CAREERS AND OPPOR- 
TUNITIES FOR YOU—Charles Abel, Chilton 
Co., Philadelphia. $1.95 paper edition. 
Anvone contemplating making a career 
out of photography should read this book 
which discusses practically all aspects of 
the profession. The author, editor and pub- 
lisher of The Professional Photographer, 
lists the five man divisions of professional 
photography—portraiture, industrial, com- 
mere ial, and press, and medic al- 
biological, and discusses the many require 
ments of each; what type of training is 
re quired, what sort of equipment 1s neede d, 
how much compensation can be expected 
where certain types of people will fit best, 
ind how much money is required to start 
rates 


news 


one’s own business. He success in 
photography not so much by the money a 
person makes but rather by what sort of 
reputation and how much prestige he enjoys 
in the field. He gives the rates of pay ot 
the various types of craftsmen in different 
sections of the country and shows how they 
vary by as much as 100 percent from sec- 
tion to section. Industrial photography 
seems to hold the best jobs with regard to 
income, with salaries running as high as 

$20,000 a vear 
But this is not the only 
photography as a protession; it offers op- 
portunities as varied as the people and the 
talents engaged in it. And it can be carried 
on wherever one preters to live. After read- 
ing this book one is likely to conclude that 
professional photography in this country is 
in extremely healthy industry which offers 
many careers and the opportunities are lim 
ibility of 
PG 


advantage ot 


ited only by the initiative and 


the craftsman 


HOW TO SELL YOUR PICTURES AT A 
PROFIT—Bennet and Maschke, R. Maschke 
Publishing Co., Englewood, N. J. $2.95. 

This is a book for amateur and profes- 
sional photographers who want to know 
how and their pictures. It 
lists the various types of publications, what 
sort of pictures they want and how much 
they pay for them. It tells how 
pictures for magazines, how to prepare them 
tor marketing and where to go to sell them. 
It discusses model releases and publication 
rights of the photographer. It tells of the 
perils and the advantages of spec ializing as 
cover a broad 


whe re to ll 


to shoot 


well as those of trying to 
field. It gives many hints about what type 
of pictures to take and tells how to shoot 
i picture story. It gives illustrations of what 
type of pictures are sure-fire sellers to al- 
any publication and what sort are 
limited to a much narrower market. In sum- 


most 


ming up, it devotes a large portion of its 
pages to a market guide of individual pub- 
lications and tells where each publication 
is located, what type of pictures it wants, 
what ,type of publication rights it demands 
and how much it will pay the photographer 
for his product. The book is an excellent 
guide for anyone who is interested in selling 
his pictures in the publication field. —P.C 
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New Products 


ULTRASONK Waves are used to 
change slides and Bell & Howell's 
lele-Sonic Wireless Remote slide 


The control unit contains two minia- 


SOUND 
tox us 
new pro 
yector 
ture transmitters which vibrate and create 


sound waves in the same way as a tuning 


B&H Tele-sonic slide projector 
rk. TI 
hem outside the 


yt the 


frequency of these waves places 
range of th 
tuned to receive 


slick 


ontrol 


human ir 
projector unit ts 


em and to activate focusing and 
e mechanisms under their 


etter 
projector 


mtrol is tive at distances 
feet. The 


-watt lamp incorporates a 


ote « 


er 40 itself wuss 


look 
Te cevice for previewing slides 
takes Bantam, 35mm or Super Slides in 
ot travs. Su 


19 1 list 1 
ggested list pr 


PSA mem 
Lopy must 

iEdwtortiwai 
hicago 4 lil., by the 
appear in the 


Trading Post is f 
i memoers oni 


and compiete 
le 


r the use of aii 
free of charge 


tf must reacn the 


and weil ne 
sue 4 assume 


rma 


tin ervice 


WANTED-—s 


SI} 


WANTED 
9 < 
WANTED 


K 
WANTED~—1|« 
< , "Ple 
WANTED 5S 

}’ ‘ 


Ss. I eK, 


WANTED Enlarge 
WANTED—Century Gr 
held ler Graphi r 
Ginder. Box 
SALE--Lens 

model ike new I 

Lists for $138.00 

St., West Haven, C 
SALE —So Vision Automatic ( 
ection Booth, built-in translucent scr 
RCA Sound Projector (lomm) and 
arms for reel projection 

will take best cash or tra 

P. S. Bezek, 8500 Trumbull 


*0mmt /4 


$70. 


ontinuou 
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Cine Rollex 23 adapter for 2!/4x3'/, 
4 70mm Ficm Apaprer for use with most 
4x5 cameras and all Linhof 23 cameras has 
been introduced by Kling Photo Corp., 
U. S. distributor for Linhof products. Th 
ine Rollex film holder takes 
irtridges which hold enough perforated 


sole 
re -usable 


70mm film for up to 53 exposures. The film 


is advanced with a rapid transport lever 


Ww hic h 


counter 


automati 
Cine Rollex cartridges can be in 


ilso actuates an exposure 
serted and removed in daylight, are used in 
Partly 
exposed film lengths can be cut off and re 


pairs so rewinding is not required 
moved in daylight for immediate process 
Since no paper leader is required 
70mm film may be loaded from bulk rolls 
with substantial The 70mm 
holders comes in two models, Cine Rollex 
45 for 4x5 cameras with Linhof Universal 
or Graflex backs and Cine Rollex 23 which 
is a complete revolving back for use with 
the Linhof Technika 23, Color 23 
Monorail and lechnika 

Both models are priced at $194.50 includ 


Ing 


cost savings 


Supe r 


Press 23 cameras 


SALE Mi 


R 


nolta 
50mm Rokk 
pertect shay 


camer 


Super 


SALE—Leica M3 50mm DR Summicron 
everready $25 90mm 
$74.00; Leica > meter with voster & case 
$23.00; shade for 35mm and 50mm, $3.00; Leitz 
CEYOO flash gun, $12.00; Fresnel Giraffe Boom 
spotlite, $86.00; 50mm DR Summicron {/2 with 
optical viewing unit for Leica M3, $105.00; 15 
Wollensak Telephoto, $58.00. All in excellent con 
lition. Chas. G. Hess, 85-22 104 St., Richmond 
Hill 18, N. ¥ 2t4 


case, $255.0 collaps Elm ar 


ing one cartridge. They employ the 24x3% 
negative format which has the same pro- 
portions as 4x5 and 8x10. A folder that de- 
scribes the Cine Rollex 70mm system is 
available from Linhof dealers. 


Wipe-RANGE Zoos are offered by the Pan 
Cinor 40 Zoom Lens introduced by Pail- 
lard, Inc., U. S. importers of Bolex movie 
equipment. It comes with the Bolex Com- 


Pan Cinor 40 Zoom Lens 


pumatic Super Zoom Camera with standard 
“PD” mount, permitting use of other 8mm 
movie Range of the 
Pan Cinor 40 is 5:1, from 8-mm wide-angle 
to 40-mm telephoto. Its largest aperture is 
f/1.9. It may be from infinity 
down to 3% feet, or even closer with Series 
VI close-up lenses. Its reflex viewing sys- 
tem provides a bright image even when 
the aperture is stopped down. Two models 
ire being manufactured. The Compumatic 
8mm camera with standard Pan Cinor 40 
$255 


lenses when desired 


focused 


costs 


{/4 lens, new li 
il 85mm {/2.8 for 
Wm. P. St. Clair 

ilu 14, Haw 


SALE—Zeiss Triotar S$mm 
tion, for Exakta $ Steir 
rood condition, $19.00 

. ~ Honolt 


D, 


(x4"4 with fast 3.5 
ders, 4x3 

good 
send express 


wil 
W. Harrison St., 


collect 


Hager 


Outht; Ele tre 

lak Special; wide 
extension tubes; 

EK interval 

AC-DC re« 

128 exposure 

equipment; 

cond } offer 
Maple St., Seaford, Long 


2t5 


SALE OR TRADE—One dozen ut film hang 
ers & thr lex film pack aday 

t fit Graphic or 

sell the hole wor 

344 doub ut film | 

ute, Ranier 


ee rat 
k (will 


Ww 1 


rona View, Robot IA, will trade 
Exacta Body and Rodenstock 120mm 
or Exacta VX. Quote price and 
E. Holub, 651 ; Ave 
2t4 


jrackenridge 


SALE OR TRADE—for 


4x5 Crown and Speed Graphic 
06 Lincoln St., Oil 


what have you—complete 
utfits. Frank Gill 
City, Pa 2t4 


SALE—150mm i{/4.5 \V 
lens, Compur M-X, 
7 E. Harvard 


oigtlander Apo-Lanthar 
almost new, $60.00. E. G. Ar 
Rd., Burbank, California 

it4 


lerson, /31 


SALE—Linhof Super ‘Technika IV 4x5, 150mm 


Symmar [/5.6 lens. Cam coupled 9mm Super 
Angulon lens, Linhof multi-focus viewfinder, 3 
Linhof cut film holders, Linhof tropical case, acc. 
Camera used twice. $1075 value tor best offer 
Edward Knight, P. O. Box 974, Key West Florida 

2t4 
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Meet, greet, these new PS’ Aare 


every member get a member 


CEE EE HEHE CHRO EE ee eee 


NEW MEMBERS : 


. 
COE e OEE EER EEE Oe RRR eR eee 


% Reinbold Coffee 
Port-au -Prince 


ALLSEITS, Max 
S.A., Box 417 
Haiti 3°61 

MC 

BAL DERSON 

mandy Dr 
Pp 
Dr. Alton D. Brasheor 

BATSON, Bumbham L., 611 Greenleaf 

Ave 
Robert L. Foote 

BAYLESS, John T 

Vis J61 N 
Miss Dorothy Bugs 

BECKER, Mrs. ©. S., Dunham Rd 

Wayne, Ill. 361 ¢ 


7412 Nor 
¥61 


Stanley R 
Richmond 29, Va 


Glencoe, Ill. 361 P 


R2 


Two Rivers 


Clarence Curtis 
BEITZEL., Mrs. Violet, 1713S. Sh 
St., Concord, Calif. 3°61 ¢ 
Dr. & Mes. Henry Viera 
BIRTCHER 1135 Shenandoah 
Rd., San Manno v6l « 
Floyd Evans 
BLACKSTOCK, Koy 
Tex 


Cecil 
Calif 


Mission St 
San Antonio 3 3'61 CP 
Willard Heath 
BLACKSTOCK, LeRoy 
tal Building, Tulsa, Okla 
George W. Cushman 
BLACKWOOD, loseph ¥., 6 S. Main 

St., Philippi, ¥. Va. 761 PT 
mC 
BLAKE, Glen T 
| tah 4 CN 
T. C. Wetherby 
BOWER, lohan ¥., 25 South St 
ford, N.Y. 761 P 
Cherles A. Kinsley 
BREISE, Robert ( 3428 Garrison St 
San Diego 6, Calif. 3°61 ¢ 
Bucky Reeves 
BRENER, L.]., Box 5571 
S. Rhodesia 3'61 CPT 
Bert Burman 
BUTTERWORTH 


205 Oil Capi- 
S61 MIT 


Box 141, Richfield 


Pitts 


Salis bu ry 


Mrs. Lucie F 211 
W. Shore Rd., Hoxsie, R. 1. 761 CP 
Somve!l G. Read 
CARNEY, Charles E., 11013 Benfield 
Ave., Downey, Calif. 161 CP 
William M. Sumner 
ARPENTER, Edgar ¢ 
Haven, Arcadia, Calif 
M. J. Bruensteiner 
CARPENTER, Larry 
Haven, Arcadia, Calif 
M. J. Bruensteiner 
CECCHINI, Hector, 1778 Beach S« 
san Francisco, Calif. 3°61 P 
Edward J. Jacobs 
CHANDLER, Theodore ¥ 
Ave., Waynesboro, Va 
Ralph C. Craig 
CHANTRY, Mrs. Florence 
t 61 ¢ 


$52 E 
4'61 « 


IS2E 
461 P 


808 Oak 
3'61 P 


Box 422 
pland alif 
Mrs. Leona Piety 
CHRISTENSEN 
Ave., Long Beach 15 
Carl Von Steenberger 
CLARDY, Jim, 2213 Yucca Se 
Porth 11 4°61 ¢ 
CLARDY, Mrs. Jim, 2213 Yucca Se 
Fort Worth 11, Tex. 3°61 ¢ 
Miss Gertrude Taylor 
CONN, Chester | 15 Otis Lane 
Bell port N.Y. 3°61 
CIPT 
Alfred C. Schwartz 


2259 Ximeno 


‘61 CT 


Osmond 


Calif 


Fort 


Tex 


Long Island 
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COOK, Philip H . 3041 Santa Rosa 
Ave., Altadena, Calif 3°61 P 
Mrs. June E. Hughes 
COOPS, Fred W., Ir., Box 215 
tana, Calif. ¥61 CNS 
Chas R. Osborn 
COVING TON, Perry ¢ 
Birmingham 


Fon 


wood Dr 
CP 
James §S. Larkin, Jr 
COYLE, William E., 4 Pwtessi onal 
Building, Helena, Mont. ¥61 INP 
MC 
DAVIES, ]. T., 824 16th Se 
Des Moines, lowa 361 P 
Henry W. Tyler 
DAVIS, Alan H., 222 E. Parkway 
Oshkosh, Wisc. 3°61 M 
John J. Lioyd 
DEHLEN, Tony, Box 137 
Transvaal, South Africa 3'61 ¢ 
Kiman Chong 
DIXON, James L 
Dr., Picesburgh 35, Pa 
Walter Howe 
DUVALL, Duane, 1004 N.9 
Portland 9, Oreg. 3°61 € 
Miss Maxine VanHoy 
ECKSTEW, Edmund, 8423 Williams 
Ave., Philadelphia 50, Pa. 3°61 ] 
MC 
FISCHER, Harry C., 617 36 Str., 
Union City, N.]. 761 CPT 
Frank J. Boylan 
FLOYD, Nelson Lee, Box 805, Blue- 
field Floral Co., Bluefield, ¥. Va 
361 P 
Dr. Dean L. Hosmer 
FORD, ©. Roland, 925 Woodland Dr 
Glen View, Ill. 3°61 € 
Horry C. Daniels 
FORSHEE, John R 
Grapevine, Tex 
MC 
GABLE 24119 
Los Angeles 43, Calif 
Mrs. Vella L. Finne 
GERLING, Miss Esther A 
ledge St., Madison 4, Wisc 
Muriel Hunt 
GRAY, Henry A., Jr 
Ave., Rome, Ga. 3'61 ¢ 
mC 
GURTCHEFF, David R 
Ave., Westmont, N.] 
Maurice Spiegleman 
HALASYAM, V., 117 Soma Sundaram 
Madurai 10 


West 


Nigel 
600 Horizon View 
761 CN 


18th Ave 


414 Dooley 
y61 P 


74th St 
761 CP 


George 


1314 Rut- 
361 


7 Shorter 


103 Ardmore 


61 P 


Colony South India 
461 
Maurice D. Campbell! 
HALEY, Ray E., 1015 Wescdawn Dr 
Falls Church, Va. 761 NPT 
Frank B. Christopher 
HAMLIN, Miss Gladys E 
Ave lowa 361 ¢ 
MC 
HANSEN, Emil A 
Terrace, Los Angeles 39 
"61 C 
Cecil Wilson 
HANSON, Mrs. Robert E., 402 E 
roe St., Attica, Ind. 3°61 P 
Miss Ann Putnam 
HARNDEN, C.H., % Saginaw Fair 
Saginaw, Mich. 761 NPS 
Robert E. Boyse 
HARTY, Raymond F. X 
Bivd., N., N. Babylon, N.Y 
CP 
MC 


229 Beech 
Ames 


2247 Panorama 
Calif 


Mon 


115 Foster 
361 


Ave., 


HARVEY. A. E 100 S. Chester Ave., 
Pasadena, Calif. 361 ¢ 
Dr. Ralph E. Copeland 
HAWLEY, Mrs. Harry R., 435 S. Lodge 
Lane, Lombard, lil. 761 ¢ 
Clarence Curtis 
HAZELETT, Robert McKim 
20th, Marion, Ind. 3°61 € 
Barbora Green 
HEBARD, Dr 
Albans Dr 
¥6l € 
Russel! Fisher 
HEE R, John A., CIS 
Labour Office. Geneva 22 
land 3'61 
MC 
HEISER, Arthur | 
Dr., Hypoluxo Island 
Fla. ¥61 ¢ 
S. M. Greve 
HENDERSON, Lyle, 4404 N.E. 16 
Portland 11 361 P 
E. C. Corr 
HESS. Harry M 
Ellwood City, Pa 
A. H. Young 
HITCHINGS, Allen, 1729 39th Ave 
Seattle 22, Wash. 3°61 ¢ 
Miss Charlotte B. Smith 
HOLLINGWORTH, Lester, Re 
90, Denair, Calif. 3°61 € 
Robert Lee 
HUBBARD, Willis G 
Eastchester, N.Y 
Betty Dimond 
HUGHES, Dr. M. ¥., 
Long Beach 14, Calif 
Carl Van Steenberger 
HUNT, Miss Irene, 2647 E 
Brooklyn 35, N.Y. 3°61 ¢ 
Mrs. Morris W. Watkins 
HUYNH-HOA, Mr., 54 Minh-Mang, 
Dalat, South Vi et-Nam 761 
Tchan Fou Li 
JOHNS, Richard D., Re 
Acres, Moundsville 
CNP 
Felix J. Henrion 
JOHNSON. Henry E., 1411 Bellevue 
Ave., Richmond 27, Va. 361 NPT 
Camera Club of Richmond 
JOKI, Mrs. Audrey, 304 North Center, 
Northville, Mich. 3°61 ¢ 
Percy B. Mackenzie 
JONES, Frank E., Jr.. Box 202, Tal- 
mage, Calif. 3°61 CM 
Mrs. Fronk E. Jones 
JONES, S. Preston, 306 Evarts Sr., 
N.E., Apt. 206, Washington 2, D.C 
3°61 CNP 
Martin H. Miller 
KLEIST, Augie, 4641 Don Pio Dr., 
Woodland Hills, Calif. 761 CN 
KLEIST, Eileen (Mrs. Augie), 4641 
Don Pio Dr., Woodland Hills, Calif 
361 CN 
Ray Keith 
KOSOW, Dr. Irving L 
Ct., Staten Island 4, N.Y 
Horry Baltaxe 
LA BAR, Keith, 179 N. Martel Ave., 
Los Angeles %, Calif. 3'61 M 
Miss Alice Claire Hoffman 
LABRIE, Paul, 11649 Se. Albert Trail, 
Edmonton, Alta., Canada 3°61 CNPT 
Mrs. Roe Mcintyre 
LACOCK, Melvin, 66 Campbell] Ave., 
Wash ington, Pa. 761 CIT 
MC 


1258 


} 


Harold G., 3291 Se 


Los Alamitos, Calif 


Intemational 
Switzer- 


325 S. Atlantic 
Lantana 


Oreg 


500 Meadowland Ave., 
461 ¢ 


1 Box 
196 Lincoln PIl., 
761 C 


2516 E. 4th St., 
3'61 CN 


26th St., 


3 Maxwell 
W. Va. 3°61 


81 Park Hill 
¥61 ¢ 


LAMBERT, T. William, Box 1023 
Paducah, Ky. 161 CNP 
Richard S. Gregory 
LEACH, Hunter M., Box 780 

burg, Va. 161 P 
Mr. & Mrs. A. B. Thow 
LA FEVER, Glenn A., 518 S 
Ave., Springfield, Ill. 761 € 
Mrs. Groce H. Lonctot 
MAC DONALD, |}. H., 4% Irving Ave., 
Hillside, I] ¥61M 
Esther Cooke 
MANCHESTER, George E 
Woodbridge 
CNP 
Albert F Stupko 
MARTIN, Miss Jeanne G. M., 11941 
Los Angeles 4° 


Lees 


Douglas 


12948 


Smudio City, Calif. 3'61 


Gorham Ave 
Calit. ¥61 
Mrs. Piquito C. Bowmen 
McILVAIN. Mrs. R. B., 1028 Cadillac 
S. E.. Grand Rapids 6, Mich. 361 
Miss Marion Kimel 
McMAHON, William E 
Ave., Van Nuys, Calif 
Bryon Riggs 
MILLER, Frank R., 1705 Homer Ri, 
Pasadena, Calif. 3°61 € 
Floyd Norgoard 
MILLER, Dr. Frederick W., }r.. 1504 
Brandym ne Bivd., Vilmington 3 
Del. 761 PT 
Karl G. Siedschlag 
MILLER, Perrin C., 655 Mac Culloch 
Dr., Los Angeles 49, Calif. 161 S 
Horold Lioyd 
MOTHORN, Pressley P., 116 Del 
Monte Ave., Los Altos, Calif 
CN 
Gordon A. Poole 
NAPLES, Henry, 132! Marian Lane 
Newport Beach, Calif. 3°61 CNT 
M. J. Roll 
PAGE . Homer, 169 ¥ 
York 11, N.Y. 3°61 ] 
Robert J. Goldman 
PECCINI, Marceau, 3215N_ Cicero 
Ave., Apt. 309, Chicago 41. Ill 
3°61 CP 
Walter Lowitz 
POLK, Donald ]., 1118 Boulevard 
Shreveport, La. 3°61 CN 
Harold E. Hammar 
PORTMAN, Richard, 509 N. Cherokec 
Los Angeles 4, Calif. 3°61 CP 
Morris L. Marks 
PRATHER, John # 
Comm. Center, | 
Agency, APO 343 
Calif. 3°61 C] 
S. J. Dankevich 
PROOLE, Mrs. E. Olive, 3650 Los 
Feliz Bivd., Los Angeles, Calif 
361 € 
Margoret A. Phegley 
RABINSKY. Miss Genevieve, Scap 
poose, Oreg. 3°61 C 
C. W. Getzendoner 
RAMSAY, Mrs. Malcolm A., 290 Pol- 
hemus Ave., Atherton, Calif. 3'61 ¢ 
Gordon A. Pool 
RAPPAPORT, Donald E., Ri. Box 
190-A, Wadsworth, Ill. 3°61 CPT 
Donald K. Mereen 
REIS, Jose Dos, Filho, R. Matias 
Aires 268, Apt. 12, Sao Paulo, 
Brazil 3°61 
MC 
RENWICK. Bruce, 1353 Oxford Rd., 
San Marino, Calif. 3°61 C 
Lowrence A. Adoms 


7006 Willis 
3'61 CN 


161 


21st St., New 


Jr.. USAR] 
>.A. Sig 
San Francisco 


Comm 
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Mes. Mildred L... 60 E. 17th 
s'61 CN 


RICIIMAN 
St., Breoklyn 26, N.Y 
Mrs. Lewis Dunham 
ROGERS, Richard L., 214 S. Oak Park 
Ave.. Oak Park, Ill. 7°61 P 
Lillian B. Smith 
ROSS, Mrs. Elma R 
Insurance Brokers, 48 


% Ross & Ross 
2nd St 
San Francisco 5, Calif. 3°61 CN 
Miss Betty Randoll 
ROSS, Prof. James F .. | Campus Dr., 
Madison. N.]. 3°61 CPT 
Edgar L. Kelly,Jr 
RUTHERFORD, Jack T 
Sct., Santa Ana, Calif 
M. J. Roll 
SANDELES, Karl, Fotonyheterma, 
Stogaten 36. Stockholm, Sweden 
yo 
mC 
SCHLAF, Bemarnd M., 1411 24d, 
Oceano, Calif. 3°61 CPT 
Norman R. Brown 
SCIINEIDER, Fred ©., Jr 
bury Blvd , Clayton 5. Mo 


Thomas 0. Patterson 


, OSE 
261 ¢ 


20k 


41 € 


STANKOWSKI, Edward, 71-38 S&th Rd., 


Maspeth 78, N.Y 
MC 
STENINGER, Dr. George E., 293 
Magellan Ave., San Francisco 16, 
Calif. V'61 ¢ 
Dr. Guilford H. Soules 
STEPHEN, Russell. 8 Parkhill Rd , 
Webber, Germiswn, Tvl... South 
Africa ¥'61 


3°61 CNPT 


7743 Kings- 


J. Watson Bradley 
STONE, James I 
Mo. 3°61 ]P 

MC 
TABARD, Maurice 
cau, Paris 16, France ¥61 P 
Lou Marks 


SUNAGA, Yoshihiro, Fuji Photo Film 


Co., Led., Research Laboratories, 


Minami-Ashigara-Machi, Kanagawa- 


Ken, japan 1'61 
MC 
TAJIMA, Mataichi, Fuji Pheto Film 
Co., Led., Research Laboratories, 


Minami-Ashigara-Machi, Kanagawa- 


Ken. Japan 1'61 
MC 


Box 187, Moberly, 


14 Rue de Pomer- 


2147 Oak 
, Canada 


THISTLE, Mrs. Violet A 
Bay Ave., Vicwna, B. ¢ 
Voc 

John A. L. Muir 

THOMAS, Frank Clark, 2655 May- 

flower Ave., Arcadia, Calif. 161 P 
D. G. Machen 

TILLER Max, 76 Forts Ferry Rd 

Latham, N.Y. ¥61 JT 
Frank Delorenzo 


TYDINGS, Dr. K. S., 425 W. Park Ave., 


Long Beach, L.1., N.Y 
MC 

UTESCH, Mrs. Priscilla K., 5529 
Cumberland Rd., Minneapolis 10, 
Mim. 3°61 CNP 

C. Ralph Poul 

VAN DER MADE, W., 55 Cook Ave 

Halifax, N.S., Canada 3'61 ¢ 
Tim Randal! 

VICKERS, Randolph Sydney, 2625 
Cedar Hill Rd... Victoria, B.C 
Canada 3'61 € 

James McVie 

VOLPE, Richard F., 25135 Newtwn 

Pl., Dearborn 7, Mich. 3°61 ¢ 
George Towers 

WALDEN, Miss Marjone B., 146 
Great Plain Ave., Needham 92 
Mass. 361 € 

Mrs. Moe K. Whitney 

WALLACE, M. E., 1910 Speedway 

Wichita Falls, Tex. 3°61 CNP 
Poul M. Peters 

TAL THER, E.G., 3800 El Moreno 

St.. La Crescenta, Calif. 361 ¢ 
E.R. Nash 

WATTS, Miss Frances M., Box 73 

Florence, Oreg. 3°61 ¢ 
C. W. Getzendoner 

WEDGEWORTH, Dr. A. I Jr., 2303 
Line Ave., Shreveport 63, La. 1'61 
CN 

Dr. E. E. Dilworth 

WILLIAMS, Alice (Mrs. R. S.), 712 
Maple Lane, Sewickley, Pa. 3°61 
cT 

WILLIAMS, R.S 
Sewickley, Pa 


R. W. Sharon 


¥6!' CIP 


712 Maple Lane 
3°61 CT 


WILSON, Miss Helen D., 640 79 St., 
Brooklyn 9, N.Y. 3°61 
Eric L. Ergenbright 
WOMACK, John E., Jr., O-P Diuision, 
USS Valley Forge CVS-45, % FPO 
New York, N.Y. 3°61 CPT 
Achilles F. Flores 
WYNN, H. Gordon, |r., 112 Laird Rd., 
Nashville 5, Tenn. 3°61 CP 
Nashville Photographic Soc 
ZACHEIS, Milton E., 1824 Vuelta 
Grande Ave., Long Beach 15, Calif 
61 P 
Alvis R. Knowles 


CAMERA CLUBS 


ALBANY CAMERA CLUB, % Clement 
Ralph, 1043 Merced St., Berke ley 
7, Calif. ¥61 C 
Clement Ral ph 
CLUB DE PHOTOGRAPHIC LE 
MANOIR, % L. C. Cote, 5319 Ave 
Notre Dame de Gracce, Montreal 
28, Que., Canada 3'61 MP 
kaymond Caron 
COAST CAMERA CLUB, % Jack Col- 
vin, 122 - 10th St., Huntington 
Beach, Calif. 1°61 CP 
Mrs. Marie D. Kendall 
DETROIT NATURE CAMERA CLUB, 
16751 Bramdl Ave., Detroit 19, 
Mich. 3°61 N 
Amos Ce Hosse 
DIXIE PHOTO CLUB, % Jean Remi! 


LINCOLN TERRACE CAMERA CLUB, 
% Larry Fenerstein, 179 Linden 
Blvd., Brooklyn 26, N.Y. 3'61 P 

Vincent Stibler 

LONGVIEW MOVIE MAKERS CLUB, 

% Al Hauge, 2350 30th Ave., Long- 
view, Wash. 3'61 M 
Herb Nelson 

MATHEWS CAMERA CLUB, % Richard 
C. Greger, 316 Morrison Ave ., Ell- 
wood City, Pa 3°61 C 

Nelson L. Murphy 

MECHANICVILL E CAMERA CLUB, 

% Frank De Lorenm, 228 Park Pl 
Mechanicville, N.Y. 761 C 
Frank De Lorenzo 

PACIFIC CAMERA CLUB, % Sylves- 
ter D. Callender, Box 4%, Paraiso, 
Canal Zone 3°61 P 

MC 

SEVEN ARTS SOCIETY, %N. B 
Conant, 8140 Richmond Crt., Mil- 
waukee 13, Wisc. 361 CMP 

F.L. Kreznor 

TELEPHONE CAMERA CLUB OF 
SO. CALIF ., % Mary Davies, 841 N. 
La Jolla Ave., Los Angeles 46, 
Calif. 3°61 C 

Lloyd G. Nelson 

3M CAMERA CLUB, % A. Kenneth 
Olson, 3437 Blaisdell, Minneapolis 
8, Minn. 3°61 CN 

Charles L . Martin 

UNIVERSITY CLUB OF WNTER 
PARK, FLA., CAMERA GROUP, % 
Elmer ]. Schafer, Lake Maitland Pk. 
1322 Audubon Rd., Winter Park, 


lard, 865 -24th Ave., Apt. 1, La- Fla. V61 C 
chine, Que., Canada 3'61°>CMNPT Elmer J. Schofer 
wc WEOMA CAME RA CLUB, % C.C 
FOTO FRIENDS, 313 S. Pierre, Poulson - 731, Box 1400 Peony Park 
Pierre, S. Dak. 761 CN Station, Omaha 14, Nebr. 3°61 OMNP 
Edwin C. Pork Glenn N. Johnson 
IBM PHOTOGRAPHY CLUB, % Ed- YMCA COLORED SLIDE CAMERA 
ward V. Weber, 60 Round Hill Rd, CLUB, % L. F. Brobeck, Box 71, 
Poughkeepsie, N.Y. 3°61 € Puyallup, Wash. 361 C 
Nelson L . Murphy Al Deane 


MEMBERSHIP APPLICATION FORM 


Chairman. PSA Membership Committee, 
2005 Walnut St., Philadelphia 3, Penna. 


Please enter my application for membership in PSA. I understand that membership, if granted, shall entitle me to the rights and 
privileges of participation in the general activities of the Society, to receive its official publications, and to participate in the special 
activities of as many “divisions” of photographic interest as I have checked below. 


DIVISIONAL AFFILIATION: 
Color 
Motion Picture .. 
Nature 


Any dues remitted herewith are to be returned if my membership is not granted. 


Name ue 


PLEASE 
PRINT 
OR TYPE 


Street 


Chay .. 


SPONSOR: 


May 1961 


As a PSA Member in good standing, it is 
above for membership in the Photographic 


Photo-Journalism. ( ) 
FRE: essonas € 3 
My choice of one free divisional 
affiliation is: ‘please print) 


OPP eee eee eee ee eee eee eee eee eee eee es 


Stereo 
Techniques 


my pleasure to nominate the 
Society of America: 


DIVISIONAL AFFILIATION: Participation 
in the special activities of any one division of 
interest is included free in annual dues: par- 
ticipation in additional divisions is optional; 
the fee is $1.25 each per year. Check as many 
as you wish. 


ANNUAL DUES: Individual Membershins for 
residents of North America $12; Family mem- 
berships (husband-&-wife) $18 (inc. 2 divi- 
sions). Individual overseas memberships (ne 
divisional affiliation included) $6. Of the an- 
nual dues $2.50 is for a one-year subscription 
to the official publications of the Society: sub- 
scriptions at $5 per year are acceptable only 
from libraries. educational organizations and 
government agencies. 


CLUBS: Dues are same as for individual 
Membership, $12, including one division. We 
suggest that ome person be permanently ap- 
pointed as your Club Representative to PSA. 
The Journal and PSA mail can be addressed 


to the club in his care. 

SPONSOR: One required; if you do not know 
a PSA Member who will sponsor you please 
write to the Membership Committee. 
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Pictorial Prints 


me 


x ne 


PSA Approved 


4 


Divisior e 


{For 
W. Hecht, APSA, Hotel St 
Henry Sts., Brooklyn |, N. Y. 


Youngstown (V.( I 
‘ Vi 


Roa 


Lea Valley 


Mocambique 


San Diego (J 


‘ 


Calgary 
vy. 3 rr 


Midland 


" ‘ 


South Shields 


Fx 


London and Cripplegate 


Pondicherry 


Barretos 


Kuala IL 


ampur 


| 
Edinburgh 
Sydney 
Sacramento 


Mexico 


San Adrian de 


Besos 


Yolo 


County 


( cx r prints 
herwise 


listing and approval send data to Alfred 


George, Clark & 





Notices 


this 


must be 


le ‘ isted on 
of exhibitions 
individuals noted under « 


Contests should be 
1822 Leland 


sent 
Journal 
Illinois 





Ave., 


page, notices 
sent to the 


ach heading 


Notices of PSA Competitions and of 


direct to the 
Chicago 40, 








Los Angeles (M .( 
Closes August Ex 
Ang i Dat 
‘ Ontar 
Oregon State Fair (M.( 
Exhibited September 
Data: A. L. TI 
Oregon State Fair 
Rosario (M.( 
6.Oct : 
Rosarit 
Zealand (Christchurcl M.¢ Closes 
t 22. Exhibited Sept. 9-16. Data: Miss D. M 
mas, Secty 14 Clissold St Merivale, Christ 
church, New Zealand. 
PSA (New York) (M.( 
} t 


\ Sent 


t t PS H 
Dat Mr Ruth ¢ 
I Klyr New ¥ 
Zaragoza (M.( 
y re P _ 
Los Angeles (M.( Fee $1.00 
August Exhibited Sept 
eles | 
rey 
Puyallup 

t W 


W 
Albuquerque (M.( 
June St t, N.I 
Chester (M) ( 


I 
Melbourne (Victorian) 
: VI 


Queensland (\M.( ( 
B e { t (5 

. oO O 
Shreveport (\I 
R ( 


Chicago 
1) : 


Other Salons 
Balneario de Panticosa (M,C) ( 
Internat S 


) ' 7 


Hong Kong Students (M,C 


Ex t Oct 
K 
Trento “Mountain” Lin 


Color Slides 


Approved for color slide section only. 


(For listing and approval send data to Adolph 
Kohnert, APSA, West Main St., Amenia, N. Y.) 
Entry fee $1.00 unless otherwise specified. 


Liberty Bell M 9 ne leadlir Ma 

I n Walt I ll ! 
town, P 

Denver June 
Thrush, APSA 


Reading June 4 le it y 18. Forms: Her 
nan B. Franklir m ve., West Reading, 
Pa. Entry fee $ 
CPAC-Hamilton deadline May 20 
Forms: John B East, Hamil 
ton, Ontario, ¢ les accepted 
Entry fee 

Oregon Trail J un« 15, deadline 22. Fe 
Oregon Trail Int. P , 12? " 


Oregon. Entr 


Tms 
ve 


Barcelona | un« 
LD. Ricardo Duran, 


x 234 slides 


May Forms 


Jarcelona, Spair 


deadline 


June 8 


Southwest J unc leadline For 
: Mesa, Calif 


Smith, P.O 7 » La 


accepte: 


R. J 

x 234 slides 

Lewis and Clark Aug deadline July 

Forms: Mrs. Verle McFarlane, Postmaster's B 

Oregon City. Ore. Entry f $1.25 

Sydney Aug. 12-23, deadline July 13. Forms: W. B 

Allen, 325 Pitt St., Sydney, Australia, 

4-Sept. 7, deadlit July 30 

e¢ Mexico Ave ur 
Mexico 1, D.F 


Mexico Aug 
Cl Fotogr 
Letran 80, ler pis 
North American Aug §)-S 

} ma: ( nt D 
( 


ggins 
Yolo Aug 
Tr. Bourns : 
Detroit \ug udline Aug 
\mos DeHoss« Bramell Ave 
M Entry fee $1.25 ‘x234 slide 


Sept O de 


Kong University Sept. 15-21, de: 
g Shiu-Keen, ARPS, 
Kor oO 


g. P Be 


Hong 
5. Forms 7, 
Univ Hong 
Kong 

Rosario Sept. 16-Oct. 2, deadline 
Hildebrando Nesci, Pena F 


Aug 
togra fl 
Rosario, Argentin 
Fair Sept. 15-Oct 
Z Forms Margaret Swee 
Dept Los Angeles Count I 
Calif x 2 slide accepted 


( Corre ( " 
Los Angeles County 


Luxembourg Oct 
Rene lentger 0 Rue 


mlx gw. Grar D 


4. deadline Sept 
Felix de Blocha 


Empire (ct 

( ] k 
Bldg I 
Louisiana State Fair 
I t I R 


Magic 


, I Ent 
Queensland (ct 
Forms John Spre 

0 Queer 


Chicago Oct. 28-Nov. 5, deadline 
G. P. Hoffmar Drexel Ave., 
Hong Kong | ; eadline Oct 
H kK K \ Prince Bhig 
Mississippi Valley \ 25 € 
I n ~~ we oe e, APSA 

I nt woe M Entr ec l 
Warrnambooi | 

] n A. Wel 

\ 


R847) 


Nature 


NATURE EXHIBITIONS: For listing and ap- 
proval send data to Ted Farrington, FPSA, 
10300 So. Fairfield Ave., Chicago 55, ill. 
PSA Approved 
Hamilton: June 10-15, closing May 2 
Forms: John B. Giles, 383 Main St. East 
ton, Ont., Canada 
Denver May 29-July 1, closing May 
nd slides. Forms tarry H. Bieler, 
Wheatridge, C 
Southwest Tune 30-Tuly 9, 
Forms: R. J. Smith, P. O 


3280 Otis 


closing Tune 15. SI 
3ox 337, La Mesa, ¢ 
T i 

closing June 
Palmer, P. O. B 


Santa Barbara July 5-22, 
nd ] 


slides. Forms: Ben 
ra, Calif 
12-23, closing July 13. Prints 
1 W. B. Allen, 325 Pitt St., Sydr 
Australia. 
Merced Aug sing q Pr 
slice Forms: Ge binsor APSA 


= Merce ( 


Rox 2 
Greater Detroit Aug pt. 27, closing Aug 
Prints & = slick ‘ Amos DeH 
Bramell Ave icl 
Christchurch losing 
r rms: Laurie A, Thomas, 
Merivale, Christchurch, N.W 
Rosario Sept. 16-Oct. 2, closing Aug Slides 
Forms: Mr Hildebrando Nesci, Pena Fotografica 
Rosarina, Casilla Correo 621, Rosario, Argentina 
Pomona Sept. 9-Oct. 2, closing Aug. 27. Prints and 
slides. Forms: John W. Kell, 1782 Fremontia Dr., 
San Bernardino, Calif 
Queensland Oct. W-Nov. 4. closing Sept 7th 
Prints & slides. Forms bane Camera Group, 
Box 205, Brisbane North Quay, Queensland, 
Austr aha 
Louisiana State Fair Oct. 22-28, closing Oct 
Forms Henry |! Rush, 740 Merrick, 
Shreveport. La 
Worcestershire Oct. 30-Nov 3, closing 
Forms: I D. Watson, ARPS, 
oodfield Lane, Ombersley, Nr 
wreestershire, England 
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ets 

Aug Prir 
14 Clissold 

New Zealand 


Sen >. 1¢ c 
ept ‘ 


, 
ris 


Slides 


tict 18 
Dutshill 
‘ Droit 


Shides - 
Cottage, 


wicl spa 





Stereo 


(For listing send data to Ted Laatsch, APSA, 

406 W. Clovernook Lane, MBweuee | 17, Wis.) 
Closes May 15, 4 slides $1.25. F« is: Gler 

Thrush, APSA, Box 1732, Denver t 

Oakland: Closes May 2, 4 

Helen Brethauer, 405/ Masterson St., 

Cali 

Sydney: Closes July 13, 4 slid 

W. B. Aller 5 Pitt St., Syd 

Mexico Closes 0 slid 

Fotografico de 

a | 

Greater ‘Detroit. 

Form \m 

Detroit, Mi 

PSA Salon ( 

Ruth D. ( 

N. ¥ 

Genesee ( 


P. « 


Denver: 


slides $1.25 orms 
Oakland 19 


N. ¥ 


PSA Competitions 


CD International Slide Competition —F 
t accepted in exhibit: 
in this competition. Two 
vanced workers, “B” for 
Miss Virginia Goldberg, 
Ave., Reading 15, Ohio 
= National Club Slide Competien 
H. Arrieta, 155-14th Ave., San Fr 
re Portrait Contests [at lohr 
FPSA ( M 1a) Bldg r 
- Slide Sequence I we 
ravel sets an Photo 
Nee clos te ine 
AP ¢ , ue L, 
MPD -—y- Film Competition 
APSA riffith ark Blvd., I 
Ca 
Nature National Club Slide Competition 
Mrs. Irn R i, APSA, 1602 S. Catalina 
Beach, Cal 
Nature Print Contest —(Individuals 
tests, 4 prints 5x7 to 16x20, medals and r 
Data: F. W. Schmidt, Dept. Med. Illus 
sity of Texas Medical Branch, Galve 
Nature Slide Contest —( Individuals) 
tests, three classes, cither 
Dat Dr B. J. Kaston, 
New Britain, Conr 
PD Color Print Congens For PD members or 
Data: Mr Hapt Hamilton, 9 Binne 
Old Greenwik y * 
FD — sone Contest—Data: Lloyd Greg 
ide Village, Dallas, Texas 
PD Internationa Club Print Competition— Four 
las clubs may join at any time rite { 
lata te ) Ralph M 99 Orange St., Stan 
ford, Conn 
PD Prent of oe Month Contest—For PD members 
t ss Alicia Parry, APSA, 609 Sedg 
ime 4 


—, use 3, 


not previously 
classes—"‘A”’ 
beginners. Infor 


APSA, 


<x t «4 
FPSA, 41 


Car penter, 


wi D 
Stereo Emde Slide Sequence— [ata t Hor 
Ne 441 Webb Ave., New Y s Er 
t Harriet C. Hartman. Dir 
WW \ve., New Y N. ¥. 
Stereo individual Lene? gy Beginners and Ad- 
vane F les. Contests close Mar« 
10 and May Data: “Hilbert J Wagener, 
D r ve, Germantown, Wis 
Stereo Nationa Cw Competition—Jan. 15, April 

5 closings. Data: E. K. Metzdorf, 
2 Pennsylvania Ave , Topeka, Kansas. 
TD Traveling “ Exhibits—Exa mples of 
photography in all branches of the scien 

road as assemb! 


rt Hansen, B 





WHOM TO WRITE 


SALONS—Write the person listed for 
forms. Note that salons are on the list for 
months ahead and that additions are made 
every month. Allow yourself plenty of time 
to get the forms and ship your entry. 
SERVICES—Wrrite the person listed. If in 
doubt, several Divisions list under ‘‘Mem- 
bership’’ the person who can steer you to 
the correct source of information. Note 
seporation of services for Individuals and 
services for Clubs. “Individuals” includes 
only PSA members. (All service leaders are 
requested to notify the Journal of address 
changes at the same time they notify 
Headquarters.) Names and addresses of 
Division and Zone heads are listed under 
the Board of Directors on page 4. Write 
them if your question covers other sub- 
jects. 
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PSA Services Directory 


PSA Publications 


(All inquiries about circulation should be 
addressed to Headquarters, 2005 Walnut St., 
Phila. 3, Pa 

Editors: 

PSA Journal—Robert L. McIntyre 
1822 Leland Ave., Chicago 40, Illinois 
Coler Division Bulletin—Mrs. Claire Web- 
ster, APSA, 2 Hillcrest Court, Berkeley 5, 
California 

Cine-Reporter—George Merz, FPSA, FACL, 
1443 Harrison St., Hollywood, Fla 


Nature Shots—Elizabeth Kaston, Mrs. B 
V., 410 Blake Road, New Britain, Conn 


FPSA 


Services to 


Keecugnition, listing and approval of ex- 
hibitions is handled for PSA by the severa’ 
Divisions. Who's Who listings are publishe: 
annually. Notices of coming exhibitions 
should be sent to persons listed on the Ex- 
hibitions and Competitions page.) 


Aids and Standards 


Coler—Adolph Kohnert, APSA, W. Main St., 
Amenia, } 

Nature—T. R Farrington, FPSA, 10300 S 
Fairfield Ave., Chicago 55, Ill 
Photo-Journalism — Daniel Zirinsky, 383 
Pearl St., Brooklyn 1. N. Y 

Pictorial and Color Prints—Alfred W. Hecht, 
APSA, Hotel St. George, Clark & Henry Sts., 
Brooklyn 1, N 
Stereo—John Paul Jensen, APSA 
Merrill Ave., Chicago 17, Il 


Master Mailing List 
Coler—Ray O'Day, 18 S. 53rd St., Philadel- 
phia 39, Pa 


Color Prints—Harry Baltaxe, 
son Ave., New York 34, N. Y 


8000 S 


APSA, 91 Pay- 


P-J gop eaten, 
Road, Little Neck, 


Pictorial Division niiiahiinante Roberts 
a, Glen), 15130 Ashland Ave., Harvey, 
inois 


252-39 Brattle 


Stereogram—Dorothy Hodnik (Mrs. Con- 
rad), 2030 E. 72nd Place, Chicago 49, Ill 
PSs&T—Ira B. Current, FPSA, 26 Woodland 
Ave. Binghamton WN. Y 
Camera Club Bulletin—Alva L. Dorn, APSA, 
3823 Dale St., Kalamazoo, Mich 

TD Newsiletter—Arthur W. Hansen. P. 0 
Box 100, Parlin, N. J 


Exhibitions 


Nature—Mrs. E. H. Roper, 
Drive, Toledo 14, O. 
Pictorial—North American Salons, Ken Wil- 
ley, APSA, 701 Fifth St., Lyndhurst, N. 
Overseas Saions, Mrs. Rhyna Goldsmith, 
21-20 78th St., Jackson Heights, L. 1., N. Y. 
Stereo—Miss Dorothy Otis, 1280 Chili Ave., 
Rochester 11, N. Y. 


3523 Oakway 


Who's Who 


Color—Mrs. Pearl Johnson, APSA, 661 Mer- 

ton Rd., Detroit 3, Mich 

Coier Prints—Harry Baltaxe, 
Payson Ave., New York 3, N. 
Nature—Mrs Auguste Dahlberg, 1121 W. 93 
t.. Chicago 20, Ill. 

Pictorial—N. American, Ken Willey, APSA, 
701 Fifth St., Lyndhurst, N. J. Overseas, Mrs 
Rhyna Goldsmith, 21-20 78th St., Jackson 
Heights. L. I.. N. Y¥ 

Stereo—Miss Leona Hargrove, 619 N 
wood, Wichita 6, Kansas 


APSA, 91 
Y 


Ridge- 


Services to Individuals “For Competitions see “PSA Competitions” 


PSA Services 


Chapters—John Sherman, FPSA, 
Oil Bidg., Minneapolis 2. Minn 
Travel—Tom Firth, FPSA, Trappe. Md 
Travel Aides—Mrs. Caryl Firth, FPSA 
Trappe, Md 


503 Mobil 


Division Services 


Color Division 


CD Membership Slides—Mrs. Elva Hayward 
3631 Rose Ave., Long Beach 7, Calif 
Exhibition Slide Sets—East: Robert G 
Byrne, Jr.. 21-A Rock Avenue, Swampscott 
Mass. Central: Henry Rush, 740 Merrick 
Street. Shreveport. Louisiana. West: Mrs 
Marion Rorerts, 15212 Giordano, La Puente 
California. Canada: C. K. Cucksey, 11 Buck- 
ingham Avenue, Chatham, Ontario, Canada 
Instruction Slide Sets—East—R. H. Klein- 
schmidt, 41 Parkside Crescent, Rochester 
17, New York. West: Lee F. Fuller, 1171 East 
Seneca Street, Tucson, Arizona. Canada: W 
Clifford Healy, 72 King St., Welland, Ont., 
Canada 

international Slide Competitions—* 
Permanent Slide Collection — George F 
Johnson, FPSA, Forestry Bldg., State Col- 
lege. Pa 

Hospital Project—Send slides to Chas. H 
Green, APSA, 19261 Linda Vista Ave., Los 
Gatos. Calif 

Star Ratings—Mrs. Marian Neill, 3948'2 West 
Avenue 40, Los Angeles 65, California. 
Slide Circuits—John W. Cates, 2503 Juan 
Street, San Diego 10, California. 
international Slide Circuits—Mrs. Arthur B 
Hatcher. 125 Columbus Ave., Port Chester, 
N.Y 


Slide Study Groups—Mrs. Marion Troup, 44 

North Waiola Avenue, La Grange, Illinois 

eg ee A L ar oe APSA. Johnston 
Bidg.. Charlotte 2. N 

Travel Slide and Story Competition—* 

Pertrait Competition—* 

Photo Essay Workshop—A. Blair Thaw, 5037 

Millwood Lane, N.W., Washington 16, D. C 

Slide Evaluation Service—Jack Lowe, 417 

Fourth St.. Marietta, O 

Canadian Representative—George S. Butt, 

1002 Amelia Crescent, Niagara Falls, Ont 


Motion Picture Division 
Annual Film Competition—* 
Film Library—John J. Lioy ps prea. 355 
Colorado P1., Long Beach 14, 
Book Library—Ed Greer, 4916 — er, Kansas 
City 6, Kansas. 
Film Analysis and Judging Service—Ernest 
F. Humphrey, APSA, 274 So. Seneca Blvd. 
Daytona Beach, Fla 
Film Pianning—Leonard Bauer, Jr., 
field Rd., Oreland, Pa 
Foreign Services—Harrison F. Houghton, 
4101 Oglethorpe St. Hyattsville 7, M 
international Relations—Leslie B. Eby, 15362 
Southfield, Detroit 23, Mich 


Membership and Services—J. Joseph de 
Courcelle, APSA, 2803 Duncan Rd., Wilming- 
ton 8, Delaware 


Sound Services—Ervin R. Miller, 416 Manor 
Dr., Dallas 24, Texas 


Tape Library—Markley 
Newton St.. Denver 11, Colo 


Technical information—W. Messner, APSA, 
ACL, 999 Garrison Ave., Teaneck, N. J 


(Continued on next page) 
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522 En- 
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PSA Services Directory 


Services to Individuals (continued) 


Nature Division 


instruction Slide Sets — East: Norman E 
Weber, APSA, Bowmansville, Pa. West: Ber- 
nard G. Purves, APSA, 1781 Hollyhill Lane, 
Giendora, Calif Sa” Mary W. Ferguson, 
APSA. (Mrs. J Ww } Kilbarry Rd., Tor- 
onto 7, Ont 
Exhibition Slide 
Lehmbeck APSA, 
Harper Woods 36, 
Kingsbury, Ponca 


Sets—East: Gilbert R 
19310 Eastwood Dr., 
Mich. West: Francis A 
Neb. Canada: Mary W 
Ferguson, APSA, (Mrs. J. K. W.), 76 Kil- 
barry Rd., Toronto 7, Ont 
Print Sets—George Brewster, 
chanan Ave., Arlington 7, Va 
Librarian—Albert E. Cooper, 
Omaha 12, Neb 
Hospital Project—Send slides to Chas. H 
Green APSA, 19261 Linda Vista Ave., Los 
Gatos, Calif 
Star Ratings—Dr 
239 Sugarioaf St., 
Canada 
Print Competition—-* 
identification Service—-Obtain list of identi- 
fiers from, but do not send pictures to: Dr 
B. J. Kaston, FPSA, 410 Blake Rd, New 
Britain, Conn 
Slide Competition—* 
Slide Study Stveutte 
Feagans, APS 102 S 
erton, Wash ibiswenel Felix J. Henrion 
P. O. Box 964, Steubenville, Ohio. (Canada) 
Mrs. Rae Mcintyre, 14613-95th Ave., Edmon- 
ton, Alberta 
Print Study Circuits—Le Roi Russel, 34: 
Shasta, Prescott, Arizona. (Canada Mrs 
Rae Mcintyre, 14613-95th Ave., Edmonton, 
Alberta 
Technical Information Service—Edward H 
Bourne, APSA, 40 Woodside Drive, Penfield, 


2236 N. Bu- 


2868 Vane, 


Gordon B. White, FPSA, 
Port Colbourne, Ontariv, 


Mrs. Katherine M 
Summit Ave... Brem- 


Commenting Service for Newer Workers— 
Stides, Velma Harris (Mrs Charles B.), P O 
Box 666, Merced. California. Prints, Cy Cole- 
man, 6159 Dorothy St., Detroit 11, Mich 
Canadian Representative—Mary W. Fergu- 
gen. APSA (Mrs. J. K. W.), 76 Kilbarry Rd., 
Toronto 7, Ont 


Photw Journalism Division 
Journalism Circuits—Don Mohler, 
25291 Richards Ave., Euclid 23, Ohio 
Critiques—Lewis E. Massie, P. O. Box 745, 
Del Mar, Calif 
Pi Membership 
Steingarten, 690 Academy St.., 


New York 

PJ Library—Mrs Stibler, 410 
Street. Brooklyn 20. 

PJ Honors & Awards—Alfred C. Schwartz, 
FPSA. 38 Avis Drive, New Rochelle. N. Y 
PJ Aids and Standards—Daniel Zirinsky, 
383 Pearl St., Brooklyn 1, New York 


information — Robert L. 
New York 34, 


Toni 52nd 


Pictorial Division 
PD information Desk—Miss Shirley Stone, 
8 E. Pearson St., Chicago 11. Llinois 


American Portfolios—Mrs. Barbara M. Sie- 
a APSA, 2u0 Braunsdorf Rd., Pear] River, 


Willis Barnett, 
Birmingham 5, 


International—Ed 
2323 Henrietta Rd., 


Fotos 
APSA, 
Ala 
Canadian Portfolios—Gino Maddalena. 1262 
Place Royale. St. Martin, Laval Co., Que 
Color Print Activities—Mrs. Happy K. Ham- 
ilton, 9 Binney Lane, Old Greenwich, Conn 
Star Ratings (Color Prints)—Harry Baltaxe, 
APSA, 91 Payson Ave., New York 34, N. Y 
Color Print Sets—Pau! Clark Clough, 24 East 
Eager Street, Baltimore 2, Maryland 

Hand Colored Print Portfolios—Mrs. Bar- 
bara M. Sieger, APSA, 200 Braunsdorf Road, 
Pearl River, N. Y 

Color Print Portfolios—Mrs. Barbara M 
Sieger, APSA, 200 Braunsdorf Road, Peari 
River, N. Y. 

Star Exhibitor 
Cochran, APSA 
Nebraska. 
Portrait Portfolios—Miss 
2415 W. Birchwood Ave., 
nois. 

Portfolian Clubs—Sten T. Anderson, FPSA 
3247 Q. St., Lincoln 3, Nebraska 

Picture of the Month—* 

Award of Merit (Star Ratings)—Mrs. Leta 
M. Hand, APSA, 1927 Devonshire Ave., Lan- 
sing 10, Mich 

Personalized Print Analysis—Pau! Yarrows 
343 State Street, Rochester 4, New York. 
Saien Workshop—John T. Caldwell, Jr., 
APSA, P. O. Box 4682, Fondren Sta., Jack- 
son. Miss 


Robert M 
Omaha 32, 


Portfolios—Dr 
, 5410 Izard St., 


Kluth 
Iili- 


Doruthy 
Chicago 45 


Saion Labels— (Enclose 4¢ stamp) Mrs. Marg- 
ery Barrett, 239 Columbia St., Adams, Mass 
PD Membership in East: Tom 
Pake, 1454 Lake Ave., Wilmette, Ill. West: 
Edward P. Jones, 1512 Lyndon St., South 
Pasadena, California. 

PD Lending Library—Miss Suzanne Chev- 
rier, 370 E. 69th St.. New York 21, N. Y 
Firth Landscape Contest—* 

PD Service Awards—Felix W. Lamminen, 
4807 Groveland St., Tangelo Pk., Bradenton, 
Fla 

All Animal Portrait Portfolios—Miss Doro- 
thy Kluth, 2415 W. Birchwood Ave., Chicago 
45. Illinois 

Hand Colored Portrait Portfolios — Miss 
Dorothy Kliuth, 2415 Birchwood Ave., Chi- 
cago 45, Illinois. 


Stereo Division 
Newcomer's Committee—Clair A. Engiand, 
APSA, 1884 San Antonio Ave., Berkeley 7, 
Calif 
Personalized Slide Anaiysis—Fred Wiggins 
a APSA, 438 Meacham Ave., Park Ridge 


Individual Slide Competition—* 


Realist Slide of the an Award—Dale L 
Smith, 2188 Ridge Rd., W. Rochester 15, 
N. ¥ 


Slide Circuits—Larry A. Dormal, 17301 Ard- 
more Avenue, Detroit 35, Michigan 

Siides for Veterans—Miss Bgacjerte Price, 
503 W. 12list St.. New York 27. N 

Slides for Handicapped Children — Harry 
en eee. 116 Truesdale St., Rochester 
13. N. ¥ 

Star Ratings — Miss Helen Brethauer. 4057 
Masterson St.. Oukland 19. Calif 

SD Membership 
Johnson, APSA, 661 
Detroit 3, Mich 

SD Membership Slide—John C. Stick. APSA. 
1701 S. Bushnell Ave.. So. Pasadena, Calil 
Emde Slide Sequence Contest—* 

Subject Slide Sets—Henry H Erskine, 
APSA, 1282 Sherwood Rd., Highland Park, 
Ill 

International Circuits—Lee M. Klinefelter, 
1800 La Salle Ave., Norfolk, Va 

Foreign Stereo Slides—Helen Erskine (Mrs 
Henry K.), 1282 Sherwood Road, Highland 
Park, Iil 


information.-_Mrs Pearl 
Merton Road, Apt. 3. 


Techniques Division 


Photographic information—Car! Reed. 4601 
Washington Dr., Binghamton, N. Y 


Services to PSA Member Camera Clubs -ror competitions See “PSA Competitions” 
PSA Services 


Camera Clubs—Russe!l A. Kriete. APSA, 
5413 Park St.. Downers Grove, Illinois 
Camera Club Council Activities—Dr Robert 
M. Cochran, APSA, 5410 Izard St., Omaha 32 
Neb 

Club Bulletin Advisory Service 
Barker, FPSA 392 Hope St 
Conn 

National perce aurice H 
PSA, FPS 3 West 56 St., New 
N.Y 

Recorded Lectures—Nelson Murphy, 
445 Allison Ave... Washington, Pa 
Tops—-George W. Elder, Box 5223 
24. Maryland 

International ig | Exhibits—East: Wal- 
ter J Barrus, J 5 Washington Ave. 
Westerly R. I Central: Wilson Shorey 
APSA, 809 Putnam Bidg., Davenport, lowa 
West: Dr R 1 Greene, P. O. Box 518, La- 
guna Beactl California 


Henry W 
Glenbrook 


Louis, Hon 
York 19 


APSA, 


Baltimore 


- 
Division Services 


Color Division 
Veterans Hospital Slide-Getter Sets—Mrs 
Jean Edgcumbe Groff APSA, 40 Frankland 
Road, Rochester 17, N. Y 
Exhibition Slide Sets— East: 
Wohltman. 120 Gale Place 
New York Central: Don J. Henley 209 
Procter St.. Port Arthur, Texas. West: Eric 
M. Cross, 599 Callan Ave. San Leandro, 
Calif Incl. Alaska & Hawaii.) Canada: 
Cc. K. Cucksey, 11 Buckingham Ave., Chat- 
ham. Ontari 
Slide Set Directory—Miss Grace Custer, 3420 
N Meridian, Indianapolis, Ind 
Coler Slide Circuits—J Sheldon Lowery, 
Rte 1. Box 135 Davis Calif 
National Club Slide Competition—~* 
Judging Service—Mrs. Pauline pode. 59 
Spring Brook Road. Morristown, N. J 
Phote Essay Workshop—A. Blair Thaw. 5027 
Millwood Lane N.W., Washington 16, D. C 
Canadian Revresentative—George S. Butt 
1002 Amelia Crescent, Niagara Falls, Ont 


Mrs. Gertrude 
New York 63, 


50 


Motion Picture Division 


Film Analysis and re rp! Service—Ernest 
F. Humphrey, APSA ©. Seneca Blvd., 
Daytona Beach, Fla 

Annual Film Competition—* 

Film Library—John J. Lioyd. APSA, 355 
Colorado P!.. Long Beach 14, Calif 
Film Pianning—Leonard Bauer, Jr., 5 
field Rd.. Oreland, Pa 
Programming—Miss Mary Mullarky 
Manor Ave., Detroit 4, Mich 
Sound Services—Ervin R Miller 
Manor Dr... Dallas 24, Texas. 
Tape Library—Markiey L. Pepper, 3620 New- 
ton St.. Denver 11. Colo 

Technical information— William 
AACL. APSA, 999 Garrison Ave., 
New Jersey 


22 En- 
12147 


416 No 


Messner, 
Teaneck, 


Nature Division 


Instruction Slide Sets — East: Norman E 
Weber, APSA, Bowmansville, Pa. West: Ber- 
nard G wurves APSA, 1781 Hollyhill Lane, 
Glendora, Calif: Canada: Mary W. Fergu- 
son (Mrs. J. K. W.), APSA, 76 Kilbarry Rd., 
Toronto 7, Ont 


Exhibition — a a Gilbert R 
Lehmbeck, SA, 19310 Eastwood Dr., 
Harper Woods Poe Mich. West: Francis A 
Kingsbury. Ponca. Neb. Canada: Mary W 
Ferguson (Mrs. J. K. W.), APSA, 76 Kilbarry 
Rd., Toronto 7, Ont 

Print Sets—George Brewster, 


chanan St., Arlington 7, Va 


Librarian — Albert E. Cooper, 5010 N. 
St.. Omaha 11. Neb 

Project—Send slides to Chas. H 
19261 Linda Vista Ave., Los 


2236 N. Bu- 
36th 


Hospital 
Green. APSA, 
Gatos. Calif 


Veterans Hospital Slide-Getter Sets—Mrs 
Jean Edgcumbe Groff, APSA, 40 Frankland 
Road. Rochester 17, N. Y. 


National Club Slide Competition—* 


Pictorial Division 

American Exhibits—East: Les Buckland. 
343 State St.. Rochester 4, N. Y. Central: 
Dr. C. F. Wadsworth, 608 Brown Bid 
Wichita, Kansas. West: John Wippert, 122 
E. Kerrwood St., El Monte, Calif. Nerthwest: 
Al Deane, 5022—50th Ave., S.W., Seattle 16, 
Wash 
Club Print Exchange Directory—-E. G 
Rutherford, 1505 College Ave., Racine. Wis 
Club Print Judging Service..West: Robert 
B. Porter, 2107 Sixth St., Palmetto, Fla 
East: Robert B. Porter, 2107 Sixth St., 
Palmetto, Fla 
International Club Print Competition- 
Portfolio of Portfolios _- Mrs Gretchen M 
Wippert. APSA, 12237 E. Kerrwood St.. EI 
Monte, Calif 
Saion Practices—Alfred W. Hecht, APSA, 
Hotel St Gooree. Clark & Henry Sts., Brook- 
lyn 1, N 
Saion Instruction Sets—Harold B. Spriggs, 
Livingston Manor. N. Y 
Color Print Activities—Mrs. Happy K. Ham- 
ilton, 9 Binney Lane, Old Greenwich, Conn 
Coier Print Sets—Pau!l C. Clough, 24 E 
Eager St., Baltimore 2, Md 
P. D. Medals available to PD member clubs 
ONLY—price $2.50. Send to George J. Munz, 
FPSA, 37 Homestead Place, Bergenfield, 
N. J 


Stereo Division 


Club Slide Circuits—Roland S. Stroup, 142 
E. Home. Bartlesville. Okla 

National Club Stereo Competition—* 

Local An ere Johnson, 

661 Merton Rd., Apt. 3. Detroit 3. Mich 

Traveling Saien — Paul S. Darnell, 411 S 

Ridgewood Rd.. S Orange. N 

International Services & Activities—Walter 

J nett, N.Y. APSA, 24 Fifth Ave. New 


York 11 
Subject Sli Sets—Hen H kine, 


Ers 
a PSA, 1282 _ B- Re. tighiand Park, 


Club Services— Marjorie Grifin, 4020 Nor- 
bourne Blvd., Louisville 7, Ky 
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Who's Who in Color Photography 
1960 


Compiled by Pearl Johnson, APSA 
661 Merton Rd., Apt. 3, Detroit 3, Michigan 


} 


in Who's 


Vho in Color is 
t (Asterisk 


z ex! 


Chicag 
rterville, 
Winters, ( 
, nrad t 1 rchard emat 7 g i Winters, 
as 4 co ‘ oper, | ; ‘ rland, l M hrlich, Brot Washingt 
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Koscak, George, Kenosha, Wisc 

Kragiel, Henry P., New Britain, Conn 

Kramer, Lillian, Pleasantville, N. Y 

Kramer, Ludwig, Pleasantville, N.Y 

Krell, Richard E., San Jose, Cal 

Kriete. lane. Chicago, Ill 

Kriete, Russ-l, Chicago, Ill 

K rimme lohn A., Denver, Celo 

Krueger, Hans L., Sacramento, Cal 

Kuck, Ernest A., The Dalles, Ore 

Kuhlmar Harold E., Oklahoma City, 
Ok! . 

Kuntz, M. E., Oak Park, Il ” 

ston, Annette D., New York, N. Y¥ 


L 
Wilfred J., Wethersfield, 


. Sacramento, Cal 


Carl W., Newport News, 


. Orone Park, N.Y 
one, Italy 
Chicago, Il 
ice, San Pedro, Cal 
hert W., Auburn, Me 
rt i E., Upper Montclair, 


Montclair 
A. J Bronxville, N. Y 


New York, N. ¥ 


Ibert R., Harper Weods 


W., Riverside, Conn 
Hollis, N. ¥ 

. Staten Island, N. Y 

Evansville, Ind 


s { 


Marietta, Ohi 
1. WM 


Glen 


mme 
Oakland al 
. Pittsburgh, Pa 
, Victoria, Canada 
I Excelsior, Minn 
he Dalles, Ore 
. Los Angeles, Cal 
, Oklahoma City, Okl 
ne H., New Rochelle 


f , Pa 
mun ew York, N. ¥ 
Willie, Tulsa, Okla 
Olga A., Seattle, Wash 
Velma M., Wichita, Kans 
lie E., Seattle, Wash 
F., W. Hartford, Contr 
C., New York, N. ¥ 
. Katharine, Toronto, Canada 
Margaret, Toronto, Canada 
su Lillie A., The Dalles, Ore 
Kisack, Marion, Jersey City, N. J 
ew Zealand ) ] Leod, Ethel M., San Francisco, Cal 
Rochester, N. \ McLeod, I. G., Oamaru, N. Z 
Great Falls, Mont ; 33 McLeod, Marjorie, Toronto, Canada 
Il 7 McVinne, Ian L., Oaranaru, N. Z 
Seattle, Was! l ] Mees, Arthur A., Johannesburg, S. A 
Cedar Rapids, lowa . Merlino, Joseph J., Yonkers, N. Y 
» Angeles, Cal ‘ Z Merrifield, Nelson, Port Arthur, Canada* 
mn, Cal. . } ) Middleton, Mrs. Herbert, Abilene, Tex 
Cal | Miles, Harold C., Nampa, Idaho ] 
‘ | Miller, Ernest, Chatham, N. J 8 10 
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Name h ] Name ‘ ‘ 

Miller, Lews F., Chicago, Ill af R Iman, Louis S., Rochester, N. Y. 
Miller, Paul L., Seattle, Wash l Raisman, Edith, Kew Gardens. John, Alameda, Cal 

Miller, W. L., Dunedin, N. Z 5 : Rendell Betty, San Prancice Stark, Alice Payne, Toronto, Canada 
Mills, Bruce A., Terento, Canada 7 7 Ransom, Elizabeth B.. New York, , : Stark, Mary, Minneapolis, Minn 
Mindel, Arthur, Toronto, Canada 2 Ratcliff, Richard N. Z , 1 Steck, George I Oil City, Pa 
Miner, Henry C., Old Greenwich, Conn 3 $2 Rauch, Dr. H.. 1 Steffen, Edwin F., Lansing, Mich 
Mitchell, Kay, Teronto, Canada l 53 Reviea. Suzanne, Los Angeles, Cal *n, H. Adelaide, Lansing, Mich 
Mitchell, Leonard W., Teronte, Canad l 3 Rayfield. Elsie H.. Chicago, Ii! 7 , Steimley, Leonard L., Champaign, Il 
Moore, Petty, Pittsburgh, Pa 19 Ries. John A.. Reno, Nev : : c Steimley, Ruth E., Champaign, Ill 
Morgan, Bernard C., Great Britain }) ! Rinehart, Ber V.. Les Auction Cal : 7 Steinhardt, G. Carl, Franklin, Va 
Morgan, H. D. I . Toronte, Canada : 4 Rising, Mildred L., Portland, Ore 5 Stenbuck, F. A., Mt Vernon, N. ¥ 
Morgan, Mildred, Toronte, Canada 5 Bien Masia Medene. Stats . Stern, Samuel, New York, N. Y 
Morgan, Russell, Camas, W ash : Roark, Frank R., Glendale, ( 
Morris, Charles E., Rye, N. Y 5 72 Roberts, Charles W Urbana, Ill : Stewart, Dorothy H., Boston, Mass 
Morrison, Jack F., Oklahema City Roberts, Edward B., Montague, Mich , : Stibal, Raymond F., Cicero, Ill 


Mudrak, Tony, Brecksville, Ohio 5 7 R W., Merced »0 Stoor, James A., Brooklyn, N. Y 


Dunedin, 
enz, Austria 


i Stevens, Ilse, Ventura, Cal 


Oo As & ON 


yinson, G ed a 
Mueller, Charles A., Kearney, ' 57 ] R ame “ DB. Mesen 2 : ane’ ' Strang, Dr. D. U., Dunedin, N. Z 
Muench, Emil, Santa Barbara, ‘ Rockwell. Lenore. Lacune Beach 
Mumm, Jacob, Anaheim, Cal 38 Roper, E. H.. Seta Oh 
Murphy, Joe A., Pertland, Ure ) R 
Murphy, Roy H., Santa Rosa, Cal Roscup, William - Detroit, Mich 
Muzzio, R. George, Waldwick, N. J é Rosenfeld, Rober Jackson Heights, 
Myers, Tom, Sacramento, Cal l 3 N.Y . Conn 
Resenhagen ‘ . a ' Struthers, Annis, Red Bluff, Cal 
N , ‘ Sturm, W. E., Greensburg, Pa 
Neill, Arthur Y., s Angeles, Cal ; ox Be Sturtevant, A. J., Modesto, Cal 
Neill, Marien, . 7 Li : < : on , ; > Sutton, Clark L., San Diego, Cal 
Neithamer, , Er , 5 See ee ; yg —iisooed ; Swanton, Win, New York, N. ¥ 
Nelson, June, hic ll I 3 > ~ . _— Swigart, Vonia, Seattle, Was! 
Nelson, Lance J., I 
Nelson, Rocky, » clot é ¥ 
Neubert. Dr. I ritair ) 12 “Oty ye oe » . < lakahast Dr Henry Berkeley, 
Newcomb, W. E., Upper Montclair 4 62 a — ” d Tansor M Modesto, Cal 
Victoria, Austral 5 ] . ’ — ; = : Teagu nald S., Santa Paula, ( 
nheid . Washington, D. 
ss, Hempstead 


Strang, Jean, Colorado Springs, Cole 
Strauss, ! rton, University Heights, 


. 


Ohio 
Streber, Ruth R., Rochester, N. Y 
Strindberg, Robert, West Hartford, 


oper, Georgia, lo, Ohi 


“i 


Newton, Dorothy, 

l, Ruth J., Butte, 
schke, Dianne B., Sar ! : l : ; P 
Eugenia D., ngeles : / 35 : , ‘ — : seorge, Titusvil 


Floyd, Lo 


. i 
t » Phyllis, Islington, Cana 
rent, Dr. William H., Northrid 
rimble, M. Ailleen, New York 
key, Mildred, Chicago, Ill 
Marion E. LaGrange, II 
air, Pittsburgh, P 
lie, Port Credit, Canad: 
tise H., Ware, Mass 


Andrew S., Spring 


lentine, R. R., Eri 
anAllien, William I 

in Brocklin, Orissa, 

aun Hoy, Maxine, Por 

n Steenbergen ’ 
rtanian, Geri, New Yor 
sutelet, Henri, Montreal, 
jetta, Michael, Lynn, 


ent, Mattie, Petaluma, 


, , Toronto 
Ralph, Minneay 
M., Minneay 
John B., Mt 
Jerrold, San Fr 
rabeth P.. Seat 
W A., Seattle, 
lir Kessevi 
Beatrice, N 
s M., Victoria, Au 
Robert J., Washingt 
Rose G., Washingtor 
C.. Mt. Carmel, ( 
, Ontar Cal 


latta, Stanley, Brooklyn, 


John T New Y 


CHA PC CCAP ACAOAA 


Weber 
Wehringer, 
Singleton, « d, 5 ‘ Weidkne , Eln 
Siska, Rudy, " 5 83 West, Stanley M., South Laguna 
Skidmore, F orraine v j ark, Westgate, Warren A.. Davis. Cal 
N. ¥ 5 Westmark, Elsie B., Minneapolis, 
Skinner, Frank N., R l l : Westmark, Mauritz \V Minneay 
Slonneger, Esther, Peori l ] l Minr 
. Ken, Santa Ar Cal ( 8 Weyer, James R., Toledo, Ohi 
, Edith S., New York, N. ¥ ¢ § Whitaker, Claire D., Piedmont, Cal 
J. Douglas, Lancaster, Pa ] White, George M., Colorado Springs 
Smith, Kenneth H., Opportunity, Was! Colo 
Smith, Lawrence J., Oak Park, Ill ; White, Wilbert W., Niles, Ohio 
Smith, Lothar A., Edmond, Ohi 2 3 Whitehouse, Gertrude, San Diego, Cal 
Smith, Phyllis M., Thornhill, Canada } ‘ Wilcox, Wesley, Normal, I 
*ulliam, Dudley C., Chicago, Il 28 Sneddon, James O., Seattle, Wash | Wilgen, Helen, Chicago, Il 
*ursack, O. W., Cedar Grove, N. J ‘ . Snively, Chester B., Waynesboro, Pa 5 4 Wilke, Herman C., Hartford, Conn 
Purves, Bernard G., Glendora, Cal : Soper, Robert W., Port Arthur, Canada 3 7 Williams, Bob, Halifax, Canada 
Putnam, Ann, Mt. Carmel, Ill ] Speck, Robert G., Albany, N. ¥ §3 7 Williamson, Virginia, Lyndhurst, N. J 
Pyle, Elsie, Van Nuys, Cal é Spiegleman, Maurice, Philadelphia, Pa.* 3 Willis, Thelma, Toronto, Canada 
Spina, Luigi, Italy 5 Willmott, H. R., Pointe Claire, Canada* 
7 Sponhaltz, Burt, Oklahoma City, Okla 2 Wills, Betty, White Plains, N. Y 
Quataert, Richard, Rochester, 5 Stahl, Richard, Chicago, I! 7 2 Wilmoth, M. E., M.D., San Pedro, Cal 
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ratte. Dorothy, St. I 
ratte, Paul K., St. I 
*riester Hy C., Davenport, 
ore, Frank J., College P 
‘rose, Ralph A., Vanc ver, Was! 
Maude F., Seattle, Wash 
udzianowski, Casimir, Little Rock, 





Who's Who in Color Prints 
1960 


Compiled by Harry Baltaxe, APSA 


91 Pavson Ave... New York 34, N. Y. 


eee 1 4 
un l 
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rHE TOP FIFTEEN 


R 


M 


Whos Who in Motion Pictures 


Compiled by Eugene H. Millmann 


3403 W. Kilbourn Ave., Milwaukee 8, Wis. 


“Who 


Arnesot ; Cernuda, Antonio, Havana 
Baheall, Alber Iw i 40) Srus e, i] t nt . if y Conneely, Margaret, Chicago, 


Bauer, | Cooke, Esther, Albany, N. Y 


May 1961 





Ross, Charles J., Los Angeles, Calif 
Ruddell, Jack W., Islington, Ont., Canada 
Ruffner, Harry C., San Francisco, Calif 
Seely, Emma L., Cleveland, Ohi 
Sullivan, Lloyd J., San Francisco, Calif 
Tapr I It Lake City, Utah 
Tt Hugh A., Albany, N. ¥ 
I L. W., Rochester, N. ¥ 
jlen H., Springville, Utah 
lames L., Holden, Mass 
Glenn, South Gate, Calif 


lerome, W thaven, N. Y 


Whos Who in Nature Photography 
1960 


Compiled by Augusta Dahlberg 
1121 W. 23rd Street, Chicago 20, Illinois 


wnty), PSA-Houston, 
i Barbara, Southwest 
hester, Wichita, Worces 


Slides 


NATURE SLIDES 


Gate 
ne, Kalamazoo, 
lamaz Mich 
A., Ossining, N. Y 
red A., Chicago, Ill 
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nner, Capt. J. I 
Kenyon, Ralph F., 
simber, Wilfred, 


meswenger, Max 


Kahle r »yhn gstaft, rt . ‘ ; r P El Pas ’ 
Kaighir , Clevelar 110 : iddleton, rs. Herbert, 
Kaston, Dr. B. J., ev nt . iles, Harold ¢ Namy 
Kell, John W., Sar ino, lif ’ Miller, Elmer F., Pon 
Kell, Mrs. Kay, San it lif Miller, Ernest, Chat 
Kempenich, Mark aul, int Miller, Frieda ( P 
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Paul 

Rober 

Ruth 
Thomas, 


Mrs 
Willy 
Betty, 
rcombe 
ern Austr 
Morgan, Mildred, Toront 
Morris, Charles I Rye, N 
Morrison, Mrs. Ruth, Clevel 
Morrow, Phyllis, Hamiltor 
Mos 
Muenct 


Ti 
Mi 


ard, Ward, W 
uss, Alfred H., Blue 
vell, Dr. A. M Ed 
h, Marion M., Melrose, 
chard, Alvin, Pomor Cali 
s, Dr. Donald T Normal, 
iggs, John A., Reno, Nev 
Ritter, Beth A., Regina, Canada 
Roberts, Charles W., Urbana, III 


Roberts, Edward M., Cincinnati, Ohi 
Robinson, Andree, Tucson, Ariz 
on, Francis P., Columbus, ' 


n, George W Merced, Calif 


1 





Santa Barbara, Calif 


Canada 


PSA JOL 





Whos Who in Pictorial Photography 
1960 


Compiled By: 


Ken Willey, APSA Rhyna Goldsmith 
701 Fifth Street, Lyndhurst, New Jersey 21-20 78th Street, Jackson Heights 70, N. Y. 
No. American Section Overseas Section 


North American Section MEXKK 


Me 


( : . Jacksor 
Camping, Roger H., Rochester, N. \ 
Cantelm Gus, Nutley, N. J 
( Willard Roxbury, 
( ilter S., El Paso, Texas 
( S. D., Port Arthu Tex 
( . Vernon, Baltimore, M 
( Peter, Rochester, N. ¥ 
Ching, Yung, A., Seattle, Was 
Barratt, Marg Christensen, Swen, Seattle, W 
Barrett, Wn . Cismondi, Ed., San Jose, Cal 
Baumgartner, a, P Alt l ] Clark. Everett F., Ridgewood 
‘ Cl 
( 
( 
( 
( 
( 
( 
{ 
{ 
{ 


: 


tarnett, 


Baumgartner leaveland, Alice S., Los Angel 
Beck, Henry fb San Diego, Cal 
Baltimore, Md 
Asbury Park, 
, Chicago, Ill 
Houston, 
nway, W P., Short Hills, 
nwell, William J., Elwood, Ind 
Blantz, R ooper, M. D., San Diego, Cal 
Blum, Jos., 4 rrigan, John J., West Englew 
Bodine, / Aub . Baltin ( 101 N. J 
Bodle, David, Morristowr J. 5 Crabb, Rodney, Pontiac, Il 
BRoisen, Lars, Pelham, 7 Curtis, Hubert, Davenport, low 
GUATEMALA Bone, Walter J., Jr., 1 7 
stane De Frederi n 7 ty. 14 n" Bourns, Chas. T., Dav alif D 
Castaneda De Lucre : mala Ct ; Boylan, Frank J., New > 7 Dahl, Milford W., Santa Ana, Cal 
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Benson, Jos 
Besemer, Artl 
Bethel, Gerald 
tiedel, C. W., 
Biddinger, N 
Birringer, ] 


Hav 





nes, Curtis R., I 


rdar 


1 Address a Name and Ad 
son, Julius Pollak, Harry S., 
. Pool, Gertrude L., F 
Fred, Ontar 2 ) Purrington, F. L., V 
Wilfred FE r , 


w 


Stanley 
hn H., Orl 
Harlan 
Cliff, 
Resech, Kenneth, 
Fred, P 
Jay M., 
H., 
Chester I 
arl W 
Oliver, I 
! 


hice, 


Ralkowski 
Rauch, Je 
Reed, 


Reese, 
D., Dana P 


Dana Point 
k, Jack, Santa Mor 


Richen, G 
Rider, 
Robbins, 
an el Ul R yherts, 
Robinson, 

kwoe 
an 


San 


hwartz 
field. Rietta ( <e 


Me 


Se 
Seid, Robert, Nev 
Sherry Tl. Iwan, 
Ze 
Shorey, W. H 
Shuttlew 
Schwayder, Kine D 
I e ( H 
Karl, Wi 
Merr 


" 
alley, Ge ( 


Shibavama 
rth. Stanle 


Cc) 


Dr 


’ Vond H., A 

Ise l Lw, Vane 
Die ( ] 

W ood! ’ 
Ritzville, Wast Wagner, H. W WwW 
Lar Pa Walker, Bernard F 
slendale, Cal 2 a Walsh, R. J., Cor 
Castle, Warr, Nem 
Watt, Hugh B., 


and, Cal 
caster, 
pus 
irier, New 
Chi 


Vancouver, 
Hagerstown, 
Rerwyn, 


Oklahoma City, 
Baltimore, 


Detroit, 


ilmington, Del 
"alo Alto, Cal 
Vheaton, Ill 


R 
Seattle, Wash 
Fla 
Wash 
Indiana 
Ill 
iyallup, 


and 


Wash 
Okla 
Md 
Glendale, Cal 
Springfield, Ill 


os Angeles, 
Diego, Cal 


Dew Cal 
Ind 


Shreveport, 
Rochester, N. Y 
New Rochelle, N 

Waterbury, 
dir Lake 
ck, N. ¥ 
l Oho 
ttle, Wash 
rt, lowa 
B.. Redlands, ¢ 
Detroit, Mich 
et { nr 
Imingeton. Del 


Pearl 


Tex 


um 


Bend, 


North 


(re 


ringdale, 


Oklahon City 


Mass 
Wash 


mherst, 


vuver, 


w 


reester, 


Detroit, 


Mass 
Mich 
Christi, Tex 
Mich 
igo, IN 
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River, 


Arlington, 


Arkans 


24 
4 





Name at Address 
Weber, Rennie I., Santa Monica, Cal 
Wellington, Walter F., The Dalles, Ore 
Wessale, Lyle S., Cedar Rapids, Iowa 
Weyer, Jas. R., Toledo, Oh 
Whitehouse, R. V., San Diego, Cal 
Whitney, Roy P., Appleton, Wisc 
Whyte, Jas. W., Brilliant, Oh 
Widder, Eileen, Forest Hills, N. Y 
Wilkins, Lewis M., Chicago, Ill 
Willey, Catherine, Lyndhurst, N. J 
Willey, Ken., Lyndhurst, N. ] 
Williams, David H., Oweg N. ¥ 
Wing, Emily, Englewood, N. J 
Winters. Geo Kearny N | 
Wippert, Gretchen, El Monte 
Wittet, Ge B., Detroit, Micl 
Wood, Frank H., Lincoln, Mas 

iburn, William I 
right, Wilbur, Orlan 


Martin B., W 
Paul, Rochester 
Mansfield, I B 


of over 
Overseas 
ver those 
ear in 
exhibi 
¢ average 
was 1.5 
List ir 
those wh 


re exhibi 


were 
and 
ip to 
these 
- sal ne 
nd-white 
rtance 


im of 


t mulla 
nulla 
ird P., East 
. John James, Pt. Lincolr 
Porter, John, Maronbra 
Reedy, Geoffrey, Port Kembla 
Scruse, Thomas A., Brishane 
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Name and 


re Nich 


Almesher 
Rerger 
Bruckn 
Dank 
Drobnil 
Dumfart! 


Dutzier, 


kK ee 
Kogler, Ren 


Kolterer, Dr 


Addres 


Spiter loseph, Sydne 


volas A 


Korner, Fri 


Krenek, K 


Liebermann, 


Mayrhofer, Kur 
Mihatsch, Ferdir 


Mikul 
Moes] 
Mohapr 
Ne 


rammer, Heinr 


rischine. } 
Ranniager 
Rhahel. K 
Rinzner, H 
Rosenber 


Rottensteiner 


Gr 


hanr 


Senr 


rl, Wier 
ns, Wiener 


Herbert 
Karl 


Sachet, Ernst 


Scheuringer 
Schremser 


Schuster, F 


Sovka. Gottfri 


Stanek, Heinrich 


Steiner. Ant 


Erv 
Karl 


* 


( 
\ 
\ 


Steir ndtner 


1 Hel 
H 


Collin, Jear 
Couwenhber 
Crabbe, Fr 
Cuyvers 
De Bor 
Dehonnet 
De Conir 
De Grove 
De Maer 
De Roover 
Derycke, I 


Despontin, I 


Ro 


Devaux, Robert 


Dewitte, Fr 
De Wolf, P 
Dognee, Rer 
F lschansky, 


inc 
1 


ve 


Vic 


raietot, Guy, 


(,igot, Je nr 
Gilliams, Pic 


Goossens, P 


Gunsett, Jacques, Uccles 


Hendrickx, 


Huyers, FI! 


¢, 


il | 


Arthur 


t Duffel 


enr 


rre, Kessel-I 
l Br 
Goossens, Philippe, Brussels 


Name and Address 
Langerock, Paul, Heverle 
Lemaire, Louis, Ronse 
Lixon, Mme. J., Fleurus 
Mariman, Albert, Hamme 
Mascart, Jean, Gosselies 
Michel, Robert, Marchienne-au-Pont 
Michiels, Henri Paul, Brussels 
Minette, Robert, Brussels 
Moers, Karel, Antwerp 
Moriat Robert trussels 
Omer, Demey, Kortrijk 
Petry, Camille, Brussels 
Pieters, Joseph, Hamme 
Populaire, Roger, Charleroi 

ns, Jean, Fleurus 
Renson, Franz, I 
Ringlet, Paul, Li 
Sellier, Charles, Ghent 
Sonneville, Marcel, Brussels 
Sterken, Joseph, Ghent 
Taskin, Jean, Liege 
Thewissen, Pol, Ghent 
Van Bocquestal, Andre, Brussels 
Vandenbranden, Marc, Brussels 
Vanden Eynde, Jean, Brussels 
Van Driessche, Jean, Kortrijk 
Vanmol, Gilbert, Brussels 
Verbruggen, Rene, Kessel-I 
Vervalle, Gilbert, Kortrijk 
Wissels, | J , Liege 
Zingher, Maurice, Brussels 


BORNEO (8 
Eng Hoe 
, Zen Sze, Sarawak 
’oh Chang, Sarawak 
Gun Auyoung, Sarawak 
. K. L., Sarawak 
Lee Guan, Sarawak 
Lee Sing, Kuching 
K. F., Kuching 


BRAZIL (51 
, Gertrudes, Sao Paulo 
sgenio Vidigal, Belo H 
Joao Jr. de, Sao Paul 
Averaldo, Belo Horizonte 
Francis Rio de Jane 
‘llinazzi, Ricardo 
rger, Ricardo, Porto Alegre 
rito, Jaime de, Rio de Janeiro 
ulheiros, Pedro, Rio de Janeir 
appello, Heros, Sao Paulo 
e¢ Carvalho, Y a, Rio 
Coelho, Jose I 
Costa, M. M., S 
Costa, Vald 
Feldman, Aron, 
Fellet. Hugo 

Mari Sa 

an, Gaspar, 

Marcel, Sao Paulo 
Gomes, Geraldo P., Niter 
Hamelmann, Ernesto \ 

Hej Henrique J 
Hofmann, Luiz C., 
Hora, Jose B., Bel 
labor, Chakib, R 
Kanitz, Max, N 
Leal, Dr. Idio I 
I Jean, Sao 


Jorge A.., 


‘into, Luciano M 
Pontes, Jose Mauro, 
Rei, Edgar, Nitero 
Ricardo, Francisco 
Salvatore, Eduardo, 
Santos, Jose ( 
Silva, Paulo P 
Soares, Euclydes 
Vidigal, Amaro E 
Waener, Helmuth 
Yoshida, Roberto, Sac 


CAMBODIA 
Goh Se Kheng, Phnom-Penh 


Ha Trach, Phnom-Penh 
Huynh Du Lam, Phnom-Penh 





Name and Address 
Jacob, Gerhard, Volklingen 
Kanne, Hans, Frankfort 
Knozinger, Helmut, Munich 
Kratzer, Albert, Munich 
Kretzschmar, Dieter, Berlir 
Leber, Manfred, Volklinger 

g. Habbo, Halle 
Herman, Munict 
M 1 


EAT BRITAIN 
L., Edinburgh 
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May 


i-Kai 

, Chun-T 

on, Robert 

on, Yik Wo 

’ Yet-Pore 
Kuen 

1 Chon Sze 


Dr. Onw 


Chum Yir 
Wing-Yat 


Nandy, Amiy 
Panchal, Manilal 
Pathak, H 


Keer 


1961 


Name and Address 
Sen, Benu, Calcutta 
Sharma, B. L., Poona 
Sharma, Goverdham 
Sharma, O. P., Lucknow 
Shethia, Vallabh J., Calcutta 
Shrutriya, M. K., Poona 
Singh, Ranjit, New Delhi 


Soni, Suresh C., Ahmedabad 


ITALY ( 
iseppe, Naples 
ovanni, Milan 
Franco, Biella 
Guelielmo, Cremona 

sto Calend 

Bologna 

Livorno 

Pier« Biella 


(,orizia 
Milan 


irim 
Milan 
Allessandro, Berg 
pe, Genoa 
Verona 
isto, Turit 
Tino, Genoa 
Enrico, Milan 
Mario, Milan 
Bernard 
(a 





Name and Address E , Name and Address 


Pak Hoy, Singapore Batista, Orlando, Lisbon ‘ 
Piang Fah, Singapore ; Caeiro, Aieres da C., Lisbon 
Siew Kee, Singapore Carvalho, David de A., Coimbra 
S Lim, Singapore 13 Carvalho, Horacio de, Lisben 
Correia, Manual da C., Lisbon 
Ferreira, Jorge de P., Barreiro 
Gageiro, Eduardo A., Sacavem 
Henriques, Fernando A., Lisbon 
Leite, Joao da C., Oporto 
Matos, Antonio da ( Lisbon 
Motrena, Fernando G., Setubal 
Nascimento, Fernando, Fundao 
Nogueira, Eduardo, Evora 
Jorge H., Lisbon 
Antonio, Almada 
Pimenta, Manuel, Lisbon — 
Pinte, Eduardo da C., Amarante . 
Pinto, Mario, Queluz 
Rodrigues, Gil Joao, Barreiro 
Santos, Victor M. C. dos, Barreiro 
Sena, Eduardo H., Barreiro 
arlos M. S., Lisbon 
Jloao M. da, Evora 
Fernando, Lisben 


RU MANIA (20 


Vun Kyn-Hee, Singar Dobrescu, F., Bucharest 
Wan, Chee For, Singapore d Gjuca, losif tucharest 
Wan, Ye-Jing, Kuala Lum Hananil, lon, Bucharest 
Yue-Kong, Singapore Hausleitner, F., Bucharest 
Su Fah, Singapore Hoeffer, E., Bucharest 
How-Khin, Singapore Ivanciu, Maria 
Siew Kong, Kuala Lumpur 3 Lica, Josef, Bucharest 
Teck-Nar Singapere Loffler, Hedy, Bucharest 
Peng-Seng, Singapore +1 5 Mendrea, Sandu, Bucharest 
Fook-Leun, Singapore y Mihailopol, Aurer 
heong-Fun, Singapore 3 Mircea, Faria 
Kok Leng, Kuala Lumpur . Pretor, Dimitri, Bucharest 
osenthal, Armand, Bucharest 
NEW ZEALAND ( oe re 1, Nicola, Bucharest 
Wanganui 3 Savulescu, Constantin, Bucharest 
” Serban, Gheorghe, Bucharest 
Sorin, Dan, Bucharest 
Spitzer, Clara, Bucharest 
Tibor, Levi, Bucharest 
Vulpas, Gheorghe, Bucharest 


stchurch 


NORWAY 
SOUTH AFRI 
ndheir 3 Au, Chi-Bin, Johannesburg .. 
Bensusan, Dr. A., nesbu 
Bradley, D. W., Johannesburg 
Buccholtz, Eddie, East Lor 


Buyskes, Sara, Johannesbur 


Chai, Solly, Johannesburg 
Davis, George, Johannes 
Dese, Ott Cape Town 
Bella, Joha 
nes, Johannesbu 
hannesburg 
ohannesbureg 
Reinheimer, K. J., Johanne 
Rose, Inne O., Discov 
Tremeer, A. Rhodes, Alice 
Wallace, Dal H., Grahamst 
Weigel, Helmut, Brakpan 
Tor Johannesburg 
SPAIN 
Jorge 
Amalio F., P 
gasait, Valentin 
lose B., 
Yo! 


SWEDEN 
Hans 

Anderssor Per-Ol 
Berneholm, Gunnar, Kopin 
Brorson, Ingemar, Malmo 
Callander, Lars-Ake, St 
Christerson, Borje, Boras 
Gripman, Mrs. Ann-Marie, 


Gustafsson, Tryggeve, K 


Hogstrom, Ingvar 

Hultberg, Erik, Koy 

Johanson, Allan, Gote g 

Lind, Manne, Johanneshov 

Nilson, Key L., Lindingo 

Thoresson, Therd, Varbers 

Westberg. Mrs. Selma, Moro 

PORTUGAI Westerlund, Jan O. C., Stockholm 

Wiklund, Per, Gamleby _ gasan 8 
Wiksten, Roland, Halmst , 4 4 
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SWITZERLAND (38 Name and Address Name 
Address P Onanov, S., Moscow Ly Vinh-Quang, Cholor 
Porter, Lev 3 Ma-Minh, Saigon 

sector, Ennet-B Ptitsyn, Alexander 3 3 Ngo-Quan 
r, Odette. Koniz-Berr ‘ f Rachmanov, Nik Nguyen, Cao-Dam, Saigon 
; ; Ruikovich, \ Nguyen, Cong-Thang, Saigor 
Saniko, G Nguyen, Manh-Dan, Saigon 
Shakovskoi, lin \ , ] Nguyen, Van Chiem 
Somov, Y., ow Neuven Van Thong, Saiz 
Nham, Ha-Phi, Cholon 
Nham, Thieu Khuong, Cl 
Pham-Van-Mui, Cholor 
hu-Toan, Cholor 


, Berne 


Nw &@ ON @ oO 


- 


Ernest ( Basilea 


, Werner, Berne 


Hans, Berne 
her, Frit Berne 


Heinr . Winterth Steshar 


oe 


uw 


FE ng-Ku 
san-Y ong 


20-( 
chen 
hen-T sar 
ac, Nam 


an-Cao-Lin, Saigor 


t Due 
ran-Linh, Cholor 
ran, Tien-M 
Van-l 
ran-Xan-Vi 
' Tt 5 
rieu-Var 
lrint 
H 


P 
I 
I 

7 
I 
I 
I 
I 
! 
I 
I 
T 


MISCELLANEOUS 
arez, A., Venezuela 
I anhore, Pak stan 
Viadimir, Sofia, Bulgaria 
mar, Nairobi, Kenya 
Taipei, Formosa 
, Laurenco Marques, 


Athens, Greece 
Laurenco, Marques, 


Elefsis, Greece 


ms. Gr 


Exhibitors Having 
40 or More Acceptances 


Certrude; 
I Lim; Malaya 
tarrett, William 
tarrett, Margery; 
Carr, Ronald; ¢ 
fo, Gui-Sing; Philip; 
Swenson, Charles; | 
Hart nan, Howard | 
Bruggeman, Richard; U 
Ronconi, Vittorio; Italy 
7 red \ é : we ; um, Chalmers; | 
I Leopold Austr ® ] pag ro, luard *ortug 33 ) Boylan, Frank J.; 1 
DeWolf, Nicholas, | f 1, Peng i I Mallas, Dr. Willian 
nek, Heinrich Austria é ¢ er . anada +¢ 1.4 Barnett, Ed Willis 
Hong Kong ( } ; n; ‘ 5 Markley, Frank ( 
har hau-l U. S. A 6 ] ) *hua, : laya ¢ I Kaller, Harold; U 
K bec, Edward; U ‘ 4 1 ita, tor ¢ ) La Huy; Vietnan 
Wu Sum; Hong Kong 1l¢ ] é J l Sf gory, Lloyd; U. S. A 
Steiner, Elmer; | Ss. A ] > ¢ ‘ nen, i nlar 33 3 } Holmberg, J. ¢ | S.A 
Mansfield, Carl ’ 5 l , Otto; U. S. A 
Wong, K. F.; 51 lf 0 t j sti 3 am, Ha-Phi; Vietnam 
ne, Aubrey A.; 3 0 ) ug oseph 1.9 t , P. F.; Hungary 
Adolf; Czechoslova | ) ? rk, ibn A.; U ) 5 itymir, William; Canada 
Huet Vietr ) . ? if in lays 5 1.73 Cheong-Yeon; Malaya 
B Miller, B. Kendrick; U. S. A 
Yu, Hui-Yan; Philippines 
Neuyen, Manh-Dan; Vietnam 
Holan, Oldrich; Czechoslovakia 
Stacey, Simeon; Great Britair 
Henley, Richard; U. S. A 
Eterovic, Ivo; Jugoslavia 
Murphy, Nelson; U. S. A 


ran-Xan-Vinh; Vietnam 


Every PSA member, be he old timer or newcomer, has a right to spon- 
sor new members in the Society. Have you exercised this right lately? You 
can, easily. Make it a habit to clip the application in each issue, sign it 
as sponsor, and send it to one of your friends in photography whom you feel 
would benefit most by belonging to PSA. He will be grateful for this expres- 
sion of your interest and regard. 


May 1961 





Whos Who in Stereo Photography 
1960 


Compiled by Leona Hargrove 
619 N. Ridgewood Drive, Wichita 8, Kansas 
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TOPS IN STEREO—1960 ‘ Name 
Name \ + Wolf, Juli APSA Schwartz, Harold \ 
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Who's Who in PSA Journal Awards 
Through 1960 


Compiled by Dorothy Otis 
1280 Chili Ave., Rochester 11, N. Y. 
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NATIONAL 


A CHALLENGE TO CREATIVE 

AMATEUR PHOTOGRAPHERS 
THE UNITED STAT S 
ade auiai $ A ) ) ] shen $ | ) | | doe i. 
WILL AWARD : a 


77 CASH PRIZES 
FOR PHOTOGRAPHS 
DEVOTED TO THE 
THEME OF 


"BEER AND 
RELAXED 
ENJOYMENT" 


e The pictures shown 
will give you an idea of 
what is meant by 

“Beer and Relaxed 
Enjoyment” —a traditional 
aspect of the “good 

life” in America... 

e Use your lens skill to 
catch the spirit of 

this colorful subject in any 
composition you choose 
— family situations, 


picnics, sports, indoor and v2 UNITED STATES BREWERS ASSOCIATION 
onteat gum, NATIONAL PHOTOGRAPHIC CONTEST 

« The contest will open FLOOR 23, 305 EAST 45th STREET 
May 1 and extend NEW YORK 17, NEW YORK 


tinea Soty 32. pvtaes Please send me rules and entry form for 
the Fall of 1961. : , 5 your National Photographic Contest on the 


theme, “Beer and Relaxed Enjoyment.” 
e For further information 


consult your favorite ‘ Nee 
camera store or fill out < NAME 





and mail the form ) 7 ADDRESS 
printed at right 











Explore new worlds of color 


Try the high adventure of shooting flashing action in color e Experi- 
ment with abstractions, with still life, with color after dark @ Enjoy your color in slides, in 
prints, in movies @ For each of these worlds of color, your passport is a Kodak color film @ 
Choose KODACHROME FILM for needle-sharp detail and rich saturated colors in movies 
and stills ¢ Choose KODAK EKTACHROME FILM for speed plus superb quality ¢ Choose 
KODAK HIGH SPEED EKTACHROME FILM for fast action and available light ¢ Choose 
KODACOLOR FILM to create color negatives for prints and slides ¢ Choose, knowing all 
Kodak films are held to a stringent standard of excellence, to perform superbly in your camera. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
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Koda 


—a trademark ance 1888 


And to get fullest value from these great films, use them in a camera of comparable quality. Shown, Kodak Retina Reflex S Camera, {/1.9. Ask your dealer. 











